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JOHANNES MIERSCII 
VIOLIN-VIRTUOSO AND CONDUCTOR 
For Concerts and Kecita address 
430 North Meridian St.. Indianapolis 

Me. FRANCIS STUART, 
Teacmge oF Sincinc, Puri ry LAMPERTI TME 
ELpee 
(Ten years in Caliturmia.) 

“Being in full possession of my meth¢ d of sing 
img, be has the ability to turm grea Usts."— 
Francesco LamMPest! 

Studios: 1103-4 Carnegie Hla New York 


MUSICAL AND 
EXCHANGE 
Concert and School Positions Secured. 
RS. BABCOCK 
Caaneciz Hat, 
2634 Columbus 


FIDELIA BI 


INTERNATIONAL 
EDUCATIONAL 
Church, 
New York. 
Telephone 


Miss MARY IRT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musica! Stenography. All materials 
copyrighted No authorized teachers in Greater 


York 
New York 
Brooklyn, 


L SAVAGE, 


New ; 
School, 202 Carnegie Hall. 
48 Lefferts Place. 


PAl 


VOICE CULTURE 
803 Carnegie Hall, 
New York. 
MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Studio, Carnegie Hall 
Mail address lifth Ave New Rochelle. N. Y 
DUDLEY BUCK, Jk., 
VOCAI STRUCTION 


New York City. 


8:0 Carnegie Hall, 


WALTER HE NRY AAs 








Organist and ¢ h the Cathedral of 
St. John the Divine e f t. James’ P. E 
Church; Conductor ihe xkiyn Oratorio Society 

430 West th t New rk City 
ADOLF GLOSE, 

Concert Pianist, Piano Instruction Coach for 
professional and advanced sitigers 

Residence- Studio The Castleton, 144d St. and 


Kroadway 
EK. PRESSON MILLER, 
TEACHER SINGING 


eis Cart Hall 


Ol 
egie 


i3se Columbus 


KR. PATE 


OPRANO 


Teleph 


ELIZ: 


one, 


RSON, 


BETH 


Studio: 14 West Fighty-t th street 


River 


RICE NITI 


VIOLINIST I KK 


MAI 
Residence and 5s 


Downtow t Clintor 


PAPPLI NIE IM, 


DONNA 


NI 


ELEBRATE!I MAA 


EUGE 


THE ¢ 


The Evelyn, ro: W w York City 


MA‘ 


vor 


HIN, 
INSTRUCTION 


Vannuccim 


New wk City 


LILLIE 

Al 
Certificated | ll of 

1403 Carnegie Hall 
tLORENCE E. GALE, 
SOLO PIANIST 

certs 


Method 


Recitals and Cor 
Instruction, Leschetizky 


isi W th St 
FREDERICK E. BRISTOL, 
TEACHER SINGING 
Ryan Building, Room 11 
No. 140 
LEONOR MARIA EVANS 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ss Weet soth St Telept 


I N RI 


Teaches old 
Woehning, of 
erts tenor; 
Washington, LD. ¢ Cx 7 tivated t 
tract 145 t S3d St, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC CULTURE, 
aaa West New York 


Ol 


West a2d St.. New York 


one 241 Bryant 


TFT 

CO DUZENSI, 
OPERA TENS 

Italian meth Teacher of 
Metropolitan Opera; 

Mary Cryde “ kno 


VOICE 


The Chelsea, aid Street, 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 








ADELE MARGULIES TRIO 

Adele Marg ianiste copold Lichtenberg, 
violinist; Leo 1 ellist. For terms and dates 
address Mise Margulies, s8 West soth St., New 
York 
STEINBRUCH MusICAL INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 


Harmony and Cor 

Director: Hugo 
ao6 Eighth Avenue Hy 
HALLETT GILBERTE, 


TENOR—COMPOSER 


nposition 
Steinbruch 


y»oklyn, N.Y 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, 
851-852 Carnegie Hall, 


CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Metmop, 
Studio: Carnegie Hall New York City 


ALOIS TRNKA, 


Opera. 
New York. 


Mur. 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O. 
Sevcik 
514 Lenox Ave., N. + 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method 
2 West 16th Street, 


Music, 
1 protessi 


New York. 


(GRAND (CONSERVATORY OI 


Degrees granted l rse for beginners 
) k bebe rd ! ‘ 7 W 93d St New 
ork "Phone, 2147 R (Thirty-hif ear.) 
GUSTAV L. BECKER, 
CONCERT PIANIST AND COMPOSER. 
Studios: 11 West 42d St. and Steinway Hall, 
New Y 


ork. 


LLOCK WILLIAMS, 


TEACHER SINGING 


JANET 


Ol 


22 Carnegie Hall, Wednesdays and Saturdays 
Residence Studi “The Emerson,” 500 est 
New York City 


izist St., 


Signor FILOTEO GRECO, 
Tue Art oF SIncing 
Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 
PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 


New York. 


New York 


220 ( ventral Park South, 


bia. AND Mrs. LOUIS SAJOUS, 


Teachers of Singing Specialty, Voice Piecing, 
Opera, Oratorio, Concert, etc., in Italian, French, 
German, English Studios: 67: Lexington Ave., 
New York; 224 Orange St.. New Haven, Conn 
Dr, | CHRISTOPHER MARKS, 
Urganist and ¢ t the Heavenly 
Ke st 
rit ARI Ol SINGING IN ALI ITS 
RANCHES COACHING A SPECIALTY 
Kesidet lio, 133 hast 47th St 
lel., 1055 38th St 
Mx. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 
No. 43 East 2ist St., New York City 


ADELE LAEIS BALDWIN, 
CONTRALTO. 
Concerts, Recitals, Musicales. 
Carnegie Hall 
Telephone 5757 Columbus. 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re- 
citals and Instruction Address Trinity Church, 
New York, Hasbrouck Institute, Jersey City, 
N. J 


or 
RICHARD ARNOLD, 

Concertmaster Philharmonic Society. 

INSTRUCTION, 

Street, 


208 East Sixty-first New York. 


SOPHIE FERNOW, 
CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION 


(Ref. Von. Bilow, Klindworth, Scharwenka). Song 
trterpretation 
Studio, a19 W. Both St "Phone, 2704 River. 
EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction 
Concert and Oratorio. 
35 West Eleventh St., New York 


EUGENE 
PIANIST AND 
Studio: 


C. HEFFLEY, 
TEACHER. 
yor-7e8 Carnegie Hall. 
Mme. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL, 
Voice Building, Tradition and Diction. 


St. Mare Bidg., 434 Fifth Ave., New York City. 
WILBUR LUYSTER, 
SIGHT SINGING, 


(Galin-Paris-Chevé Method.) 
Special preparations of church soloists 
course © school music Vocal 
Choral Direction 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 
Sore ANO 
Will receive a limited number of a. 


Ranidence, 14 Gramercy Par 
318) Gramercy New York City. 


BRUNO HUHN, 


$8 West srth Street, 


Normal 
Instruction 


t4aas Bway 


"Phone 


New York 





of “Spanish Serenade “Youth,” | 
“ ef You,” “Mother's Cradle Song.” 
otel Flanders, 133 Wo arth ot 
Phone joa: Hi yant 


TEAC ane OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOC ALISTS 

TOHN WALTER HAL a 
VOCAL INSTRUCTION 

843 Bae Carnegie Hall New York 





EARLE ALBERT WAYNE, 
PIANIST. 


Conductor of choral clubs. 
New York 


Concerts—Instructions. 
eet ___ Carnegie Hall 802, 


A. J. GOODRICH, 


Author of “Analytical 
Interp yretation,” ‘Complete 
“Synthetic Counterpoint,” 
orizing,”’ etc. 

Personal or Correspondence Lessons. 
Residence Studio: 80 St. Nicholas Ave., 
fork 


Yor 


CAPPIANI METHOD, 
VOICE CULTURE 

Schirmer, Authorized Exponent. 

ano Concerts, recitals, etc. 

Se, N. Yu Monday and Thursday. 

; Rochelle Y., Tuesdays and 

ridays 

INSTRUCTION, 

social and artistic patron 
introduction of young 

in piano, languages, litera 

Resident or day pupils. Address 
soprano; dome studio, 315 West 

City. ‘Phone, 6760 Morning. 





Harmony,” “Theory of 
Musical Analysis,” 
“New Method of 


New 


Anna M 


opr 
147. West 7ist 
19 Elm St., New 


SCHOOL OF VOCAL 
Under most exclusive, 
age for the finish and 
ladies. Specialists also 
ture, art study. 
Miss Alice Breen, 
argth St., N. Y. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St 
MARK ANDREWS, 
ge RT ORGANIST. 
New York, or 
Montclair, N. J 
DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand opers, On r 
recommended by Si Cl, 


17th St., 


2s 
32 So. FE villew St, 


toire instructress, 
Hammerstein's celebrated tenor. 345 W. Wi. ston St 
MARY HISSEM DE MOSS 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 
EPSTEIN TRIO, 
Address Herman Epstein, Pianist, 
Carnegie Hall, N. Y. City. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION., 
Certificated by Theodor Leschetiz 
The Mosher Dustent Cau mae” 
Address: too East Seventy-third street, New Yore 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
53s Washington 


ABBIE CLARKSON 


Ave., Brooklyn, N. Y 


TOTTEN, 





SOPRANO SOLOIST. 

Accepts engaget ts; plano and vocal instruc 
tion; singers coach Pupils concerts held at the 
Waldorf Astoria. lio 325 Central Park West 
AMY GRANT, 

MUSICAL READINGS. 
Sundays at 3.30, Thursdays at 8.30. 
78 W. csth St Telephone 714 Plars 
CARL FIQUE, Piano 
KATHERINE NOACK-F IQUE, 


Dramatic Soprano 
I 1OUF MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ROSS W. DAVID, 
TENOR. 

Jean de Reszke 

yoth St 


Method. 
"Phone, 135 Columbus. 


M STRING QUARTET. 
Ludwig Maru V inist* 17 E. o7th St. 
INSTRUC TION 'Phone, 636-79th St 


126 West 


- ARI 


Dr. CARL E. 


1 East geth St., 


DUFFT, 
New York City. 


Studio: 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOM PANIST 
Residence-Studio: o54 Eighth Ave., corner 56th 

St.. New York. "Phone 3555 Columbus 


J. W. PARSON PRICE, 





VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St, New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing title him to a high 
rank among teachers.’’— Stinenn, Garcta. 


MISS GENEVIEVE BISBEE, 


MUSIC STUDIOS—PIANO, 
Advanced work, Leschetizky method Primary 
work, Dunning Improved System of Music Study 
for Beginners Competent assistants 


346 West rist St. "Phone, 1753 Columbua. 


CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


rooklyn. 
tas Carnegie Hall, New York 


IRWIN EVELETH HASSELL, 

CONCERT hs BR AND TEACHER 
3405 Broadway, 
Remsen St., 


Studios: 


eb York. 
1? 


Brooklyn, N. Y. 


JOHN W. NICHOLS 

TENOR AND TEACHER. 
Concerts, Oratorios, Recitals. 
ecial Summer Course. 


Phone 5620 98th St. 


Pupil of de Reszke. 


1 E. goth St., oo and Fri 











ALICE “GARRIGUE MOTT, 
ART OF SINGING. 
ne 172 West 7oth St, New Yort 


THE NEW YORK INSTITUTS 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 6ad Street. 


Complete musical education given to studemm 
from the beginning a 8 ¥ highest perfection. 
& H. CARRI, Directors 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West ragth St, New Yor 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 











York. 








and a limited number of pupds. 

Address; 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St.. Phila 
Witrour BACHE, 

BARITONE 
Concert Oratorio. 
Address 2:8 W. sr7th St., New York. 
ISIDORE LUCKSTONE 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. 


New Yor 


HERWEGI! VON ENDE, 
VIOLIN INSTRUCTION. 
atz2 West soth Street, New York 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morpe 


914 Cartegie Hall, New York 


Dre. EDOUARD BLITZ, 
SIGHT SINGING. 


369 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 


es. "Phone: 1310 Audub> 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUS 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., Columba. 
Ohio. Telephone, 


Automatic 2294. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
{ 359 Degraw Et Sreckiya. 
, 330 Fulton St., Brooklyn. 
- reel < Steinway Hall, Room 16, New York. 
: ‘ 98 Maple Ave., Morristown, N 
Tel Call 4207 J Main 


WESLEY WE YMAN, 
PIANIST. 
1908-9 in Europe. 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
as W. gad St.. New York Oe 
Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE, 
soq4 Carnegie Hall, 


PHILIP JAMES, 


Season 


New Yert 


ORGAN RECITALS—INSTRUCTION. 
Concert Organist. Assistant Organist St. Mary 
the Virgin, New York. 

58 Irving Place, New York Clay. 
ARTISTIC AND comasst 
IN INSTRUCTI 
SIEGMUND GROSSKOPF _ 
Graduated Diplomee Raff Conservatory, Fresh 


ort-on-Main, Germany. 


I 204 Carnegie Lenni 


SAMUEL A. B: ALDWIN, 
Head Dep't of Music, College City of New Yeok, 
CONCERT ORGANIST. 
Address: 6:1 W. 137th Street, New York 
Telephone, 1600 Audubon. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


163 West goth Street, New York. 
"Phone, isce Columbus 
MILTONELLA BEARDSLEY, 
PIANIST 


tay Carnegie Hall, 


BUZZI-PECCIA, 
ITALIAN VOCAL a 


tally recommend 


New York 


Es 
CARUSO, “SEMBRICIL DE “RESZxKr 
c , ana te — 
ircular on application. omy 
33 WEST 67TH STREET 
Atelier Building 


CLARA BERNETTA. 








SCIENTIFIC VOCAL INSTRUCTION 
Four —s Regwmamg Mage 
> West est road St. New You. 
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VIRGIL CORDON PIAR' SCHOOL 


15 East 31st Street, New York 


FALL TERM BEGINS SEPT. 
a on ae 


15th 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
senemonps by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion MRS. CARRIE L. DUNNING 

225 Highiand Avenue Buftalo, N.Y. 


FLORA ie 


PROVAN 


SOPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 
430 Celum bus Avenue 


RTHUR 





"Phone, 3587 River 


ANE LEY 


|ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


B ‘‘NORDHEIMERS” 





TORONTO 
CORN- 


erie MEYSENHEYM 


COURT SINGER, ROYAL THEATFES 
Munich and Amsterdam, Operatic 
and Dramatic Training in Italian, 
French, German and English. 
Late of the CONRIED METROPOLITAR 
OPERA SCHOOL 


228 West End Avenue, New York 





Omrzrrio 





Mr. S. CAMILLO ENGEL 


Recommended by Kammersanger Alois Burg- 
taller, Munich and New York; Isidore Rraggiotte, 
Florence; Kammersanger Georg Grosch, Dresden; 
Jean de Reské, Paris. 

Send asc. for booklet, “The Method I Teach.” 

Studio, 6 West 82d Street 
Voice trial daily from 2 to 3 p. m. 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 


This is to certify that Miss Bessie Morgan has 
ewnusual musical ient and ability and tect as s 
teacher, and it gives me great pleasure to recom- 
mend her. ~ 


STUDIO: 50 Jefferson Avenwe )\/, 7 


Jersey City Heights, H. J. ‘Aor 
Recitals and Piano ISS 
Instruction 


Soloist with New York Philhsrmenic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street few York City 


Mue. OHRSTROM-RENARD 
Teacher of Voice in All its Branches 


444 Central Park West 
New Veoete, | N. Y. 


vancARET KK EY EC sg 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B. 17th St. 


ute 


Mr. Henry Holden 


. New York 


TENOR 


K ITC al E L | uaceset one DES. 


1 EAST 424 STREET, HEW TORK 





VON DOENHOFF 


VOICE—-NHELEN 
PIAN O-—ALBERT 
1186 Madison Avenue 

"Phone: 1332-78th St. 





THE LANKOW STUDIO 


25 WEST 97th STREET, NEW YORK CITY 


MRS. 


JANE GORDON 


successor TO MADAM ANNA LANKOW 
Specially prepared b by her, and seven years a teacher with her in ber studios. 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Beriin 


Teacher of Oriska Worden, soprano; Mrs 
Clarence Hale, soprano; Mrs. rad B. Huit; 
George B. Barker tenor; Miss Belle A. Fisch, 
soprano; Miss Grace soprano; Mr 


Ryan, 
‘omen travers, bantone; Dr. “gan, tenor; 
fiss Kate T:avers, soprano; a: Enrico Oro 
mont, baritone; Albert Wahle, tenor; Miss 


Mamie Chadbourne; Miss Josephine Lamb, so- 


prano; Miss Emily Douglass; Fairfax Garner, 

RAPID AND SCIENTIFIC METHOD TAUGHT ie Mrs. ion Wayave, contralte; Robert 
° ord, tenor; John McFarlane, tenor; Charles 

EXCELLENT RESULTS GUARANTEED Connor, tenor; Louisa Campeau, soprano; La 
Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contraltg; Mrs. A. Zen soprano; Miss 
Evans, soprano; Daniel M. Croucher, tenor; Miss Caplin, mezzo soprano; Harry » = igh, tenor; Miss 


Henyon, contralto, 


____ 104 WEST_79th ST., NEW YORK. 


CHRISTINE MILLER 


_ "Phone, 6656 River. 


) CONTRALTO 


ion = ayy Y 











VIGTOR HARRIS": 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovéaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicago 








SOPRANO 


ADDRESS 


= TURNER-MALEY - .-<-- 


2920 Audubon 


JESSIE DAVIS, 
PIANIST. 
Concerte—Recitale—Lessons. 
Residence-studio: a8 Newbury St., Bosten. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bulliding Boston 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Gepamite Symphony Hall. 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, wed 


BERTHA CUSHING CHILD cl GARDNER CLARKE BARTLETT 





YeReMIRALTO Assistant TONALITY Répétiter 
The L Ve cal Instruction “winnuan 8. ADAMS CORA E alter 
ang Studios Boston, Mass. | Tel. 9157 Pierce Building, Boston 


BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 West 49th Street, New York City 
Phone, 3101 Bryant 


“~.. MOTLEY 
cowed BROMBERG 


RUSSIAN SONG RECITALS ‘Creteteé ™ txsiocetery tomares 





BASSO-CANTANTE 
Oratorio, Concerts 
7098 Carnegie Hatt 


and 138 w est Stet Street 
a 














e& SOPRANO 
» ADDRESS 
r 2314 Broadway New York 
H Telephone, 1830 Riverside 
Pp ———_ TENOR —— 
A Oratorio, Concerts, Recitals 
U Instruction 
L 33° West 234 Street 
‘Phone, 2992 Cheises 
+ BARITON 
- VOCAL INSTRUCTION 
ux Concerts and Recitals 
wu Cosnegie Hall New York 
—“ hone, 1860 Columbus 
SOPRANO 
Ee 7 I bt a 216 West 1024 Street 
NEW YORK 


Phone, 8963 River 
BARITONE 
150 Hiliside Ave. 


NEWARK, N.J 
Telephone 1445-8, Woverly 


MEZZO — 
CONTRALTO 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 14294 River 


TENOR 


Mesagemes! ei HENRY WOLPSONN 
131 Bast 17th Street 





DOWNIN 


HARRIET FOSTER 


151 VV. 106th Street Tel., 4182 River 


DWARD STRON 
MILL 


FLOR SOPRANO | 
is Under Exclusive Management of HAENSEL & JONES, 1 East 424 St., New York 
ENCE Personal Addresses: 122 W. i14th St. Phome g414 
Morningside, New York City, and 688 North 424 
St. Philadeiptia 


. Phone 1379 D, Preston, Preston, 


Address HENRY WOLFSORN 
481 East {7th 6t., NEW YORE 
® Personal Address, New Haven, Cons 
MME. ¥ 


GEORGE SWEE 


5424 Washington Avenue 
ART OF SINGING—Frounpation To Finisa 


CHICAGO 
SPECIAL OPERATIC TRAINING (Including Action) 


FRED’G MARTI 


MET. . OPERA HOUSE BLDG. 
PERSONAL ADDRESS 


1425 Broadway, N. Y. 
S15 West 124th Street Telephone, 4858 Morning 














CONTRAL TO 
WALTER R. ANDERSON 


Manager 
38th st. P hone. $409 9ath § 


wor omen 


























WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding, 27 West 67th Street, New York 





MELVA CLEMAIR 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS 








Address, care of STEINVWAY & SONS, 1089-E. 14th St... New York 





FOR ee 
OTHERS 


Fall Term 
Begins 
Sept. 17 


Special 
Catalogue 


Piano School and Conservatory 


MES. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 








RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


Naw YORE Oorry 


TIC N OF 
WOLFSOHN BUREAU, 131 East 17th St 





MARIE KELLER 
5. Cc co FR FR E on ae 
NDIANAPOLIS CONSERVATORY % MUSIC 


MANAGEMENT 
HAENSEL & JONES 

Music :: The Speech Arts Modern Language 
PIANO—Mr. Edgar M. Cawley VIOLIN Her tf cance Minch 


1 Bast 424 Street, New York 
Mons. Fmnihano Renaud +s. Edgar M. Cawley 


DRAMATIC SOPRANO 
Miss Eugenie V . Scorgie 





SPEECH ARTS 
) SINGING v4 Louis F. Hasdanger yy 2k ~— 
fo» Mlesten Scone Vir. Charles W iliams 
} <1 standin The largest and most cot 
idition to the above, qip rwanty toncien we babe anding ; 
Te aieaa ol Wea and Dram the Middle W -st le aeel Re wien 
Young Ladies. EDGAR M. CAWLEY rector, 4 fe 
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ESTA BLISHED 1823 
[FO | ON 








‘OG CGithentg Jo- 


= PIANOS 


Particular 
attention is 
called to the 


“QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 

















Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (Jabte Company, 


Manufacturers 















































STERLING Eanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 
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Boloist St. Patrick’s Cathedral 
5 
8 
rT. 
- 862-863 Carnegie Hell, New York 
PINE TESTED CELLO Ds 3 for $1.00 


FINE OLD VIOLINS violas 


BOSTON 
3157 BROADWAY 
sias-J, Morningside 
TEACHER OF SINGING 
CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 
220 East 86th Street 
Tel. 4567-7 9th. 


— MERSO N p I ANO co., CRICAGO 
From First Rudiments of Tone Placing 
cal gy ORY. of MUSIC. ‘rstantisito 1867 





\ SS. PFEIFFER & C0. New York City 













Tenor 
te Highest Artistic Finish 
FINE TESTED CELLO As 4 for $1.00 
N fee tracts, trains and educates after the best methods of Fore- 





| most European Conservatories. The facaity numbers some of 
| the 





jans and Artiste of today. 


Flocution MUSIC Languages 
Location ideal with respect to heme comfert and luxurious 
surrour ory nas. The finest and moat completely equipped baild- 
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Leading Music 


ings devoted to music in America. Day and reeee students 
may eater at at eo time. Miustrated Catalogue FRE 

se CLARA 
Highland Sone Oak St. and Burnet Ave., 


KRANICH & RACH 


ve PIANOS 


PRODUCE 
OF THE CnESs MUSICAL TYPE 
































FACTORY AND WAREROOMS 


NEW YORK 


233 to 245 East 23d Street 
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trith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


xd fortune to become acquainted with the Smith & Nixon 





“It has been my rare goc 


Pianos, which | have unhesitatingly arranged to use exclusively at the Sherwood 
Mus sic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 
“The pianos used at Chautauqua, at my studio and cottage, and in the gre at concerts 


this year, have given the greatest satisfaction of any in my seventeen ye: ars’ work at 
that place. WittiAM H. Suerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WIll Throughout Her American Tour 1908-09 use only 


EVERETT PIAN 0s 


EVERETT PIANO co., Boston 
THE JOHN CHURCH CO. 
NRW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


———=PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING ~:~ 


Pupil eof Jean de Reszke 
ORATORIO, RECITALS, CONCERTS 


The American History and Encyclopedia of Music 
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six months to four years. Hr first 





nk, was a Rapp put m a w i. saying: “Yes, some of them speak 


I 
spendthrift and a drunkard, who did nothing, and not Madame a 1¢ ‘“Sangerin vom Dollarland.’ But I tell 
only lived on his wife’s salary, but contracted extravagant i sO $ 1 better satished to be 
debts besides rhis salary, at that time, amounted 1 t singer from the « ur itry than the singer from 
Heimk | at a « 
W e} RRR 

1 “ lew env is t gues 
t Dy es il c i $ as Madame 

Heink s t i > iN un artist in 

d : = ‘ ger 
, ’ ical 

y for , t j are f und charm 





rt ery K 1 “ ‘ \ I 
l in ‘ | iv ng 1 educa 
i t t re c p yoman s 
often d pert nar est debt to | r great w nly acter 
> 8 
the thought that fire mig! reak r ind r § ging 


burned. For six years she lived this way, enduring the greatest ie, there i n-Heink’s singing som 





Madame Schumann-H« 


quarters in Berlin after 
took her through some 


Germany Wednesday 























" ’ tt Cor 
to tea with the celeb , 
ager, William Rapp, and f Shal . : 
entertaining hours : se 
mann-Heink has that 1 
requisites capacity 
enjoy life; she et ys 
existence, i | is way . 
od cheer iking ol : 
4 concert tour in thi 
in America In the fir 
anything like the number 
great diva always speak 
America I can give ¢ : 
ind hav full ses S " \\ ‘ 
the surrounding c: try 
impossible to give con 
100,000 inhal ts, like N 
The mt lovers of the : 
certain amount for cor 
the regular subscript MN , - 
spend a ! t \ 
ma ger w, te ; 
limite t 1 few great « 
nd to operat gage 
nF Fe 
The 1 eipt I the tew ( | \ 
Heink has already giv 
ver, and w 1 indicat 
n all of the principa 
many W Hamburg t 
Garden Hall ‘ 
marks and 30 pfenm 
figure for Germany ‘ ( 
Philharmonic, some t 
pfennigs were taker 
great diva is guar teed ert m, a very large o1 Lae vm —_ t 
for Germany; but f ! nothing ltke the figur t ; R 
which she is ace t \1 Her G t 
will be a very s f e fut tally fact cep 
tionally so, as thing I ZTOSS Jot 
receipts will be abn «tl the ar t he nade exc 
in America last seaso \ ned to her idi , M , ae ey , ‘ = 
ces in Germany, the artist repli My liences have 4) d w oon , e 
wen very appre ive everywhere | \ ppeared $ would ' t i 
far, and I have been over 1 wit pplau I find, ¢ tly : ’ MI 


ywwever, that the Americar liences det more real Heink 1 ted her prid vent t ( ' bre 


pleasure from concerts, be they are | tiated. and, ¢heater Poldini 


1 T 
hence, less critical than the ] P America! a sai ka , : , : 4 
go to musical entertainments for the le purpose of e1 nad - 2 a , . t to t 


joying themselves.” Up to date Mad Schumann-Heink b  patann ia » a : vee Ri f 

is booked in Europe for the following t In Berlin,  fajentyl rvice, the re ‘ — ‘ MM ! t ! ted t 
all told, nineteen appearances, including seven in Opera , n-Heink at Has re v 1 $1700 
ind several private sores in Hat g ‘ f ippear ' le — . ae ee ‘ ’ ' , 
ances; in Dresden, six; in Leipsic, f ling the ¢] New York M 
Gewandhaus, under Nikisch; in Muni tw in London, were over S ! ' ' \ t ! f 


Paris and Brussels, two cact iin W len, Mann- ma eink during ¢ nd ght 








heim, Mayence, Hannover, Gotting Kiel, Viens Briinn 
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onductors of the day. There will be a special series of 


Wagner performances 


nee 














Joan Manén has been presented by the Spanish throne 
vith the Stradivarius violin that belonged to Sarasate 
I g | fet that is, it is not really a gift, but 
t been ined to Manén for life Now that Sarasate 
i Ma is the greatest living Spanish vio- 
l I heard m play t Tuesday afternoon in 
Madame Kuirsinger lor Manén otherwise never plays 
it afternoon musicales, but he made an exception in the 

t listinguished patroness of art. He gave a 
eautiful reading of tl ‘Kreutzer Sonata,” in which he 
ipported at piano by young countryman whose 
rd recall, but who proved to be an admir 
t. Manén draws a beautiful, pure, warm tone 
iis G he plays in oth, polished 
it ve ‘ the § ate of yore 
I ishe nd his phrasing is that of 
) Mane 1 remarkably versa 
i ing omp f perior order and 
pi Phree ing quartets, youthful 
f ( rming, old style compositions, and 
Mar imself played the plano 
] : r iled great deal of 
ArrHur M. Apeut 
The Pigeon Superstition. 

( f g cases of perstition hap 

pened early this season. I put on a very elaborate pré 
ee Ji r of Notre Dame,” which was a 

! t intry My stage manager was 

' I p ip tended the production. It 
that f the second act is a monastery 

| 1 by na e wall The time is in th 

] pp 1 to be very hot. I thought 

the effectiveness of the sv ne if I could 

p per {! on the wall in the sunlight 

\ t I ted d t n’t get just the kind 
‘ 1 I k pige I got one of my machinist 
ten tl irds with strings so that they would be 

‘ hey rted to fly The whole feature 

1 ld add greatly to the realism of the scen 

the dr rehearsal came The first act went 

ff right Then the curtain rose on the second act 
! birds perched on the garden wall Cam 

had sw the hestra into the music and his 

\ ! Suddenly he lk 1 up and saw the 

wre Down came the bat with a flash, the music 

P I ! he yelled p to The pigeons ! The 

\ f then I asked 
! ire bad luck; they will ruin the opera.” 


\t this moment Renaud came rushing on. When he 


t nt t birds roosting on the wall he cried 
larm I pigeons! Bad luck, bad luck!” 
Between Campanit Renaud and the rest of the for 
ch an outcry was raised that I had to 
the birds off. Mary Garden, who is in this cast, 
the nl nwer f note wt made no protest 
tl mhappy pigeor Yet the Italians and Frencl 
1 | | had l prejudice against 
l V t vy Ww ! k 1n th 
O he P Leinhia Saturdas 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Italian Baritone 
n Comic Opera and Amfortas 


CAVALIER MARIO SAMMARCO, the fa 
FRARZ SOERICFF. Bar ne of the Berl 
avage Parsifal” Tour 
CHARL es ‘DALMORES., Dramatic Tenor of the 
ar t Bayreuth Festival 


if 
1°M 


Hammerstein Opera, 


ne. Maclennan-Easton, of Berlin Royal 


FRANCIS MACLENNAN | ar 
Or 


na Imperial Opera 
the Schwerin Royal Opera 


era 

VERNON STILES, Dramatic Tenor, Vier 

FLORENCE WICKHAM, Merzro- Soprano of 
and > , 


kK iry of Savage “Parsifal” To 


INSTRUCTION GIVEN 


he names mar i * are those of pupils of Mme. Emerich 


IN ENGLISH, 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Sense and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Opet as. ot 

* FRANCES ROSE. Soprano of the Berlin Royal Opera 

MARGARETHE MATZENAUVER. Mezzo-Soprano of the Royal Opera, Munich 

MARCELLA LINOH, the renowned Concert Singer 

* ELISABETH FABRY, of Berlin Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Platz 6 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL | 


PREPARATION FOR THE OPERATIC STAGE 


e f hie x ils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
e inger, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
wera, Be Desider Zador Baritone, Contic Opera, Berlin, 

} trewenten Theate M t Williard Andelin, Bassist, Royal 
t Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 

a Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden a Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kiaer, First Altist, 





Theater an der Wier Leona Ney, Royal Comic Opera, Budapest. 


‘BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL or rue 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tavenzien St. 19A, Berlin, W 





STUDIO ADDRESS; 





Song Recital by Townsend H. Fellows. 


recital (Greater 


The credit for giving the first song 
New York) in the new year belongs to Townsend H. 
Fellows, who was heard in German, Italian and English 
songs by a fine audience at the Hotel Lucerne, Seventy 
ninth street and Amsterdam avenue, Tuesday afternoon, 


January 5. Mr. Fellows was assisted by a violin 


Boffa ; 


young 


ist, Bertina Pietro Yon, pianist and composer, and 








Clarissa Prescott, accompanist The program follows 
Der Wanderer ee ees occe coe > 
Der Ne agierige y- a 3 ate . .. schubert 
De Schube 
Mi eng Schub 
Db Arme Pe Schuma 
Die beid Grenadiere Schuma 
Concert 1 | r (first m« M lelss : 
Miss | 
Triste e que s . on 
Con ! Mr. } s by Pi \ f 
A Pretty Girl Milking Her ¢ : ; Old Iri 
O Dry Those Tears ° ° : . . ‘ Le R 
Is Yo’ ee TTT Ter ey . ( e Jacobs B 
Low Back’d Car we rie ; wad aan 
Before singing his group of Schubert lieder 
tone gave a brief analysis of the st nd 
ngs lr} ed itional f ure was n h appreciated 


absence of the printed texts 


might 


lthough song re 


numerous in these enlightened days of singing 





t, there are often in the most fashionable audiences 
pe ns ignorant of the Germa inguage, and the beau 
tif songs Of Franz Peter Schubert Through his pure 
d mm, mete ce and manly styl singing, Mr. Fel 
lows succeeded in revealing the poetic significance of each 

ng H delive Pie 2 Doppelganger” was particu 

irly convincing In the Schumann songs Mr. Fellows 
Ww equally satisfactory | by Mr. Yon was 
pleasing, and at Mr. Fellows’ request the composer played 
two of his piano compositions Mr. Yon also played 
tl ¢ piano accompaniment Tor Miss B ita wh ) proved 
herself a performer of marked temperament and found 
instant favor with her listeners Mr. Fellows gave fur 
ther proof of his y tility the last group of ngs 
which called for the gamut of expression The singer 
was rewarded with great applause at the close Miss 
Pr t, the accompanist, is entitled to a strong word 
of commendation for her skill at the piano. Mr. Yo 

who is the organist at the Church of St. Francis Xavier, 


n West nth 


his mark in this 


Sixtec stined to make 


talent of a 
more such recitals at the 
better. More must be 


whist 


street, is a musician de 
country, for he possesses 
The 
the 


uperior order t fashiona 


ble hostel 


teract the craze for bridge 


ries done to coun 


and prolonged tea parties 


Program for the Hess-Schroeder Quartet. 
he Hess-Schroeder Wassily 
the wing numbers at their 


ncert at 


Quartet Safan 





piano, will play the foll 


Mende Issohn 


Beethoy 


night, Thursday, 
op 74; 


maior op 


Hall, tomorrow 
January 14 | major, 
Davidoff quintet, and Sch 


41 Che 


members of t Hess-Schroeder Quartet are 


Willy Hess, first violin; J. von Theodorowi second 
violin; Emile Fer viola 1 Alwin Schroeder | 
The Gotha Music Society, celebrati he fortieth anni 
ry t its xistet oa pert Mal f Bach's 
B mit or mas d by Alfred I ! It w tl rst 
ime Bac mighty n \ had been 1 
Gotha, and the effec nt nee proved to he 


whelming 


BERLIA-CHARLOTTERGURG 


Pianist and lastructer of Advanced Plane Playiag. 
Per ten years ‘the only assistant te 


LEOPOLD GODOWSKY 


FZ MASBACH 


PIANO aye oval 
Berlin W., Uhnhland St. 


VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 

















[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


ANNOUNCEMENT. 

DELMA-HEIDE, REPRESENTATIVE OF MU 
SICAL ARTISTS TOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA 
HEIDE, PARIS.” 


Delt c ’ ‘ ’ 1 Sun 


§ Lely 


Mada 1) 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 





FRIDA EISSLER 


LESCHETIZKY METHOD [fi0) tissien 


Exceptionally Brilliant Autograph Certificate from Th. Leschetizky 
69 Avenue d’Antin (Hote! Powers), Paris. SPECIALTY OF FORMING TEACHERS 
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ATHERTON SMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupiis introduced to English Managers 
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DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 


Cables et Télégrammes: 


Delmaheide, Paris. 
Communication avec les Principales Directions 


d’ Operas du Monde 








KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 


PARIS ADVERTISEMENTS 





Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Flachat (Place Wagram), Paris 


y 


: GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS | 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vines PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: S7bis, 
Cable Address: 


RUE SPONTINI 
“F radosser.** 


YORK REPRESENTATIVE 
1206 Carnegie Hall 





ALICE THE ART OF SINGING 
VAN REPERTOIRE 
Contralto German Lyric Diction 


88 Avenue des Ternes, Parts 


Prepared 


wcet SWAYNE... 


89 Rue de Prony (Parc Monceesu), Paris 








OSCAR SEAGLE =» 


17 RUE MOZART, PARIS 


Mme. Regina de Sales 


SINGER AND ee eee 
Velice Culture from First Rudiments Highest Finish Pupils 
— fer ———— and Concert. “nee fer Diction, Law 





Villa Stella, 39 Rue Guersant, Paris 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: *‘“PRANARK, PARIS" 
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ITALIAN LANGUAGE 


BY ROMAN GRADUATE 





Licensed New York High School Italian Teacher 
I t f MMI CLARA DE RIGAUD, well-known vocalist 
and teache Carrie Bridwell, singer, and other distinguished musi 
Ray Interesting Method, bringing immediate results in the 
stan g and reading of Italian operas Private lessons or in 
ee Proton t . wi G. Barberis, 364 West 123d 

rning 
SOPRANO 


Concerts, Oratorio, Song Recttais 
Seng Recital, Wolff, Brahms, Strauss and Reger 
Carnegie Nall, Sunday Afternoon, January 17th 
J. £&. FRANCKE, Knickerbocker Bullding. New York 


HERMANN KLEIN 
The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO RF PERTOIRE 
Nas Resumed Teaching for the Season 
Studio: 164 West 77th Street NEW YORK CITY 


VAN DEN BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 
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tor of the Conservatoire; Mounet-Sully, of the Comédie 


Francaise; MM. Leloir, Le Bargy, Georges Berr, Hugue 


ict; Mesdame Rartet, Sorel, Piérat, Provost; M. Busser, 
Léon Delafosse, the brilliant pianist; choruses and mstru 
ini pupil 
en 
Opéra-Comigq is preparing a grand revival of 
| Marguerite Carré is rehearsing “Sapho,” in 
id wil] be at mK exquisite ind pow 
r about the middle of Janu 
aa 


M. GASTON COURRAS 
FROM THE PARIS GRAND OPERA ORCHESTRA 


d toward the end of the month “Solange” is to ap 

I eT 

eRe 

or the weel performances the Gaité announces on 
Monday, “Paul et Virginie’; Tuesday, “Lucie de Lam 
" with Alicé Verlet in the title role; Wednesday, 
La Navarraise Le Jongleur de Notre-Dame”; Thurs 
(vy inee). “La Bol eme” ; (soirée) “Lucie de Lam 


rid . Paul et Virginie’ 
1 Navarraise,” “Le Jongleur de Notre Dame” 


“JAMES 


WALTER R. ANDERSON, Manager 


S West 38th Street, New York 
"Phone 348-38th St, 


‘ee HAMLIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
S628 Woodlawn Avenue, 


ZOZE4 








Chicago, IL 












Saturday, “Lucie de Lammermoor”; Sunday (matinee) 
“Tean de Nivelle”; (soirée) “La Navarraise,” “Le Jongleur 
de Notre Dame.” Massenet’s “Cendrillon’” is to be brought 
ut on Tuesday next, the 29th inst. 
nner 
\ month hence there-is to be a gala performance at the 
Opéra, consisting of yarious attractions, to swell the fund 
for a Beethoven monument in Paris. 
\ nn 
Yesterday, at the residence of M. Gailhard, formerly 
director of the Paris Opéra, was held the reading and 
udition of a part of the new lyric tragedy, “La Fille 
du Soleil,” written by Maurici Magre and composed by 
André Gailhard. This work is to be performed in the 
lhéatre des Arénes, at Beziers, the end of next August 
Ree 
The three brothers Kellert, piano, violin and cello, have 
been engaged for twelve weekly matinees at the Salle 
des Arts, Rue de la Ville Evéque 


mre 

Probably the most attractive affair of the Parisian artis- 
id social set given so far this season, was the studio 

tea on Sunday afternoon, the hostess of which was 
Katharine Fisk, who, with her usual charm, entertained 
her many friends. Enthusiastic exclamations of pleasure 
were heard as the guests were ushered into the vast 
tudio and miniature theater, which the prominent Ameri 


nger now occupies. A more ingeniously planned or 


ter thor at workroom than is Madame Fisk’s atelier 
would be hard to find; and in it the great contralto’s full 
ich voice was heard to splendid advantage in “Die Lore- 


by Bungert, and Nevin’s “Oh, That We Two Were 
\laying,” to the fame of which latter Madame Fisk has 
ilded by her exquisite interpretation. Alyse Gregory, a 
ear high soprano, sang “Who Is Sylvia?” to the de 
ght of the guests and the credit of her teacher. Mary 
Miller's fine contralto contrasted agreeably in “But the 
is Mindful.” 
ind at the piano the accompanist of the Opéra Comique, 
M. Cuignache, added to the charm of the occasion. Be- 
sides the music, Madame Fisk made the moment a com- 
plimentary one to Rachel Worral!. whose wonderful por- 
trait of the singer represents in is full the promise and 
talent of this young American painter. There were about 
1 hundred and fifty persons present. Among those re- 
marked were: Madame Marsh, Mrs. George B. Newton, 
Mrs. Winifred Hunter, Madame Hayman, Dr. and Mrs 
Younger, Dr. and Mrs. Bobier, Mrs. William Hammond, 
Dr. and Mrs. Robinson, Dr. and Mrs. Spaulding, Mrs. 
Merrill, Mr. and Mrs. Monahan, Mrs. Weymouth, Nina 
Estabrook, Mr. and Mrs. Van Vechten, Henrietta Mc- 
Crea, M. and Madame Depas, M. Dall’ Orso, G. Coates, 


ALBERT 


ROSENTHAL 


CELLIST 
Management: HAENSEL & JONES 
iEast 42d Street NEW YORK 
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SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 


R. E. JOHNSTON 
Ca | 1133 Broadway NEW YORK 


Margaret Hammond played the cello 











GLENN HAL 


o—— IN AMERICA——O 
December, January, February, March and April 


ADDRESS 
GAENSEL & =. : = 424 Street 
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LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


MANAGEMENT: 


HENRY WOLFSOHN 
131 East 17th Street 








GERMAINE ARNAUD 


PIANIST. 


First Prize, Paris Conservatoire 


PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 
BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 





ine ——{ CHICKERING PIANO USED | 














ons . tc + ' > 
THE MUSICAL COURIER 
Dut Chatre, Count Bois | Baron de Novelties of 1908. 
St. Didier, George Aid, \ M. Hum M. Putz oe 
iM M [he music critic of the New York Sun, having time 
I ladres . ae . : ; 
a Rene 1d ambitior mpiled this lst of musical novelt pre 
( I P from du Ne w Yo | 2 year 1908 
‘ e fr 
America, whert is ly wi ] ary ‘ 
e New York Symp y O r} g singe He I 
1 ; ‘ w H 
t d stor Ww W ‘ ? 
yu ff ct . H y 
zReF S 
S Franc | . 
| 
! ] 1 l S inme : - 
| y 
a N R S 
R. G. McLea ey l t ys y 
\ he) ‘ 
months with Ki ( \ k Sx 
Ca la M I 
. — I 1a hug 0 New 
tone \ r ] \ wit! York Sy S y 
Ge le H he plat Fe ary 4.—( \ \ 
c by the Kne ( 
re Fr “ 
I y 5 Gi Ha 
I N \ M ’ the Manhat Oy I 
N 1 tl b y 13 Balak v 
- F t he Russian Symphony O 
| i y re i 
wy € ry 1 t y's I 
€ Hams stein at the Ma 
at the Teatro San ( M N will g in tl February 2 Max Reger’s ‘ 2 \ y 
B e di S Rig i performed by the Bost Sy Oo 
1 ary rm t ¢ W wick 
1 re gag i 
Ske i; 0 ’ 
ene February Fis Ww 
‘ } ~ ~ 
Mf K ( ( Dav ( i s N 
. Febr y 28 I pe lof 
raw I i goa e ' 
2 | [ y { M 4 ’ 4 
forw { ntire Ma . P 
} 
1 1s \ Mc , 
\ I ‘ l 
l t rg \ il a Oo " 
\ yu < | ‘ t \ ler A Roff ( 
1 Ge wi t 
spend | in B ) [RIDE VU < 
I ] aU 
Octobs K ‘ 
Brahm van den Berg's Success on Marchesi Tour. \ 
\ nt t 4 
I m van I g with ney 
Madan M I follow Noveml ‘ M 
ing ext i ‘ S ] ry 5 flous 
Nov R i 
1 at t r 
. N be \ 
1 . 
t Iw ( x M 
hing ‘‘ i 
8 Ir N 


a 


ERNEST 


(Late Generali Manager of the Conried Metropolitan Opera Co. 


MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 





OERLITZ 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 


METROPOLITAN OPERA COMPANY 


who are under contract with that Compeny for Opera and Concerts. 
SOLE REPRESENTATIVE for ali engagements of 
MADAME OLIVE FREMSTAD 


MADAME MARIE RAPPOLD MR. G. CAMPANARI 


MADAME JOSEPHINE JACOBY 
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SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


SCHNITZER 


Direction: RB. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 
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The Misses Hudson and Benedict in Worcester. 
Car e Hudson, prano, and P 


Singers Dead at Messina. 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


GOENRAAD Y. BOS, Accompanist 


Im America, November, 1908, 
April, 1909 


POR BOOKINGS WEST OP CHICAGO, ADDRESS 

F. WIGHT NEUMANN 
Auditorium Bullding, Chicago, 

> ~ _ SOLE MANAGEMENT 


M. H. HANSON 
CARNEGIE HALL NEW YORK 


Tele } hone 


ADA SODER-HUEGK 


CONTRALTO 
Concert Oratorio Song Recitals 
PUPILS RECEIVED Managemen! 
GARCIA METHOD H. HANSON 
Studio: 108 East 25th Street Carnegie Malt, New York 


NEW YORK CITY — 


MARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
Ne. 1 Madison Avenue, New York 


| LESLEY MARTIN, tei caste 


E STUGIO: 1425 BROADWAY, KEW TORK 
SINGERS—Suzanne Baker, Cora Cross, 
Fredericks, Julia Galvin, Nellie Hart, Mari 
ley, Estelle Ward, Ruth White, George Bemus 

William Burt, George Gillet, John Hendricks 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
S church work. 


> 


6973 Columbus 


M. 
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Historica Practically and Remedially.” There are to b 
a number of other papers, all of importance, upon musical 
ubject 


\ 


Theodore Byard gave his first concert in Athens a few 


iwo, when he was warmly received by an enthusiastic 


preciative audience. Mr. Byard was greatly inter 

d in the conservatory of music at Athens, which 1s 
m excellent lines by its founder, Mr. Nazos, who has 
ide it what it is by |} own individual effort There 


nches, from every part 


f Eurom ind there are 500 p pils Mr. Nazos 


r Mr. Byard to hear chorus of Byzantine chants, which 

is endea ing to revi in the churches The musi 
ingely primitiy it singers are capable of singing 

the unusual tones whi ire necessary for this musk Phe 
| 1 hot il 

ent iasm and gener: me of both professors and pupils 





HANDEL MONUMENT IN WESTMINSTER ABBEY 


Athens, which ir removed from the hearing 


Max Mossel, violinist and professor in the Birmingham 
lidland Institute, made his final appearance in England 
it Albert Hlall last week. He left London almost imme 

tely afterward to start on a recital tour of ten months in 


Dutch East Indies, China and Japan. He has arranged 


\ Mills was one of the loists at the eighth annual 
The Messiah” by the Shefheld Musical 
vd icquitted himself in the manner which has 








Cable: Keynote, London 


CONCERT DIRECTION 


DANIEL MAYER 


Established 1896 


Chatham House, 
George Street 
Hanover Square, W 
LONDON, ENGLAND 


Sole Agent for MISCHA ELMAN and other leading artists 








F™™ BROADBENT 


VOICE SPECIALIST 
142 Marviebone Road London 


CERNIK OFF 


TEACHER OF PIANO 


Studio at Bluthner’s, © Wigmore Street. London. W 





GODFREY NUTTING 


8 Bryanston St., LONDON, W. 


LATEST SONGS “THE GARDEN | LOVE,” ‘A DUTCH LULLABY’’ 


IBBS & TILLETT = 


LEADING MUSICAL and CONCERT AGENTS 


| 19 Hanover Square, London, W. Cables: Organol,Londoa 














Guartes W .GLARK 


AEOLIAN HALL, 





LONDON, WV. 


ROBERT CHIGNELL, Secretary 








arranged 


vy ad enormous credit to a small city 





heen acquired on a hundred platforms. He displayed all 


his old skill and vocal excellence in the different arias, and 
demonstrated his sterling worth in all that he did.” 
| a nA 
Baron d’Erlanger, one of the directors of the Grand 


Opera Syndicate, is the ymposer of an opera written on 


the subject of “Tess,” the novel by Thomas Hardy. It ts 
id that it wil! be produced in the coming grand opera 
season in the spring 
| 
Madame Melba has ordered a complet set Of expensive 
orchestral instruments at the flat pitch, which she intend 
to present to the Melbourne Philharmonic Society 
nee 
It is said that the Earl of Shaftesbury has refused an 
offer of $5,000 a performance to sing in America He ap 
peared the other day at a concert in the Northern Poly 
technic Institute and sang “If with All Your Hearts,” 
accompanied by his sister, Lady Mildred Allsopp 
rre 
Helen Louise Davis and Winifred Rohrer, two young 
Americans who have spent two years on the Continent 
at Leipsic and at London in study, left for their homes in 
America last week, and will probably soon be heard in 
concerts and recitals, beginning their winter season at C 
lumbus, Ohio. Miss Davis has a well trained mezzo so 
prano voice and Miss Rohrer is a skilled 


eRe, 


The Chopin recital given recently by Katherine Ruth 


iccompanist 


Heyman, was in every way a success. The Standard said 
‘Sie possesses temperament, imagination and an authorita 


makes het 


+ 7 ¢ roh 


tive technic, which, added to a liquid tou 
laying a happy combination of sweetness and strength 
The finesse, loveliness and delicacy of the berceuse were 


well accentuated.” There was also a mention of her play 


ing of the B flat scherzo, in which it was said that th 
“work as a whole was interpreted with the vividness and 
romance it demands, and proved the pianist had not only 
command of varied tone color, but the intelligence to grasp 
e subtleties of the work.” From the Daily Telegraph 
Her playing was informed by excellent finger technic, en 
tire absence from mawkish sentiment, considerable pow 

ind the delightfully fresh spirit already referred to. Her 
promised appearance with the Queen’s Hall orchestra will 
he welcome.’ Miss Eleyman is to play with the Berlin 
Philharmonic in February A. T. Kinc 


Jules Jordan's Opera. 


The Bueeaneers,” a comic opera, in one act, by Jules 
Jordan, is being performed in Providence, where Dr. Jor 
dan resides, The work is not pretentious, it means to be 


just exactly what it calls itseif—a nautical opera in one 
act, for four male voices. Its performance at Keith's 
pera House in Providence has been attracting a great 
deal of attention, since it has been running smoothly and 
the papers are giving a great deal of notice to it. This 
hould be of some satisfaction, because it is not every day 
that a thing of this kind can be accomplished. The opera 
is published by the White-Smith Musi 
pany in good and creditable style, and should make the 


unds of the country, judging from the praises that have 


Publishing Com 


een given to it in Providence 


ARTHUR ALEXANDER 


TENOR 
61 REGENT ST. - = 


CONCERT DIRECTION 


KARL. 


JUNKERMANK 


(Sole Manager for KUBELIK) 
122 Regent Street, LONDON, W. 


besetncanennanhe DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


‘DIRECTORS: 
MR. INGO H. SIMON, MMB. ELEANOR CLEAVEF 


SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 


LONDON, W. 








FOR TERMS, ADORESS 
SECRETARY, 12 Hill Read, St, John’s ¥ ood, 
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MUSIC TEACHERS’ NATIONAL ASSOCIATION. 


THIRTIETH ANNUAL MEETING AT WASHINGTON, D. C. 
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Ovide Musin 


The Belgian violin virtuoso, professor and composer, has decided— 
after repeated requests from American violinists who have stu lied 
with him in Europe) to establish permanently in New York City his 
special school for violin A large 1 ber of s nts are alread; 
enrolled, and those who wish to study with Mr. Musin this winter 
should apply at once for a hearing at s2 East Twenty-first street, 
New York 


|saBELLE BOUTON 


MEZZO SOPRANO 
Management: R. E. JOHNSTON 
St. James Bullding, Broadway and 26th Street. NEW YORK 














rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 


Studio: 500 W. 112th Street 








Phone: 6348 Morningside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Floreace Multord, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillie May Welker, Adah Benzing. Frances Travers, 
Matherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 





NATHAN FRYER 


Carnegie Hall, New York 


PIANIST 


Management : 
M. H. HANSON 


Telephone : 6973 Columbus 


ALICE MERRITT-COCHRAN, s1:0 


Telephone: 2305 J Bedford. 


1183 Macon &t., Brooklyn, N. Y. 








Telephone: 3701-38th Street 


VAN Wok xX{ 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


TENOR—WMA. and MRS.—SOPRANO 
Gade: Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 





| Atelier Bullding, 33 West 67th St., New York. 





THE MEHAN STUDIOS 


Mr. aad Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-tnews Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS HOW OPEN DAILY FOR EMROLL MENT OF PUPILS Circular upea application 
THE MEEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall, New York City 


McLELLAN 


TRMACMBWM &- w Sr Ww cerw ce 
‘Phone, 4225 Columbus 


FOZPanre 






Most prominent 5 s now studying are Daniel Beddoe, ter 
Tom Daniels Beatrice Fine oprano; Edward trong, tenor 
Charles Kitchell nor Antoinette Harding ntralto; Grace Mur 

2 ntralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, bass; Edwin Evas s, baritone 





Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 

Private instruction in Piano, Singing, Violin, ‘Celle and all 

branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing aad 
free admission to concerts, lectures, etc., etc 


Students received daily Catalog sent on application 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
Im Armerica, October t 
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ius HAENSEL & JONES 


i East 424 Street, New York 
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‘Then and Now’—Some Cor 


Oration 


n in 1876 and 





VIRGIL 


TOUR of PRINCIPAL SOUTHERN CITIES by Mr. and 
Mrs. A. K. VIRGIL under the auspices of The Inter- 
national Society of Pianoforte Teachers and Players. 
SPECIAL FIVE WEEKS COURSE for Piano Teachers, 
Players and Pupils in the Art of Piano Playing and 
Method of Teaching in ATLANTA, Georgia. 

For further particulars address A. K. Virgil, care 
Messrs. Phillips and Crew, or Hotel Bellevue, Peach 
Tree St. Atlanta, Ga 


S$. G. BENNETT 


VOCAL INSTRUCTION 


Sulte 827, Carnegie Hall NEW YORK 








ae AUSTIN 


RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO, $. GRENNELL, Mgr., 604 24 $t., Broekiya, 8.7 


i Personal Address 
* 45 Willew Street, Breekiya, HY. ‘Phone, 3141 W. Male 





MRS. CARL ALVES 


ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpetic, Kaiser Wilheilmeatr, 





SPECIAL 
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advantage to general musical culture?” he wanted to 


know 
lo what proportion of piano pupils is the dumb piano 
of evident use? : 


“Is grand opera a genuine form of dramatic art (as some 


cellent critics hold) rather than an irrational conven 
ion which we have been accustomed to? 

Is it true that the art of singing has been lost and that 
ve now im a degenerate age, vocally considered ? 

“Is progr hest subserved by requiring pupils to work 
at music within their ability with a view to taste and 


h, or at what is beyond them as a stimulus to industry 
umbition ? 
sight reading of instrumental music, especially, a 
gift, or can proficiency be obtained by methodical work? 
‘Should our Government assume a responsibility regard 


il education such as is accepted by foreign gov 


ing music 
ernment 
‘Have we a 


“Can a musician of depraved character give true expres 


national school or character of music? 

10n to music 

“Does the study of music develop intellectuality equally 
with other studies in conimon education ?” 


These 
of th 


and a dozen other questions were put by the son 


composer of “The Battle Cry of Freedom,” and as 


he took his seat the president remarked: “Now that we 


have got at the Root of the matter, we will proceed with 


the paper by Dr. Raymond. George L. Raymond, the pro 
fessor of xsthetics in George Washington University, was 
then called upon, and read his address on “Music as Re 
lated to the Arts General Culture.” This 


Other and to 


paper was a literary production of rare worth, and, while 
not referring to pedag gy or th iffairs of the s« ciety, it 
was an artistic treat which was thoroughly enjoyed by all 
I nt 

In the evening George W. Chadwick, director of the 
New England Conservatory of Music, gave an essay on 
Ihe Ideal School of Music.” In introducing the veteran 


ymposer, President Pratt said that Mr. Chadwick had 
read a paper before the society at its first meeting in 1876; 
and,” he added, “as I look at him today I can hardly see 
how he was old enough at that time to have done so.” 

Mr. Chadwick stated that there is no ideal school of 


in this country Musical education begins with the 


training of the ear, both mental and physical. He outlined 


in an interesting way the steps in musical training—the 
rder in which the branches of music should be taken up 
ind sued. 
ill students of music, and said this study should be founded 


the Bach 


position 


pur He strongly recommended part writing for 
form musical com 
the 
from at 


In its highest 
taught, and pupils who 
should be 


They may acquire the form of com 


chorales 


cannot be have not 


mposer’s inspiration discouraged 


ipting to compose 


position but can never become composers in the highest 


ense of the word 


\nother class of pupils there is who are 


possessed of the vice of industry, desiring to compose 
futile music by the yard, and sighing rapturously at the 
mention of Chaminade or Debussy. The study of inter 





should not be studied in 


is better 
taught to the individual pupil, for while it may be profit- 
able for pupils to listen to the mistakes of others, their 
Singing 
teachers should possess a sixth sense, enabling them to 
once the 


pretation classes; it 


time could be more profitably spent in practice. 


errors of vocal production in the 
It happens often that those 


perceive at 
voices intrusted to their care. 


who possess this sense are not musicians and are yet very 


excellent voice builders. 
These and many more were the subjects touched upon 
by the veteran American composer; and, while seemingly 


ideas of his 


ed 


contemporary composers, 


remarks were recety with most sincere appreciation and 
applau e 
session was read 


One of the epoch making papers of the 


Waldo S. Pratt. 
opening remarks about the importance of 
the 


form of statement than has as yet been done, 


by President 
Afier 
putting the policy 


SOME 


and plans of association into some 





more definit 
Professor Pratt turned to his special subject of “System 


and Precision in Musical Speech.” He said at this point: 

















W nusiciat a ft twit r “d inability to dis 

s ir a so as t consistent w rt -s or intelligible to 

t Some f this ridicule is senseless, proceeding from those 

a nerely igt ant, and because they are 

ig But some f it es f l nt critics, who know 

\ inguage is for and sh i be used. It is perfectly 

f f hem t set r rature in contrast with the 

a of other subjects, or to compare the way we talk and 

t h with ways used in other fields And it is worth our while 

give heed whe they tell us that 1usicians do not seem to 

1 a settled and luminous vocal ) or a well-wrought body of 

itions, or even always a rationa of our ideas. We 

i espect rselves as student iw ure satisfied with hazy 

notions « slovenly ways of express W surely cannot make 

tle be teachers if are t prepared to give our 

ing solid and ar for their minds to grasp It is 

eless for us te sh music into competit with other disciplines 
formal education if on this intellectual side it is plainly inte 

to ther And, in the long run, the whole status of music as a part 

of mental culture may depend upon the attitude ward it that a 

careless and chaotic termir gy betray 

Once in a while the device of th aralle! column is brought to 

bear with deadly effect in showing up the inexact and contradictory 

way in which essayists and other descriptive writers about music 

lise 1 given work r a given artist. [hat their mere opinions 

snd judgments should differ is to be expected, but their statements 

{ th facts on which their criticism is based ought not to be 

serious! nclear or at variance In this respect the curiously 

reckle way in which certain books about music have been written 


America seems to be becoming a proverb among our cousins 








uwcross the water There is a tremendous temptation for a pro 
fessional writer of essays to make a wifty remark, whether true 
not, or to coin a phrase, whether precisely accurate or not It 
t be confessed that the lot of those who undertake to be critics 

tt a happy one, if they are constantly at it, since they a 
f ed incessantly to compromise between what they know they ought 
to say and what they suppose their readers will expect them to 
say or will consider interesting Hence, perhaps, most of us are 
about indulging in much forn written criticism tut we 
are not in the least wary about informal spoken criticism And I 
fear that few of us are not guilty of talking about musical works, 
id especially about composer and performers, with a glib care 
lessness that would surprise us if it were stenographically reported 
Whenever we do this, we at < lowering our own standard 
of thought and helping t st ted outsider in the 








HERMANN KLEIN’S SUNDAY “POPS” 


German Theatre, Madison Avenue and 59th Street, 


Every Sunday Afternoon at 3 o’clock. 


MISS KITTY CHEATHAM; MR. AVERY BELVOR (Baritone) 


PETSCHNIKOFF (Violin) 


The following artists will appear Sunday, January 17th: 


MISS CARRIE HIRSCHMAN (Piano) 
DARBISHIRE JONES (‘Collo) 


New Popular Prices :—Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 








IN EUROPE 
ENTIRE SEASON 
1908-9 


SCH 


UMANN-HEINK 


AMERICAN TOUR 
ENTIRE SEASON 
1909-10 





DATES NOW BOOKING 


Address HENRY WOLFSOAN, 131 East 17th Street, New York 
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VOCAL INSTRUCTION 


RAPID AND POSITIVE RESULTS 
From first technical rudiments to highest Stege- 
Perfection. Perfect Surety of Tone and Artistic 
Interpretation. Phenomenally successful systematica 
technical training. Pull Repertoire Preparation in all 
modern languages 
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enumerated certain reas why the term 
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It was urged that mus s sl ld not be content wit! ; , 
their terminology, but should try to make it 
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so as to bring t | } 
way the great problem of lling f t to fift Dats cS Cha \ ; ) 
thousand terms was mucl 
where matters are c 


and linguistic, is demanded. Professor Pr: led : : nA i = . : er W 





nism 


CONTRALTO 


Ae ED. >. EARNS 


ta Temple of the 
rteenth Street nt Aver 


H. CORYE LL, 60 West 75th Street 


MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupll of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD 
YORK | Stuato: 809 Carnegie Han NEW YORK 


Resim W. BILLIN 


| BARITONE 








ager E. 





" AR 


During the engagement of Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 
will accept a limited number of Vocal Students in French and Italian. Mme. 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 


For terms and interviews, address 


Mme. AURELIA ARIMONDI, Hotel Navarre, NEW 
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CARNEGIE HALL, Thursday Evening, Jan, 21st 
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SECOND SUBSCRIPTION CONCERT 


Volpe Symphony Orchestra 


ARNOLD VOLPE, Conductor 
MENDELSSOHN CELEBRATION IN COMMEBMORATION OP 


FELIX MENDELSSOHN BARTHOLDY 


ise9 1909 
FRIEDA LANGENDORPP, Mezzo Soprano 
ALBERT SPALDING, Violinist 
$2.00, $1.50, $1.00 and 50 CENTS 
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THE MUSICAL COURIER 


California's Appreciation of Emilio de Gogorza. 


“California” has had a 


the world 


lor half a century the name 


of Perhaps a decadt 


fter the “gold fever it its height in 1849, musical artists 
in to visit the Golden State, and one and all have hailed 

t as a paradise Those singers, pianists, violinists, etc 
‘ have included Califorma in their tours have returned 
their 1K lled with enthusiasm for California and 
Californians. Best of all, Californians, and these includ 
ny of the clever men and women who now write the 
cal views for the papers out there, have been quite 

is cordial in wing their appreciation of the native born 
rtists as tl f ) the Old World. According to the 
bjoined arti f San Francisco Argonaut of 
yvember 14, 1908, 1 inger in recent years has made a 


deeper impr: mt public of the Pacific metropolis 
than Emilio de Gogorza, who, in spite of his Spanish name 
ind extraction, Ww born in the United States. The arti 
e€ 18 trom the pe f J sephine Hart Phelps [ue Musi 
Couxier, always glad to show the musical world 
nd this paper i id by the entire musical world—that 
ther times when American orn artists receive their 
es, reproduces here ntire article from the Argonaut 
Everybody who w present some years ago on the oc 
‘ of Emilio de Gogorza’s first appearance before a 
San Francisco public as a concert singer will have no 
liff n recalling the attitude of the audience that was 
there embled 
On t Sunday afternoon Mr. De Gogorza again con 
fronted a San Francisco audience. During the interval he 
has w fresh laure! He is now a star of great magni 
tude and one whose coming has been eagerly anticipated 


forgotten. They never do forget when 


1] ord f the m grateful emotions have vibrated to 
1 touch unerring and so true, 
“It has been imMl of De Gogorza that he feels no call 
to the operatic stage, because, to him, every number he 
ngs Is an opera in itself. And so it seems as one listens 
to hi ng. Operas have their dull passages, in which the 


inspiration of the composer has waned and paled. But 


ther re no dull places in Mr. De Gogorza’s program 
lhe Spanish baritone has a true instinct for beautiful and 
appealing music, and a warmth, a passion, a tenderness 
nd a lety Of expression that compels an irresistible 
response to every mood and sentiment which he seeks to 
interpret. It would be a difficult task to select from Sun 
day's program those numbers which afforded the keenest 
pleasure [he program was absolutely perfect, and so was 

the cha ! i th I 
Mr. De Gog t has ripened since first we heard 
um, and his power of ressi is natural with a singer 
a (ly oO witerpret most exquisitely 





that which is profoundly felt, has deepened and intensified 





He now makes a ler, am universal appeal to that 
i itain of feel witht “ ! ponds with a gush 
f grateful joy to the call to experience profound and heal 
tins 

His voi t beautiful, round toned, velvet smooth, 
fy e f nat ind warmly « red with the glow of 
that marve temperament which makes of the simplest 
) { he sings a message which finds its way to the in 

t heart and soul of us 

\nd with all this the singer is a fine linguist. He sang 


in Frenc English, Italian, German and Spanish. The 
bry listener ved his French songs, the Germans were 
ndly appreciative of the delicacy of sentiment with 
\ interpreted the group by Schumann, Grieg and 
Bral When he sang in Italian it was difficult to believe 
\ not singing in his native tongue. The Span 
number h of course, ‘con amore,’ glad to feel 
elf on his na‘'ve heath, and when he sang in English 
f ! our hearts with the filial tenderness of “O 
Mot! Mine” or reached those wider spaces of un 
insl le emotion with the calm, noble serenity of 
iN 
Bot! these songs moved the audience to unusual dem 
t y wept those strange, refreshing, grateful 
wl i the heart when compelling influence 
irily removed from us all thought of our jaded, 
| 1 for a lit time has 
xurv of self forgetfulness 
tke hyperbole, but all this magic was accom 
y Ss Singe f songs because aside from the 
\ ice a the perfection of his method, he 
nme pacity tor emotional feeling abso 
} cerity nat facility in expressing it 
versatility that he has no marked 
\ | wht when I first heard him, be tore his 
‘ d and broadened to its present compelling 
wer, that he particularly excelled in the « xpression of 
t { Le ove ntiments indeed he does 
| f gnit f De Gogorza’s unusual gift 
XI m will probably have a tendency to exalt 
‘ e higher rank than is ordinarily 
\ t. Cul el Che results gained from the 
temperamental fervor of the ordinary singer are 
! ed won by this delver who searches 











in a song for the last and least shade of meaning to be 
The Spaniard, however, with his wonderful gift 
of temperament, touches the highest point and almost wins 


conveyed 


one to the belief that a baritone should voice the deepest, 
the richest and the most exalted emotions.” 
rhe criticisms in the daily papers of San Francisco made 


t evident that the reviewer in the Argonaut did not go 
too far in writing her impressions of Gogorza 

“Emuiho de Gogorza is not in the class of artists who win 
great artistic success while the manager wrings his hands, 
as was shown last night, when the standing room sign was 
front of Christian Science Hall,” says the San 
Bulletin of 13. “The Spanish bari 
tone won this flattering recognition, not through a glorious 
This 
in the ‘Pagliacci’ 
Mine.’’ 


“Emilio de Gogorza won all hearts in his first song reci 


hung in 

Francisco November 
voice alone, but through his powers of interpretation 
power was shown the most obviously 
‘Prologue’ and in Tours’ ‘Mother o’ 
tal in San Francisco on November 8,” says the San Fran 


isco Chronicle of November 9. “He delighted a big au 


dience with his wonderful notes. That Gogorza is a mas 
ter in al] that pertains to singing was as convincing a truth 
at | 
visit here with Emma Eames. 


is Opening recital yesterday as it was during his first 
The hall was entirely filled, 


for musical enthusiasts realize that Gogorza is one of the 
few singers whose offerings are a delight, and to miss hear- 
ing him would be a deprivation of. one of music’s golden 
opportunities.” 


Emma Howson, Singer and Teacher. 


Emma Howson, once the idol of the London musical 
public, and for many years established in New York as 
a vocal teacher, has her studio in Brooklyn this winter. 
The idea that all the best teachers are living on the Man- 
hattan side of the East River is refuted by Miss How- 
son, for she has reversed the usual order, and has her pupils 
the Manhattan of Greater New York 
Brooklyn for their lessons. Miss Howson’s studio 
is located at As a teacher, Miss 
Howson must take first rank, although she herself is too 
Emma Howson is a 


from side come 
over to 
Street 


128 Montague 


modest in proclaiming her rights. 


descendant of a musical family Her grandfather How 
son was the teacher of Balfe. Her aunt, the famous 
Emma Howson-Albertazzi, born in 1814, sang with the 
greater Grisi, and Mario, but the writer has no inten- 


tion to dwell upon the great ones of the past, but to call 
attention to Miss Howson, who made her reputation on 
her merits purely and who today is just a woman in her 
prime. Some readers of THe Musicat Courier will re 
call that Emma Howson was the original Josephine in the 
premiére Gilbert & “Pinafore.” 
\fter the first night, the librettist, Gilbert, told his col 
league Sullivan that Miss and acting 
ability were too good for the role, and in order to please 
the critics, who likewise thought the same, Sullivan added 
the big soprano solo in the second act: “A Simple Sailor, 


London of Sullivan's 


Howson’s voice 


Miss Howson made her greatest successes 
She all the 
Italy, and once filled a six months’ engagement on the 
Island of Malta, where the golden voiced, rosy cheeked 


Lowly Born.” 


in grand opera sang over gritish Isles, 


English girl proved a revelation to those who had pre 
their of Italian opera from the 
shrieking Latin singers. Miss Howson made her greatest 
Gilda, Violetta, Marta, Norina, also 
as the Queen in “The Huguenots,” and other coloratura 
As of the 
Howson was frequently called upon to demonstrate 
ot 


classes It is as 


viously received ideas 


successes in Lucia, 


and roles. 
Miss 


ideas 


lyric a pupil younger Lamperti 


pure tone production for visitors and the Lam 
perti a teacher of tone production that 
Miss 


Her 


well preserved and melodious voice is the best evidence 


Howson is winning her success today. own 


that she has mastered this science to perfection. Howson 


pupils are singing with success in many places, and many 


of them have reason to feel very grateful for what she 
has done for them. No one can sing well unless the 
voice has been correctly placed, and Miss Howson be 
lieves she teaches the method that not only develops 
singers, but helps all who study with her to have beau 
tiful speaking voices, something, by the way, that cannot 


be said of many singers. 


Studying with Madame von Klenner. 
Louis ] 


Cx lege, at 


Siddall, director of music at the Presbyterian 
Statesville, N, C 


York 


ly completed a course 


Madame Klenner 


recent 


of studies in New with von 

Klara Divine, soprano, another Von Klenner pupil. dis 
tinguished herself at the Browning symposium, held at 
the Waldorf-Astoria. Miss Divine’s numbers were The 
Year's at the Spring.” from “Pippa Passes,” setting by 
Mrs. Beach; “There’s a Woman Like a Dewdrop,” from 
“Blot on the Escutcheon,” setting by DeKoven. Madame 
von Klenner was chairman of the music of the meeting 
held Tuesday and Wednesday in holiday weck 


The Konigsberg Philharmonic Orchestra played at its 


most recent concert Beethoven's fourth symphony and 


Cherubini’s “Water Carrier” overture 
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ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 
Miss McElwee Studio: 21 Newe Wiaterfeldstr. 


YOUNG 


WALTER R. ANDERSON, 
5S West 38th St, NEW YORK. Telephone: 348-38th St. 


GARIBALDI ARRIGHI 


VOICE CULTURE 


Vocal instruction in all branches. Scholars prepared for opera, 
concert and church. Students for church singing given practical 
ar Sunday services. 
Metropoli- 
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GAROLINE MIHR- HARDY 


Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street 
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HERR WALT OLSEN, Conductor 


(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA —April 12th to May 9th, 1909 
Management R. 


NORDICA, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 


» DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 


WAGNER) 


E. 
Mme. JOMELLI, 


JOHNSTON, St. 
Mme. LANGENDORF, Mme. 


James Building, New York 


MACONDA, Mme. 


BOUTON, 


Soprans Soloist, St. Bartholomew's 
Church, New York 
For Dates and Terms Address 
HAENSEL & JONES 
i East 424 Street, New York 
—o 


DRAMATIC 
SOPRANO 


"Phone, 2488 River 


VIOLINIST 


Exclusive Management 


HAENSEL & JONES 


1 East 424 Street 
NEW YORK 
PERSONAL ADDRESS 


18 Hedden Terrace, Newark, N. J, 





MA. VICTOR 


CLARK, Associate Conductas 
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the association as a body extend a vote of thanks to Mr. 








ance was for the benefit of No Heads Fractured at the peeince- of the N.A.T.S. "He ass 
ft [he house, while fairly full, | ital it a tak - thatthe dees Klein for his efforts in working for the good of the cause. 
“ or § Fal eek ol ne 5 Ino ried } ) 1 stt . 
e al e present received the . ’ : : r A rising vote was called for, and even those who strongly 
; . dios in this great metropolis about what would happen ‘ “et . : c 
of appreciation, and many of ‘ ie at k : - opposed Mr. Klein in the debates, stood up with the friends 
: ‘ ’ the meeting of the National Association ot Leachers ot a hai 
Mer some number 8 " »... Of the chairman, 
uM oe Singing. scheduled to be held at Steinway Hall, Thursday : : ; 
t took the part of Inez : *: The only real object accomplished during a controversy 
, evening, January he meeting was held, according to : : - 
t replaced Sembach, who was ; , ; of two hours was to appoint a nominating committee con- 
I ’ the announcement, but the writer of this report can as- ; a ae oy . » - - 
Gr was a brilliant a ery sisting of Beatrice Goldie, Fannie Kurth-Sieber, Anna E 
. ; ¥ ire members who did not attend that no heads were _, ‘ pee ’ . 
, ( | Seehe as Clarissa : : he | Ziegler, Louis Arthur Russell and Wilford Watters. These 
tracturec some t Pttie mit as the ntter 
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ue . eT the eecting t iy the least, was de fee 
| a Ae Pe: : business unfinished last Thursday will be considered. All 
cidedly of sma por Less than twenty members of - te : 
1 the Austrias matters of the association are under suspension until then. 
the Association were present and only half of these ar aha } ‘ 
form 1s given at the Before adjourning Thursday night Mr. Klein offered to 
e 1, ta he f standing in this community here are two de at ti : ' 
remembrance of Old preside at the next meeting. 
7 BCE. varring f or the Association and for months these S 
f rt nder t i Ti 
I , he auspice ive strugvled ove é utter of examination Those 
| iffa was one ot t : 
cager to hold examinatior ind those determined that no 
dnd 6 thee o.oo Ps: ; MUSICAL LOS ANGELES. 
I ch thing shall prevail, have met and discussed the points 
t i e, but the meeting t J rsday night established 2 Los Anceres, Cal., January 2, 1909 
nn ® the { that tl Association is further away than ever The season of opera provided Los Angeles by the 
1 ale ave been ¢ new an pisemment Several waahete al te on Lambardi Opera Company is nearly over. The operas 
“EEE: ? at Slows aad ri > N vive ave been “Ri . oT . ore.” “Ls chime ” 
rercy rv on and Frau tive board have resigned, and the members not of this 8!vem have been Rigoletto, Ii Trovatore,” “La Bohéme, 
' I Smith ‘ 7 or on”? : “ER -. . anw » : 
| Smith, Hert d called to the meeting last week expected that their Carmen,” and “Faust Such a company is under the 
we = of ng and ' : sadvantage of hn aes = = hestr: 
Pepp I iwandanum- | nis iaianih- ten ; embers to fill the va- ‘“Sadvantage of being unable to carry its own orchestra 
espondent x » added e > especially fo avel sxnenses. Cov- 
t of nder whe" However, when the matter of election came up in The added expense, especially for traveling expenses, cov 
a ae wictat atten bie iatunees af the We ied , 
tine it wae ‘shebed talk dt seonld: fe om of cules 4. Sooke big distances of the West, makes this adjunct 
Oy 1 d impossible n > bes rchestré aterial is % 
hold an election because no nominati ommittee had been ve ible now rhe est low ul orche tral material i il 
| h | ppointed to work up the liminaries prescribed by the "44 therwise engaged, consequently satisfactory opera 
) for netituti rs! eee wn that. some One failed to do '* mot possible. yet The Lambardi chorus does excellent 
r duty, for it is evident that no nominating com work and the principals are a fine lot of singer Alesan 
" yer ‘ arc odes } oO étands ] le S re Fi 
nd 4 nalited 1 been empowered to send out the election blank lro Modesti, baritone, stands in the lead as a singer and 
| > Ky y Antote ts pear . h P . 
a I kK Che members of the executive beard who had resigned tor; Angelo Antola is a close rival. He, with Pimazzoni, 
| M hut otl arito sang st seaso snors, Ei 
| — to the meeting are Oscar Sanger, Arthur de Gui- 70% baritone ing here last season. The tenors, Eu 
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| \\ - reading a paper in w he stated that the @!! intelligent singer with a beautiful voice and dramati 
. h ° it sO oO us so t y 
| presi hoard could not. work ninntnste ani therfore. *slity Her Marguerite is one to cause me of the great 
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| manifested no desire to leave the ship are: Katherine The basses are Giovanni Martino, whose Mefistofele is an 
' , ' ' origin: am “id “leve sonation : f ( 0 
ene . Kieaner Anna F. Ziexler, Meabest Wilber riginal ul decidedly clever impersonation; Artidor 
| . 4 1 , ok 4 ‘T 5 
mR ® Gr Presson Mill sal Winbaeattarn Mr. Greene, Manceri, Natale Cervi, and Paolo Wulman. This array 
y : e of thos terly opposed to the examination 'Urmishes shining examples of what great singers of opera 
it 4 idea, quoted Scripture to declar li cintaountnattinn tr: atiek re and are not. The conductors are Jacchia, Lebegott and 
Mr. Gre vith it he Iry ile 1 Baravelli 
{ | : F Ree 
| poor m wit \ way Ww elected to 
nen se , , , 1] The next big atraction here was the recital of Gadski, 
aaa t x \ ird until 1912, and I ull remain ; 
R . who never fails to draw an audience that fills the largest 
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f I ! 1 vin it tly tlied upon ¢t 
a 
‘ t l tar aw t er ¢ cagucs, arose 
| ng ¢ necting to en ten the others Christmas week has been a quiet one musically. there 
| val wor nad ng plea, having been no concerts. The music in the churches was 
N 4 . ; . ’ «ar 9 
' 1 Mr. KI nsidet | not resign Of high grade and works like Saint-Saens’ “Christmas 
iW Madan Kl r moved that Oratorio were heard 
ee & in Mr. Kleit Rene 
: bil tow 7 d nat 
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; tions are well known out of this city. One of whom we 
\ | Mrs. Kurth-Sieber f Brooklyn, hear the most of is doubtiess Frederick Stevenson. His 
eR-| p ef 5 by moving that latest work is “The Ninety and Nine,” dedicated to Harry 
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REPRESENTATIVE MARCHESI METHOD 
Ballads, Oratorio, Opera. The Highest Art of Singing 
Phone, 6137 R. River 120 WEST 90th STREET. 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF SINGING FROM Reeeaine TO FINISH Carnegie Hall, Sulte 601-602, New York 
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Clifford Lott, and given its first hearing recently by him FLONZALEY QUARTET CONCERT 
* . 
It was sung with pian nd cello accompani 
ment, and is a worthy red song literature. i¢ Flonzaley Quartet appeared in the s Conc 
ts second season in America Tuesday evening, January 5 
fendelssehn Hall. with ti j ine program hi 
At the symphon , as Mendelss m fiall, W rohowimeg progra “ 
, } } Taki ; 1 } | 
orchestra, by Ric played wee o gnly enjoyed } heartily app! “? 
] 1 " esentative l apy eat ide 
poser recently arrived ston and . 
the voice department n Acad 
i. t ‘ r 8 
ik eater im tne m 1 an ire rogram 
Ss I it i j c < S a ae a me 
positions will be given S>.1764) 1 LA 
td 4 A Ona t ir D Ss 
Ignaz Haroldi, violinst, w has been in I Angeles ' \ } 
ne. t ue! t the eve it was apparent to the « 
several months, will giv ert luch is ex : : 
“ on person that the audies W ply impress¢ wit t 
pected of him. He I i W eturn z ; 
i ‘ ' , 7 periormancs sawl e sw is Dy tl superb fi 
there in the spring Le 5 in San Viego at the |, 
A “lat , : , the ensembk The | vy Ouartet. consisting of A f 
Amphion Club earlier in tl ison when he gave a recital, 4 3 / 
’ : 1 ‘ Betti, first violin: Adolf second 1: Ugo Ar 
assisted by Mary L. O’Dor ghue f Los Angeles, at the < : 
: viola, and Iwan D’Archat cel $s giving exactly t 
piano BLANCHE Rocers Lot , veal 
ss of chamber mus has so long lx desired i 
ti country. | abs« y free from any i 
Germaine Arnaud to Male American Debut PO ag IE RR RR ARE TAI er ss sntialed 
: sts { t 
January 21. nit. It has a ft ntial polish, mechanical and 
Germaine Ari i, t ] t of I N- sical precis f ‘ thy ed smbe ort 
nounced for an Amer n tour, will arriy New York ran among the leading tartets 
next Sunday. Miss Arnaud is to n her debut with the It also } more than a high deer technical fini 
Boston Symphony Orcl ra, January 21 She is a first’ jt possesses temperament 1 a certain captivating style of 
prize pupil of the Paris Conservatory, and played with ery which place 1k far above the performances 
brilliant success in the princip citi of Europ he) has of the av ge string t When st ng tl | 
appeared abroad with s t eading symt y or leys there is 1 d ! tenth p ‘ 
chestras, and the I t y £ t j r lie the i g \ \ ‘ 
French gir] will be of ‘ United feat 1e is W R ce i sset for a 
States embk ganization 
7 Mr. D’Archambeau ver! z hest i 
4 | 
Julia Allen Winning More Honors in Opera. t g work 
, Saw ff j —* _ . 
Julia Allen, the 3 , Sees 45 tates: Slee hoemge 
honors on the tour w { | Oper ( pany \ yithout Saying t is taitht 
, : 4 Reethoven and Sc} { { . \ 
Violetta in Lucia, ar ther t le li Allen has ven af t “ N 
, to reanire det ; ‘ ‘ 
achieved wor riu 1 it t y the press l ( ( 
criticisms reprod \I Al t mum hs t t 
. . ' 
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prima donna, w! ng next w opeka, | 
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; t , nd urget " 
Clara Ciemens Touring in the West. ; ; - 
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place at the National A ( 
poned until I y irely 


THE COLLEGE OF MUSIC OF CINCINNATI 


eLocuTion AAT) SILC 


MODERN 
LANGUAGES 


Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 


Where Students are surrounded with a thoroughly musical atmosphere, and every enc 
the profession. 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, 


Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news 
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34 West 12th Street 
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C. CARL 


INSTRUCTION IN THE ART OF 


Organ Playing 


N. B.—Students can register for organ lessons at the Guilmant 
Organ School without taking other subjects. 


Mr. Carl person- 
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Gail Gardner to Europe. 





HOTEL CUMBERLAND 


NEW YORK 
Southwest Corner Broadway at 54th Street 


Near 50th St. Sabway and 53d St. Elevated 
and accessible to all surface lines 


! A IDEAL LOCATION 
A pA. NEAR THEATERS 
op SHOPS AND 


CENTRAL PARK 


NEW 

MODERN AND 
ABSOLUTELY 
FIREPROOF 


STRICTLY FIRST CLASS 
PRICES REASONABLE 


All 


Hard-woed Floors and 


Oriental Ruge 


TRANSIENT RATES 


$2.50 with bath, and up 
walk to 


10 minates’ 20 






theatres 


SEND FOR BOOKLET 





HARRY P. STIMSON 


Formerty with Hote! imperial 


R. J. BINGHAM 


Formerly with Hotel Woodward 


~ KATHARINE 


GOODSON 


American Tour 1908-093 




















Management: 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 
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ATLANTA NEWS. the benefit of the scholarship fund, when the following 
Ge. Te 3 ) members of the faculty and students participated: Anna 
Me th” under the irz-Wag pianist; Richard Schliewen, dean of the 
| G 1 t afte I nist; Mrs. Rector-Bevitt, accompanist, and the 
time . 1 Mary Greene Branan, Ruth Law, Beulah Banks 
derf ” | Wilki 1 Edgar Schliewen, assisted by the 
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4 Lavi Colver .% ga lt ch l 
| he duct is al 1 1 
mo pupil of Gaston M. Dethier 


From Cincinnati. 


victory, entit 
i dank dir dem G in which the t 
i wi ! vd tra in f ga 
r for ind climax, 1 uid to have been particularly effective 

















Petschnikoff in St. Paul. 
Che following press notices refer to Alexander Petschni- 


koff'’s appearance with the St. Paul Symphony Orchestra 












n St. Paul, January 3: 
~ Paul has heard them all—Ysa Kubelik, Kr Maud 
I 1 and others—who hav astered that le of 
ices, the < f the violir t me rnoon d 
S Pa g nce s tribute to a r Auditoriun 
audience gave to Petschnikoff Lauded in advance as few artists 
ve t a great al was expected of soloist presented Sur 
day by the St. Paul Symphony Orchestra and expectations we 
‘ excee iw Pe inikof ved erto by his couu 
t i 1ikowsk the “Danse Russe,” of his own compositio: 
Saint-S “Me J cha g little etude for th li 
2 t S Pa Db New la ¥Y 4 209 
Alex j Petschnib aw 1 of the was tl st of 
aft M rried the |} by st I s i 
ke to take th f a when i 
ft rtists 3 ed awa 
I k ial t or s ering picture 
f the ph s advance agent—t tecl 
i tl A t iW f 
g f t is n of resona 
| ite pu ‘ ns a characterized 
I l id emot al maste t made $ status as a 
t t miete is his mastery of $ st 
st t the mellif flow of tone that 
t n n forward 1 it t—his fla 
f 1 1 me lrance x s and | 
aes md a . a 
| I r Press, J ' ‘ ) 
M Petschnikoff stands quite as much b mself as an 
t as Tschaikowsky does as a mposer Bot! 
ine unsanity of genius resting upon a s | 
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iginatior 





Amy Fay’s Activity. 





known generally that Fay, wh 


Education 


of success 


It may not be Amy 
urd of 
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mversations for the Bo 
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public is meeting with 
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that particular field, a most interesting one 
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92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 
Madame Carreno 
Richard Burmeister 
Alexander von Fielitz 


PIANIST 


STUDIO: 


Prof. Leschetizky 
Heinrich Barth 
Madame Blo Zeisler 


ymfield and Godowsky 


Best European Systems Pursued. 
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SEASON 1908-9 





ORATORIO RECITALS 


Directon: J. E. FRANKE 
AND HER COMPANY 


1402 Broadway, New York 
Residence: 505 West 124th Street 
EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 

Avail Texas, Arizona, Kansas and Arkansas, Middle of January 

Available in Missouri, Nebraska, Iowa and Minnesota, Last Half of January 

Available in Ce Rhode Island and Massachusetts, Middle of February 


ble in 


ymnecticut, 


Available in North Carolina, South Carolina, Georgia, Florida, Mississippi, 
and Tennessee, First Half of March 
Management: R. E. JOHNSTON, St. James Bullding, New York 


MM E. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 
CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Street 
NEW YORK 











KELLEY COLE 


FOR TERMS AND DATES 
57 West 58th St., New York 


Telephone, 3780 Plaze 











CONCERT | 


MRS. LEONIE BRANDT 


Sole Instructor 





STUDIO 


ORAM] = 


Concert Pianiste ‘ities celica 











° VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
With six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a: East 17th St., New York City. 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Melit, Etc. 





VOCAL STUDIO: 1425 Broadway 
(Metropolitan Opera Howse Building) 


Monday, Wednesday, friday 
"Phone, 1274 Brysat 


WOLLE, 


Address oot a 
THE WOLFSOEN MUSICAL BUREAU, 131 emt 17th St., Mew York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the GUSTAV HINRICHS 


Direction of 














(Conductor of American, National and Metropolitan Opera.) 

MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Meaager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 


2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 
Mr. Hinrichs will be et the Studios daily from se te ¢ Sead 
for circular, 
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Ohe name that represents the artistic 
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ADVANCE IN RATES. 


On and after January 1, 1909, the advertising 
rates in this paper will be advanced to a figure 
based on $6 an inch on annual rates and $7 an 
inch on rates less than annual. 

This refers to advertising on the three column 
pages. On four column pages the price will be 
one-half of the above rates, except on the cover 
pages, on which special rates will be quoted. The 
line rate will be advanced to 80 cents. 

This does not refer to any advertising that is 
at present contracted for in THE MUSICAL 
COURIER, all the advertising up to January 1 
being charged at the present rates, and all pres- 
ent contracts will be maintained at the present 
prices, but all new contracts after January 1 will 
be on the $6 an inch basis. 


= 
lune American Beethoven did not appear in 1908. 
Better luck in 1909, perhaps. 
A 
Wanted: The address of any publicly perform 
ing musical artist who keeps a scrap book of his or 
her unfavorable press notices. 


rie “Pipe of Desire,” American opera, an- 


nounced for production at the Metropolitan this 
season, is a long time lighting. 


\ 


\ ruND of $1,126 has been collected in Berlin to 
defray the expense of marking Alfred Reisenauer’s 
grave in Konigsberg, Germany, with a_ suitable 


memorial and bronze relief. 
9 
Maxim has invented a new device which fastens 
to the 


of the 


if a gun and effectually kills the noise 
Why the 
at the Metropolitan ? 


| 
INUZZie ¢ 


report not put one at end of 


llertz’s baton 


A 

\ RIDICULOUS rumor was spread about town last 
week that Saint-Saéns had perished in the Messina 
disaster. A Musrcat Courter cable to Paris brings 
the answer that the great composer was nowhere 


near Sicily or Italy at the time of the earthquake. 
. 


lie report that Hammerstein was to be made 


“boss” of the Metropolitan Opera and _ the 


New Theater in conjunction with his own Manhat 


CZar or 


tan Opera, omitted to mention that Taft had offered 


to resign his claim on the White House chair if 


Hammerstein could find time to occupy that too. 
3 
On no account should MusicAL Courter readers 
fail to omit a careful reading this week of our reg 
ular department, “What the Jury Thinks.” The 


cross purposed preachments of our music censors on 
“La Wally” 
phony are more diverting than a Moliére comedy or 
the antics of Marcelline at the Hippodrome. 


the subjects of and Elgar’s new sym 


New York Sun said of the recent “Messiah” 
performance at Carnegie Hall that the 
deemed himself in the aria, “Is Not His Word Like 
’ Since when is that aria in “The Messiah”? 


Dt 


basso re 


av bare 


We had always thought it was in “Elijah.” Surely 
a so called critic of music ought to know the differ 


between these two best known of all musical 
works. It is a mistake that even a well posted ama- 
uld not make. 

A 
Pablo 


don, instituting a large number of bursaries 


He late de Sarasate's will has been proved 


in Lor 
or students of music. The chief beneficiaries are 
his sisters, but he left large bequests for the encour- 
of music. The total value of 


agement of 


the estate is not known, but the net personality in 
Among 


the study 


Great Britain is £2,413 (about $12,065). 
his bequests, according to the Standard, are the fol 
lowing: £4,000 for an annual silver prize for stu 
dents at the Madrid Conservatory of Music: £1,000 
and his music library to the Pamplona School of 
Music, the money to provide annual prizes for stu- 


dents: £1,000 for an annual prize at the Paris Con- 


servatoire ; £1,000 to the House of Mercy at Pam- 
plona, and his Stradivarius violin, dated 1724, to 
the Paris Conservatoire, in remembrance of the first 
musical instruction which he received there and of 
the first success of his career which he gained there. 
His Guillaume 
as a prize at the Paris Conservatoire), his piano, his 


and Gand violins (the latter gained 


jewelry, decorations and diplomas of knighthood, 
etc., objects of art, violin bows and all his effects 
from his Paris house he leaves to the Town Council 


of Pamplona. 


RicHarp Srrauss will soon receive his much be- 
lated membership to the Berlin Academy of Arts. 
The due him but 
Joachim was alive, the .reactionaries in the Acad- 


honor was long ago, while 
emy were in control under his leadership, and nat- 
urally enough so 
Strauss did not appeal to the man who never be- 
Now that 


Joachim has gone to the bourne where supposedly 


revolutionary a composer as 
came reconciled to W agner’s success. 


all composers are equal, his former party has lost 
prestige and power in the Academy, and at the next 
election the pressure of popular opinion will make 
Strauss’ admission almost a certainty. 

‘ 

“Le Witvr’ and “La Wally” remind the Evening 
Sun musical writer of Gelett Burgess’ San Fran- 
“Lark,” that began “O Willy and Wally and 
Huldy Ann,” and the same succession of sounds in 


cisco 


the two opera titles recalls to the Evening Post 
critic the refrain in Goethe’s “Gypsy Song” 
Wille 
Wille wo, wo, wo, 


Wito hu, 


wau, Wau, Wau, 


Then, too, there is the “Wo wo, wille,” in Grieg’s 


Kahn,” to nothing of Wagner's 


“Wogeleweia”’ ! 


song, “Im 


say 


lie Chicago Examiner states, in its issue of 
January 3: 
Che desire of American musicians to leave their native 


ountry and take up their professions in Europe has grown 
to such proportions in late years that it has become a no- 
ticeable exodus, and it is cause for thought to discover 
he reasons these musicians could give for their self im 
fic te d exile 

rhere is no need for deep thought on the ques- 
tion. The reasons lie near at hand. 
of the lack of social position and the lack of dollars 


They consist 


to which the American musician is condemned in his 


own country. All this has been discussed at length 


many times in THe Musicat Courter, and proofs 
have been presented showing the truth and justice 
of our standpoint. 


Pit Sun of Sunday said: 


Harriet Foster, Heinrich Gebhard and the Flonzaley 


Quartet of stringed instruments were the artists at Her- 


mann Klein's fifteenth Sunday popular concert given yes- 
terday afternoon at the German Theater. * * * The opening 
number of four movements from Mozart was rendered by 

Quartet heard in an extract from 


They were also 


Dvorak’s quartet in A flat, op. 105 


The Herald of the same date said: 


the Flonzaley 


concert 


Gebhard, and 


the principals in an 


Heinrich pianist, Quartet 


were excellent given yester- 
German Theater under the di- 

The Quartet played Mozart’s 
and the from 


105, and pleased the au 


day afternoon in the 


new 
Klein 


quartet for 


1 of Hermann 


rector 


B flat major strings scherzo 


Dvorak’s quartet in A flat, op. 


dience greatly. The four men were also heard with Mr 
Gebhard in Brahms’ F minor quintet, op. 34, but they 
seemed not to equal in tone or spirit their previous work 


These extracts are in themselves neither inter- 
esting nor humorous until Mustcat Courter read- 
ers are regaled with the additional information that 
the Flonzaley Quartet was prevented from appear- 
ing at the Klein concert in question, and did not play 
there. If the daily papers can stand such methods 
of “criticism,” then we really have no cause for 
complaint. 
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iffair, and one no less interesting than 

rely estheti aspect. 
prevailing interpretation of the copy- 
la iny of these foreign operas can be copy- 
here for 50 cents each—each opera, not each 
there is 
let 


and if dn English text 


edition, piano score, us say, the copies 


n duty free besides. The producing rights be 


ticordi and the sales of the copies or any 


A 


of these operas to Ricordi or 


her enoromus sums, trom ten to twenty- 


thousand dollars a season, and in the total more 


in the publisher can get for these operas 


country An American opera composer 
ublication of an opera here at 


the sums if any publisher 


hout being paid. The 


fifty cents for 


re impossible for the American 


and he must 


vn country, 


to have his works pub 


the foreigner, 


and he must 


ng that while the foreign com 


rtunity here, he, as an American, 


home even ien he resict 5 


LUIS © is an American 


‘nts here and 


ving on America—are 


here are the “chumps.” 


pted by u years 


ago as 


» covert condition, is 


iom of 


permanent id 


bye 1 i 
. I 


our na 


AT LAST. 
eftort, Musical 


getting its journalistic reward in the general 


lt Cou 


hitteen veal ol 


of its theory that opera 
hieh 1 


at the nen price 


paid to foreign 


unless somebody is willing to 


the money away lhe extravagance in that 


riminal and have received 


we 


return, and only last week it was demon 


pera singer 1s not satisfied 


even 
treme ndou advance in payin nt over the 


in Salar Benefit 


are to be given to them 


resents offered to them through manipulations, 


criti f the daily papers are part of the 
pulatis clement In the Sembrich case, to 
e refer. it is well known that a member of 

the New York Sun ts the press repre 

( Sembrich, and has been for years, and 


ghts, at the card games and sup 


crit are usually the 


Ics 


gullible 


he public be 


manne! Why shouldn't 
makes it a 


We 


this whole 


ntations 


epres¢ 


fifteen vears that 


ign singers at quadruple 


uadruple prices was a ques 


S There are all kinds ot 


istantiy to our 


put singers on 


which these 


oncet taves, too, in 
with publishers 


Kurope The singers do not the 


get 
1 reason they are 


fford to protest even when the 


figures that 


pres¢ nt 


on the ce Pp 


In our articles 


iat direction, and 


ition that 1s ing on in the Metro 
extent at least, how it has 


regimes. Of course, it 


new management under 


hereditary con 


wou suffer trom tne 


system. It could not 


“eraft” has been ope 


’ 


for the Metropolitan people to discover now 


not imme 


will trace it soonet r tater, W 


THE MUSICAL COURIER 


diately. But the high salary crime, as we used to 
call it, is demonstrated. 

In Europe, when a manager is approached by one 
to 
n 


of these opera singers and he refuses to accede 


ms 


the salary demanded, the reply generally comes 
the shape of a threat that the singer is going to 
America. It is generally understood that the man- 
agers in Europe outside of Paris and London, of 
course, answer such a threat by saying that there is 
a considerable element in Europe that will satisfy 
America, anyway, and in that manner the interview 
ends until a few days later, when the singer reap- 
pears with a reasonable proposition, but when the 
negotiations take place for England and particularly 
America, what is called here the “bluff,” is kept up. 
Why? Because it is supported at this end by the 
“orafters,” who had a splendid victim in Maurice 
Grau and continued subsequently to operate as they 
do with ticket speculation and in the fees that are 
paid to publishers and agents in Europe and the 
, that dovetail all through this ope- 
ratic proposition, from Milan clear through the 
United States, Mexico, Buenos Aires and Santiago. 


commissions, ete 


The best thing to do, under these circumstances, 
would be to close the opera house for a couple of 
seasons, or give operas of a different kind, in which 
only our American people themselves participate. 
Why can’t we have opera here with Americans only, 
for several seasons, and see if we can’t get prices 
established on the other side by keeping out of the 
market? There is no use for us to join the new 
Italian operatic trusts because their purpose is to 
control these big operatic prices themselves for divi- 
dend purposes and Gatti-Casazza is also opposed to 
these systems. 

And another thing—we must stop this orchestral 
grafting.” The members of the Union ought to 
get their full prices and there ought to be no com- 
missions paid, because that raises the prices, and 
there is no necessity for a conductor like Hertz when 
we have these competent men at the opera houses. 
Kigger conductors have proved by their method of 
conducting that the Hertz system of conducting 1s 
superannuated. That isn’t the way to read scores. 
Besides that, members of the orchestra haven't any 
artistic regard for Hertz. That can be cured very 
readily, too, 

As the proposition stands today, it is a splendid 
one with these evils removed. There is an excellent 
management now at the head, and that very man- 
agement must be credited with having called the 
investigators in. It was at the request of the man- 
agement itself that this was done, which shows that 
these people are acting in good faith towards us. 
But the high salary crime is finally acknowledged. 


$< 


Musical 


is now about four vears old. 


Art of New York City 
The public ought to 


lue Institute of 
be advised as to the progress of this endowed insti 
Where is the pupil who has played publicly 
What has been done, and how 
this chartered institution han 


tution. 
or sung publicly ? 

of 
The musical world is a participant in it and 


the finances 
dled? 


the people of New York particularly, as they have 


are 


granted a charter on the strength of the endowment 
of the lady who, in her desire to do good, intended 
that the endowment should cover the ground ex- 
If the 
finances are not illustrating financial success, the 


plained in the will. Is this being done? 
artistic department should at least show some pupils 
at this period. Who has graduated from that insti- 
tution with anv ability to demonstrate the value of 


it as a school of music? 


For some reason or other the Sun and the Trib- 
une do not like Gatti-Casazza. This will cause him 
some distress if he ever finds it out. 

7 ———EEEE 


MATUTINAL motorists call the famous Schubert 


song, “Henk, Honk, the Lark!” 


SINGING TEACHERS AND A PROPHECY. 

At a rather stormy meeting of the National Asso- 
ciation of Teachers of Singing, held at Stemway 
Hall Thursday night of last week, reported on an- 
other page, the word “wrecked” was frequently 
For a long time, almost from 
the time when the association was formed two years 


used in the debates. 


ago, some of the members have been rushing head- 
long toward a precipice, which, in a more literal 
Now, 
The best answer to that ques- 


sense, means a desire to hold examinations. 
what has occurred? 
tion is to republish here an extract from an article 
written in Paris by the editor of THe MusicaL 
Courter, and published in our issue of July 24, 
1907. The association, according to the words of 
its chairman of .the executive board, made at the 
meeting last week, is on the point of being wrecked, 
just as the editor of this paper predicted if the 
members persisted in their determination to force 
the examination idea, years, perhaps, before the 
majority of the members and the profession at large 
were prepared for such a step. But let all reread 
the words of Mr. Blumenberg : 


Now, then, will come the appointment of a competent 


examining committee to seek the basis of the examination 


and then proceed. Naturally, a diploma or parchment from 


such a body hung up in a vocal studio will mean some- 


thing. This examining board will find it a very difficult 
matter to make a set of rules that will not be too stringent 
and that will nevertheless not permit incompetents to slip 
in. Breathing law; rules for distinguishing the timbre of 
the 
because she should never have been anything but a mezzo, 
ete.; the register principle; the character of the individual 
as a musical subject; practice rules; 


voice—for many a high soprano has gone to pieces 


the hygiene of the 


throat and the muscles, cartilages, surrounding the 


larynx, the glottis, etc.; function of the glottis; musical 


exc... 


education; piano playing; sight reading; solfeggio, natural 
intelligence and condition and 


moral tone, and many other points, such, for instance, as 


brain capacity; physical 
the musical surroundings, the environment; how to discern 
when it would be better to advise a young man to become 
a miner or a major or a millionaire instead of a musician 
or singer. A board cannot regulate that kind of a question, 
but teachers certainly should advise some candidates that 
they would make better motormen or surgeons or surveyors 
or steamboat captains than singers. The proposition of 
the association implies that tremendous difficulties must be 
faced in the practical operations of the question. Many 
vocal teachers will, for reasons of their own, ignore the 
association, and should an attempt be made to make the 
charter imperative, so that the practice of vocal teaching in 
New York will be under control, as the practice of medi- 
I know 
from what a number of vocal instructors have said to me 


cine is, the most violent opposition will be created 


on the subject that this is the design, but before that can 
be accomplished—and | think my suggestion is well taken 
—every member of the association must be prepared to 
meet the same rigorous examination himself and herself, 
for the iegislating power of New York State will never 
grant that right to anybody unless all of its members are 
at first ready to accept the necessary diploma granted under 
the same provisions that must apply to 
for license \ 


all new applicants 
the of 
vocal teaching will never be given to members of the Na- 


license to practice art or scienc« 


tional Association of Teachers of Singing simply because 


they are members. “Can you yourself sing?” will be a 


question that will at once “Yes,” 
swer who can, “and we believe every vocal teacher must 
be able 


be 


arise all those will an- 
to show. by singing it, how a song or aria should 
sung.” “Can you will be another. 
“Yes,” all those will answer who can play or read accom- 
paniments at first sight, “and we believe every vocal teacher 


how 


yourself play?” 


must he able to show a song sounds even before it is 
sung, by playing it on the piano,” and thus conflicts arise. 

Hence I should advise that in the beginning the discus- 
sion and the actions should be purely academic and polemi 
cal, and then, after the papers, the debate, the discussions 
and the contributions have been sifted, some practical outlet 
may be found as to the modus operandi, otherwise the 
whole scheme will be wrecked. 


There are some very able and excellent men and 
women enrolled as members of the association, but, 
strangely enough, many of the most prominent vocal 
teachers in the country have spurned all overtures 
to be affiliated with this body. Why? One thing, 
the association must begin to exercise care how it 
permits non-resident members from using the name 
and influences of the association for personal ends. 
If the vocal teachers of this land ever reach the 














high plane of the pianists and violinists banded to 
gether in fraternal relations, then will be the proper 
h | this golden 


ll for the N. A. T. S. to be cau 


mtent with cultivating the social 


time to establish ri; 





age it would be we 


and be ec 


10us 


amenities. 


A COMPOSER'S CHALLENGE. 


Tut journalistic attitude 


a 
subject of the critical 


toward the American composer seems to be coming 


to a head. He Musicat Courter ts in rece ipt 





of this challenge, which hastens to make public 
at once 
) 

1 The Musical Courter 

If the American npose v > 1 ig 
1 I am willing t ) ge, if ciet 
“ have the f wing prog r | ld 
weest that the An \ Society the New 
York M iscript S g t 

poser at a ti Or \ get ) 

equate idea t wri the 

{* | a | wor i \ rt t their 

nee . g wing t t ft the 
\ rican comp r and “ t of e au 
dience will « ubtiess \N ¢ { tt 
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Sister \wake song ! \ 
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Songs f contralt | fk $ \ 
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[hy Sweet G ‘ | ‘ ! nt) 
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WHAT Is an edition When we read or hear that 
a composition in its fourth, or fortieth, or four 
hundredth edition, what does that meat How 
many copies of a worl onstitute an edition? Of 
course, every one kn at it es not pay a pub 
sher to strike off only a few dozen examples of a 
composition attet the | ites ive been con pleted 
ut it appears that the first issuance of an opus is 
in “edition,” no matter whether the number of 
printed copies totals six, sixty x hundred, six 
thousand, sixty thousa r six hundred thousand 
i} } ol f 1 ' , 
Lie Casula pers nN, neretore, wh readcs In an ad 

-iteneeaaah stent poate: el sessais Se ‘hed 
vertisement that a certa ece OT music Das reached 


: . , , , 
the steenth edition and is fast traveling toward the 


next should not be too quick to jump to the conclu 
n that a madly enthusiastic populace is clutching 
inillions of copies of the masterwork from the press 
is fast as they appear . 
A 
Suppose Elgar were a German, residing at Osna 
bruck t Metz or Stetti ft | vdtkuhn n. OT Ank 
mm Would any particular fuss be made over his 
first symphor recently | in England and 
here It is the kind of n vhich they dismiss 
in Germany with the telling descriptive term 
Kapellmeistermusik,” meaning broadly, uninspired 
sic that cou 1 be ma i " vh has 1d 
a certain routine in orchestral matters at knows 
the extraneous forms and formulas of mposition 
lor obvious reasons, England is not to be blamed 
for making a pother over Elgar, but why should 
America bestir itself We have men nt ur own 
borders, men like Huss, and Bruno Oscar Klein, and 
Chadwick, and Foote, and others, who can turn out 
a better symphony than this work by Elgar, and we 
also have a mat wl has writter i better rat rio 
than “Gerontius he Apostles ind “The King 
lon He is Horat irker a I the 


THE MUSICAL COURIER 


NULLIFIED COPYRIGHT. 


Article 


(Twelft! 
Effect upon the American Music Publisher. 


One of the first effects of the Ditson vs. Lit 


ton 


American music 


} - ’ aye 
the loss of valuable agencies, of foreign c: 


decision upon publishers 


held by them, the American music 


oss to 


ers from this source up to the present writing rut 


t 
ning up into millions 


It is 


not dithcult to find the reason which a 











ated the foreign publishers in thus taking the 
agencies away trom Am« publishing houses 
for it must be perfectly obvious that the Ditson vs 
Littleton decision gave to foreign publishers the 
permission to acquire copyright here by simply fh 
ing two copies of their foreign editions, and they 
ick to perc ive that the y Cc uld thencetort 
maintain branches here at a mere fraction of th 
expense which would have been necessary had t 
been obliged to produ ‘ \merican editi oe 1) \ 
ing American plate makers, printers and bookb nd 
ers., as our law provides, as condition precedent 
to the acquirement of valid copyrights 
Very ity ly theref re thes« astut foreign 
publishers le ded t reserve to themsely t tre 
mendous advantage; an advantage which to all 
tents and purposes delivered « arket 
them cr npletel And 1s a T on sa { 
seemed to imply to them that their foreign publica 
tion were 1 bued witl i certain sacredne ! | 
eves owing to their foreign origin, the 7 
rally took a “middle of the roa course a 
cided to eschew, first, thi \met i TEM se 
mad, the American publishe thir the Amer 
plate engraver; | th. the American print fit 
the American pape inutacturer th, th 
American bookbindet 
The largest em of the expense fal of} ( 
MUSIK publis ny « eT! nm the { ited Stat 
that of the imtitactur c t t if publy { ' 
this iter vill eas crag 0 per ce i tl 
total « K pens f such concert he reader w 
therefore, perceive the tr endou iivantaye h 
these Pore publish { houses eno t ‘ 
Perse tor tite fen ' ’ , 
p ca ! cu AY hank to the D 
| ittletor cle a i/ / 
publishing | a ire represented here b rat 
house ind th ares " exceptior r 
branches have piled up en us fortunes for tl 
highly ta ree ore ownel! There re 
Cours¢ a large numb ! ‘ il 1) hy 
| urope wh il mot et awar f the « nit ‘ 
ting here in i great 1 il evel 1 thre Cre 
aware of th lave not. the anit nece 7 
establish branches here this fact has pr de 
ily t the on 1 pl ly ¥ ne for tl \ or 
1ISI¢ publ shers f t t of then te i reatet 
lesser degree, ho'd the agencies of their lesser f 
gn publishers 
It is only a quest of a rt time, h ver 
when practically all tl foreign publishing house 
vill be represented here by their own branche in 
which case the total elimination of the Americar 
nusic publisher will be an acc mplished fact 
The facts state Love ncidentally solve a que 
tion which |} puzzled the trade f i number of 
eat \ Phe é f certain third rate and 
fourth rate foreigners in the admitt ft held 
f music publishing sent here as manager t thei 
ranches, for it must be perfectly obvious that. with 
the treme ( 1s advantage tate 1 aby ve 
fa r, the ma wer o! ne f these ranche 
ive ft he } eritabie diot ¢ fai f on C&S 
We come ft w to the m ct disgra etul part i the 
nullification of our copyright law Works brought 
ut in foreign countries which prove upon a publi 
earing to be absolute failures are copvrighted here 
hecause it costs only so cents. and then ’ ster 
] in c rag time | blisher ic ' . " 
plugging,” the American public is made to “pay 
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interests 


involved in the question before them 


idication 
Pur Musicat Courier did not enter upon this 
unpaign until it was convinced that, single handed 
uid alone if necessary, it would be able to end the 


terrible coidition which we have bared to the light 
{ day, for if we had no remedy for this condition 
suld be as unproductive of results as 


Alisé 


aditional “dog barking at the moon.” 
the 


ning dormant public sentiment to a realiza- 


the tr 


hese articles are, therefore, for purpose of 
val 
n of how it has been and is being exploited to the 

detriment of its own musical art and industries. 


1 recent editorial in a Chicago daily paper it 

ited that Chicago was looked upon as a kin- 
ergarten for opera and that it wants other singers 
in those that are tabulated for the opera in that 


letrazzini, it asks for Melba, it 
Chicago 


for other new sopranos and tenors. 
to learn that lesson, too, the lesson New 
irning, that these people eat up all the 
alaries. In an interview with the 
tan manager, Gatti-Casazza asks why four 
alary should be paid here which the same 
ceive in europe Phe expensesare not four 
hat is what THe Musica 
» get in the minds of peo- 
What 


should 
the 


reason in the 
to the 
States 


fifteen year 
an iY nly 


1 


come 
United 


and because 


ix times the price on a per- 


and 


pel 
Zurich, « 


son is willing to grant to the 


r Antwerp, or London, 
when these p ople sometimes 


in Europe It is just like the 


ition of paying the publishers and 


ope hundreds of dollars for 


time it is here 


pel formed 
ot our 


to 


rpretation copy 


no necessity pay him 
It ts only necessary to put on the opera 
} ] ‘ ] 


Liomdit ft ne aeci 


ion of the United States 
rt and it will be found that nothing need be paid. 
the new interpretation of the copyright law, 
is entitled to cent, 
le Not 
enormous sums over here 
but 
ompositions out of the mar- 


the 


© 2 nd that no one a 


Let some presat that cannot lose. 


w try 
thes« 
performing we are 


— 


r } ras, 


sustaining so that 


foreigners 


are enabled on the other side to sell the mate 
the copies cheap, their profits over here be 
When you get over on the other 
smile and tell you, ironically, 
lf 
kindergarten and it has 
New York 

» the lesson practically now. Look 
1 these files for fifteen years and see the story 


hat m the critics of the daily 


1 
them 


country this is—for them. 


av the 


ey for that use, it is welcome 


whole process of sending money 
music which Europe virtually gets for 


small tax which 


is levied, rep 


subsidy the Government 


grants or 


( ( AZZA somewhat aroused be 


Is 


ipers are showing themselves 


finances of the Metropolitan and 


wstions connected with it. [If he remains 
er he will find that in order to pan 


appetite of the public, which the 


ated 


lu and nourished, the daily news 
tigate his private habits and char 


look, 


which painters in Italy he 


is w his rooms whose pic 


. grandfather was when he got 
Mi 


in Wt they 


d what Gattis favorite color ts for 


stop at that Signor Gatti-Cas 


here is no limit to what 


UCKY. 


do in order to satisfy its 


THE MUSICAL COURIER 


THE LOSS OF TIME. 


During the last week the daily papers have filled 
as many columns with the sensational reports of 
the opera houses and Hammerstein as they did with 
the earthquake in Italy. The space would have 
been the same had they “leaded” (double spaced ) 
A week has passed away from last 
Wednesday and what has happened? All the mate- 
rial that has been printed has been nothing but sen- 
sational guesswork, speculation and triviality. All 
of it could have been disposed of in three lines and 


their articles. 


our reading public would have saved very much 
time and would have had something substantial in 
place of all this unreliable mess and mass of misin- 
formation. How quickly the daily newspaper of 
this town jumps at an opportunity to fill its columns 
at a minimum rate. At the slightest suggestion that 
space can be padded. Think of the immense display 
to lf 
Hammerstein had to pay for it at the column rates 


that has been given Hammerstein alone. 
it would have cost him thousands of dollars a day, 
and the regular advertisers should protest against 
it, because they are made to pay to advertise other 
people free of charge, and that is one of the very 
that paper 
against, namely, the advertising of competitors at 
It is not ethi- 


things this is constantly protesting 
the cost of the paying advertisers. 
cally correct; it is no more or less than a swindle 
upon the paying advertiser. Can Macy's, or Stern’s, 
or Siegel's, or Wanamaker’s, or Arnold, Constable’s, 
or Altman's, or any of those houses get that space 
in the reading columns that Mr. Hammerstein and 
others have received this last week in the daily 
papers without paying? They pay thousands of 
dollars to the daily papers and they are placed in 
some obscure corner with a reading notice that 
looks like a paid notice, whereas Mr. Hammerstein, 
one one-hundredth as much, re- 


who doesn’t pay 


ceives it all free of charge. We would suggest that 
all these paid advertisers protest against that kind 
of a system. 


Mt 
Why shouldn't he get his free advertising when the 


Hammerstein is perfectly right in doing it. 


daily papers are offering it to him, handing it over 
to him at wholesale in Philadelphia, New York, Bos- 
ton, everywhere ? 

There is only one fundamental error which Ham 
merstein makes in his whole operations, and that is 
he claims to be working for art. No one who ever 
worked for art was conscious of it. That is the in 
effect of the 


makes you unconscious of a motive. 


sidious inspiration; namely, that it 
\ real artist 
never could sav he was working for art. That would 
at once counteract and divert the proposition be- 


If Mr. 
Hammerstein would tell the world at large that he 


cause he couldn't think it, he couldn't see it. 


is in the business for profit, that he is running opera 
houses just the same as men are running newspa 
pers, department houses, coal mines, railways, why, 
there wouldn't be any trouble at all, because the 
candor of it would be appreciated and his works 
would be accepted by the public on their merit; but 
when he tells anybody that he is working for art, 
it is considered as a kind of a premonitory sugges- 
tion that it might be successful. It becomes dis- 
credited, to a certain extent, 

We took the liberty to suggest this to Mr. Ham 
merstein when he issued his pronunciamento when 
first started. 


™ 

But as to the daily papers, they have had items 
coming to them in large quantities through this ope 
ratic competition, and they went so far even last 
week as to suggest that Mr. Hammerstein would 
be at the head of consolidated operatic enterprises, 
and Mr. Hammerstein was shrewd enough immedi- 
ately to deny in his usual fashion, agreeably, sug- 
gestively, doubtfully, and yet with a method that 
enhanced the value of his personal equation. How 
he must chuckle while he smokes his cigar under 
the brim of his high hat. 

We have reached one week now of agitation on 
the subject of a littl mortgage on a Philadelphia 


opera house building and on an investigation called 
by the manager of the Metropolitan in order to see 
how he stood, from the American point of view, to 
get the figures down, based on the estimates of 
American auditors, and these two items gave the 
daily papers hundreds of columns which they pub- 
lished free of charge, when the big advertisers could 
never secure any such so called valuable space un- 
less some sensational incident were to take place in 
a department house—a fire, murder, an elopement 
or something of the kind, for which the proprietor 
wouldn't demand suppression. Last year when a 
big scandal took place with a great advertiser in the 
daily papers—a department house proprietor—it was 
promptly suppressed, but the public is “on to it,” as 
we say, and it is only necessary to recall the inci- 
dent to show how interesting the situation is and 
how a man like Hammerstein can utilize it for his 
own ends, But to read those columns—what a tre- 


mendous loss of good time! ‘ 


Ir is now stated by the people who are interested 
in the formation of a big orchestral scheme in New 
York City, with the Philharmonic as the foundation 
—we refer to the ladies who are called by one of the 
Damrosch Brothers, “hysterical women"—that there 
will be no centering on one conductor, but that the 
conductors will be engaged as the emergencies call 
for, following out the schemes of the Philharmonic 
in former years, preceding the present contract of 
that society. Probably this is due to the experience 
which the ladies have had, because as the orchestra 
was increased, the attendance was reduced under 
recent auspices. It is very sure that this orchestral 
scheme is not to be used for the purpose of exploit 
ing new compositions or, as the dramatic world calls 
it, “trying it on the dog.” Probably the rumor pub- 
lished last week, to the effect that Dr. Hans Rich 
ter was to come here, is due to this decision. 


“Tue Italian musicians at the Metropolitan’ re 
fuse to take any share in the proposal to found a 
pension fund for the benefit of the employees who 
have passed ten vears in the service of the institu 
tion,” says an exchange. It seems that the money 
was deducted from the salary paid to the choristers 
for the first three weeks of the season, but they ob 
jected and Signor Gatti-Casazza ordered the tax 
The Ital 
ian objectors hold that “the existence of such an 


raised and the money returned to them. 
enterprise is impossible in a theater which makes 
comprehensive changes in its personnel every year 
and has, moreover, no element of permanent State 
control, Then, salaries here are so much better than 
they are abroad that with reasonable prudence there 
is a possibility of saving more than any pension fund 
would do for those who have sub- 


abroad ever 


scribed to it.” The final argument is convincing 
afid shows that the foreigners who visit these shores 
agree thoroughly with what THe Musicar Courier 
always is preaching on the subject of European fees 
paid to musicians as compared to rates received in 
America. 


Arter listening to “Tiefland” one comes to the 
conclusion that the opera might have been made the 
success of the season if it had been under the proper 
musical direction. The work is eminently fitted for 
it, but when it is conducted with the effect of me- 
chanical gymnastics and semaphores beating the air 
to disrupt the attention of the singers and to involve 
the orchestra, it cannot be made a success. 
to be tried under different 
Metropolitan. 


It ought 
conductorship at the 


THE concert at the Metropolitan on Sunday night 
for the benefit of the Sicilian earthquake sufferers 
\ll the artists 
Schmedes 


netted $14,000, according to report. 
of the institution 
Eames. 


assisted except and 











\n innocent paragraph published by Henry 1 
linck in the Evening Post some time ago started 
me off on an investigation which will make the 
patient reader I Is 1 exclaim, ‘What, 
again?” Ever since | have been able to hear music 


: . P , . . : ‘ : . 
correctiv, | have been bothere« With a tacuity tor 


remembering tunes and recognizing them afterward 
when [| heard them in other compositions, This 
Yt th, $its ; . " } 
mania tor fixing the identity o! vandering mek 
| "as Tappert termed them aptly, culminated 
me in a series of a written for Tut 
AL COURIER two vears ago, and called “Thi 





nt of Melody.” Al 
sers of all 


times had used themes not original with them, the 








publication of my discoveries did appear to dim 
the luster of the fame that attaches to the memory 
of Schubert, Havdn, Mozart, Beethoven, Liszt 
Schumann, Wagner and others of the illustrious 
sons of Musica There are plenty of persons whi 
ittach no importance whatever to the unconscious 
plagiarisms of the great composers, a there are 
other fussy individuals who make veritable moun 
tains out of such musical mole s. Both are wrong. 
It alwavs is of historical interest to trace the deriva 
tion of a melodic subjec 1 y to fix the pos 
sible connection between its real creator and its tan 

cied one: but, on the other hand, a mere similarity 
of theme should never be made the ba fa chargé 
f wilful plagiarism, for there is such a thing as 
subconscious imitation, not to mention cases of com 

cidence, where it has been proved that the bor 

rower never had occa m to heat r see the mek dy 
purloined,’ Personally, I delve into this matter 
of similarities purely as form of individual pleas- 
ure. and I may savy here that it has led me into many 
musical realms which never would have explored 
otherwise Be warne 1 me, however, and de 
not follow my example he way is dangerous and 
may lead to a species of obsessiot il'ustrated, for 
instance, by my amplification ot the linck matter 
aforementioned \s a rule, my triet avoid men 

tion of thematic similarities in my presence, much 
as one would forbear to speak of Na n or Oliver 
Cromwell in the pres tt? 1] emented per 

sons imagining thems s et e battlesome 
entlemet ry I tart tix 
t iit 


rful h 
‘ ; ' 
‘ wi mn ity ny 1 al 
ty Tt g ) M ' 
cticall ! mit f hi 
inted t in t f rankenste 
Wagnerjahr \ Ed tick 
rHett ‘ ] M ‘ iN t Spon 
< nt pat the VW 1 1 1 : 
ler Ak \ | ef g 
Ww ne h en w . 
twenty vear It y that 
‘ n pied the pregr hz 
t i] my r ‘ the wl € € 
| 
= . . Wag the is 
finit musical 1 er ! balit I eT n tl 
om Pe : ¢ ‘ le that 
Liszt, like Wagner, w rds, $ xpressive of 
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fuish, at a time 


when he was suffering from a 
His song was composed after he had met 


ain Caroline Saint-Cricq, with whom he was madly in 


1 youth in Paris, but who, at the behest of het 


married another 


he Liszt phrase in question looks as follows: 


- 
¢ # ¢@ ¢ fe £ 
" a 
a —— hod 
. - > 6 " 
ct t= Zg 


1 
Ihe resemblance, however, can be traced to even 


more remote times, for the same “Tristan” 


Bach's \ 


\nother composer who 


sugges- 


n is m the andante of minor concerto 
antedated Wag 
use of those sublimated love harmonies 


first movement of 


He wrote, in the 


was Schumann 


ins D minor tri 








and 


and 





Was 


composed in 1847, and it 


possible, in view of the personal relations which 


between the two masters during their resi 


in Dresden (1844-1848) that Wagner might 


ive heard the D minor trio at some private cham 
! 


ber musi Is this a cl 


sores large Of plagiarism 
(ther evidences of Schumann's strong liking for 
the motif are to be found in his “Genoveva” over 
ture, “Manfred” overture, and middle section of the 


| nde 


| hen, too, 


there 


vom Li 


} 


this foreshadowing of the 


lristan’’ atmosphere in the familiar excerpt from 


Beethoven's Pathetique’ sonata 
D Ol Lncoccrcocce OOOO EPH - ae - 
—_ = \ 
‘ = —s _ 
-f}—lp t 4 — ate 
Foo€ gee | 5 ob meso 3 
+ }--4— ote 
\ 1  paeky al 
E ~ 
33 eevee een 
> ; 
Pest oper 
ae TS Ss ” ° 
— — 
ee 


Arthur Smolian pointed out, in the Leipsic Sig 


examples from Liszt's “Dante” 
op 


Isolde,” 


reach the highest 


nale, by means of 


Beethoven's 


symphony, 106 sonata, and Wag 


Iristan and that creative musicians, 


ner 


limits of musical ex 


when they 


pression, often coincide in idea and method of 
expression, no matter how widely divergent their 


As Smo 


study of the three 


separate starting points have been.’ 


lian showed, furthermore, a close 


may 


excerpts given herewith will prove that while there 


is no actual similarity in the notes employed, the 
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he 





comeidences in the method of and t 





expressit n 





harmonic atmosphere are little less than striking 






Liszt: 
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Iemil Paur 


new mp wt ind «cle vatur 


premiere at Pittsburgh on Friday of thi 


week Charles Wakefield Cadmar my 
gamst and Musi CouRIER representative in th 
Smoky City sen rie i filentia 


report, which my elastic n tor ' 

auses me to rush into print herewit bier 1st 
a note to let you know the appr | i af i 

important event, the prennet io Paurt . 

phony No. 1, in A major inna! | r Natur 

1 have heard a piano played and con er analyzed 
performance of the rk, an iddition to havin 
the full score inn own h me tor anal } | | ive 
been asked to the rivate wstral hearing of the 
work on next friday morning for me of r local 
critics Personally, at th writing, | an oking 
torward to a great surprise The magnitude of the 
work has gripped me, and the beauties I found n 
reading the score privately) were many, and if th 


orchestral hearing is what it ‘sounded’ like t 

the work is going to create a sensation. It is n 
ultra modern, it does not follow any model | kr 
of, save for general form and outline I helieve 


mething new 


nner 


going to be 


Scouts from the front report the opera war to be 


taking on a most sanguinar 


the Manhattan army seems to be making formidable 
preparations. It is expected to march on ( 


next season. 
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METROPOLITAN OPERA HOUSE. 


“La Wally,” January 6. 


Symphony 


Is that the best you 


re enough for me 


Italian, when he 
had 


only his 


No. 10. “Give me an 


is gifted, for the 


ypera. This Catalan the opera talent and the whole 


iction shows not dramatic power, concentration 


f incidents, disposal of forces, lights and shades, but also 


the capacity to fit the music to it. It is sure to be a suc 
No. 11. “If New York cannot be drawn to a work of 
h a pure type, such a representative modern, real opera, 
tl is no hoping. It will only prove that we want 
tl d opera with old famous stars and are not suffictently 
ducated to appreciate the art in its real sense. It 1s en 
mble opera of the finest type and Catalani has genius.” 


N 12. “Never agai for me I want to hear singing 


1 


that | can understand, and a plot that appeals to common 
e or to no sense if | can only hear song. Never mind 
ill these complicated orchestral movements.” 
No. 13. “It is all a scheme Chis opera would never 
ive been put on unl there was a business scheme at 
the bottom 
It appears that the last critic must have known some of 
history of Catalani. His music and he had to bear 


Ricordi opposition, and hence could make 


headway in Italy because it was not published by the 


Ricordi house, the publisher having been the widow Lucca 
The Ricordi bought out the Lucca catalogue and there 
p Catal operas became their property That 
changed the situation, and most properly so. There is no 
reason at all why they should not then have pushed them, 

| they did so The success here means several thou 
inds of dollars of profit for Ricordi, and the American 


Sut all this 
Wally,” an 


than ones 


omposer 1s again distanced. | has no relation 


artistic value of “La opera which is 


worth hearing, and more 
of the 


the management Metropolitan had evidently given 





ch attention to the production, 


which was very effective 


wiht gave to each of the four acts a distinctive char 

ot, however, losing sight of the homogeneous. It 

w t} Tyrol, and one center of the Tyrol, too, and there 
were no anachronisms and no stage distortions In a 
1 ! t performances inder the old management Louis 
\Vt furniture was housed in a Francis T mansion and 
Romanesque architecture figured in an old Greek scene 
But who cared then The question 15s, Does any one care 
v, after all the attention bestowed upon these essentials 


by the new management 
“L’Elisir d'Amore" and “ Pagliacci,” January 7. 
L’Elisir d’Amore’ 


Pagiiacei Farrar, 


Sembrich, 
Cibelli 


Bones 


Martin, 


Campanari, ete 
(Silvio), ete Cor 


ctor Spetrino 


“Aida,” January 8. 


Caruso, Fames, Flahaut (debut as Amneris), Scotti, etc 


onductor 


“ Tiefland 


Poscanini, « 





january 9 (Matinee). 


Schmedes, Destinn, Feinhals, Hinckley, ete. Conductor, 
* Faust,’ January 9. 
| rar, Forina, Martin, Note. Didur Conductor, Spe 
“La Wally,” January ll. 
( ta ibove 
MANHATTAN OPERA HOUSE. 
“ Pelleas and Melisande,”’ January 6. 
Oscar Hammerstein’s revival of “Pelleas and Meli 


sande” at the Manhattan Opera Wednesday night of last 
week was if anything more successful than the premiere 


same theater. The appearance of Charles 


Dalmores as Pelleas in this year’s production was further 
evidence of that tenor’s remarkable versatility The role 
it the previous presentations was taken by Perier, and 


with the exception of Trentini in the part of Yniold and 


Vieulle as Arkel, the cast 


at the performance last Wed 


nesday and again at the Saturday matinee was the same 
as last season, Mary Garden being the Melisande, Get 
ville-Reaché the Genevieve, Dufranne the Golaud, and 


Crabbe the 
It this 


doctor Campanini conducted 

Maeterlinck-Debussy 
lyric drama had been produced here with the names of the 
authors omitted of the 


“guessed” that it 


moving and sorrowful 


some best qualified to pass judg 


ment might have 
dead several 


It has all 


1 


was a classic by men 
alive 


the 


centuries instead of artists very much 


the repression, mystery and fatalism of 


Greek tragedies, and Dalmores in the role of Pelleas gives 


a most realistic portrayal of the lover destined to meet a 


terrible fate. The French tenor looked the part; his highly 


intelligent conception and nobility of voice, 


the 


united to give 
Hoffmann 


an impossible leap, but then nothing ts 


1 wonderful role. From 
to Pelleas s 


after all 


impersonation of 


ems 


impossible when determination and great gifts 


ire combined. Pelleas 1s one of the roles that Dalmores 
will sing in London next spring and summer but he will 
be heard several timcs more in the part here in New 


York. In the 
fourth act, the work of Dalmores will linger in the 
His blends 


irreconcilable mobility of his 


impassioned scenes with Melisande in the 
mem 


' 
oO 


y of his admirers impersonation 
rhe 
facial expression, the manly grace of his gestures and mu 


flexible, 


emotions 


that ordinarily seem 


sical voice, warm and and above all the charm 


ing leck of self-consciousness kept the audience under a 
spell 


“Tales of Hoffmann,” January 8. 
Mar iska 


Gianoh-Galletti 


Aldrich 


Con 


Trentini, Doria, 


Espinasse, Zeppilli, 
Dalmores, Renaud, Gilitbert, Crabbe 
ductor, Charlier 


*“Pelleas and Melisande,”’ January 9 (Matinee). 


Dalmores, Garden, Dufranne, Trentini, Vieuitlle, Gerville 


Reaché, Crabbe. Conductor, Campanini 


“Crispino” and “La Mort de Cleopatre,” January 9 


“Crispino” —Tetrazzini, Arimondi, Gianoli 


Mort de 


Sammarco, 


Galleti. Conductor, Campanini. “La Cleopatre” 


Odette Valery Conductor, Parell 
“ Rigoletto,” January Il. 
Melba (farewell), Ponzano, Constantino, Renaud, Ari 


mondi, Conductor, Campanini 


Wullner Engaged by the German Theater. 
Dr. Ludwig Willner’s histrionic triumphs were achieved 
by his impersonations of Ibsen’s Rosmer (* 
W ilde’s Herod 


different characters for months to crowded houses at the 


Rosmersholm” ) 


and (“Salome”). He played these widely 


( Deutsches 
Eugen Burg, one of the 


leading Berlin theater Theater) 


directors of the new German 


Vheater in this city, was a member of the cast, and 


remembering — the 


the 


wild enthusiasm with which these 


creations of 


actor-singer were greeted, not  for- 
getting the months of box office enthusiasm, he ap 
proached Manager M. H. Hanson, and Dr. Willner 
himself, being not disinclined to submit his art to 


the judgment of the American public, an 
arrived at Willner 


‘Rosmersholm” 


arrangement was 


to have Dr appear March 2 in two 


performances each of and “Salome.” The 


part of Herod in the latter drama was considered remark 
able; the part of Rosmer he played with Ibsen's personal 
He went to Norway 


dramatist All 


approval at the time to 
Herods shaped 


after Wullner’s creation. No one else has ever played Ros 


consult the 

famous other have been 

mer in the same quiet, natural, non-theatrical mannet 
While Wuliner’s Manfred, 


which, from a purely musical point of view, ought to appeal 


America was waiting for 


more strongly to Mustcat Courter readers, the prospect 
of seeing Wullner act 


and hearing him speak two great 


roles will appeal to all sections alike 
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OSSIP GABRILOWITSCH'S RECITAL. 


Ossip Gabrilowitsch’s Sunday afterno recital at ¢ 
negie Hall, January 10, was a tr jt 
ity, for his program, given herewit sted largely 
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FOURTH PHILHARMONIC CONCERTS. 


HERMANN KLEIN'S SUNDAY “ POPS." 


‘\ 


Wullner Recital. 


Hartmann's Greatness Appreciated in the Far West. 
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Cincinnati College of Music Notes. 


The second concert of the Cincinnati College of Music 

Chorus and Orchestra will be given in Music Hall, as 
SS BOSTON SYMPHONY CONCERTS. Ng usual, early in February. The rehearsals of the two stu 
dent forces held at the college last week, under the direc- 


MISCHA ELMAN SCORES TRIUMPH AS THE SOLOIST. tion of Louis “Victor Saar and Heari Ern, revealed an 


earnestness of purpose which was highly gratifying and 





calculated to bring the best resul! 








ts. Among other impor 





tant works in preparation for this performance is the 


K pl vished, and made his intentions tolerably clear in the notes Brahms D minor concerto for piano and orchestra, to be 
7 and Sat which constitute his scor given by Lillian Kreimer. of Cincinnati, one of Albino 
iin reaffirmed his phenomenal artistic attainments 1 Gorno’s most promising pupils, who will be the piano solo 


e two great concertos by Beethoven and Brahms, the twin ict with the 


college orchestra. Signor Gorno will per on 





the classical repertory of the violin. It was little ally direct the performance. The work itself will be found 
rt of uncanny to hear this nineteen year old genius interesting to music lovers, in that it b longs to the later 
earch t every formal, poetical and rhythmic detail 11 style of Brahms, whose works attracted widespread atten 
tw lassive compositions and weld them into musical tion after the performance of his first symphony at Carls 
* pr tations of flawless beauty and mature perfection Of fuhe in 1876. It was under this inspiration that the D 
‘ n ing and outline. The youth of the player seemed tO yinor concerto was-written. Miss Kreimer will play the 
ia tand in no relation whatsoever to the works he inter first and second movements 
preted, and those over conservative hearers who denied the ere 
lence of their own ears, and insisted that the lad’s con Abraham Pepinsky, a pupil of violin under Henry Froe!l 
fon ld not possibly be that of a grown artist, simply ich, and of composition under Louis Victor Saar, of the 
: e he is a boy, do not make allowances tor the po- College of Music, left this his native city Sunday, January 
2 ency of genius, which, once in a century or so, bridges jo for Berlin. Mr Pepinsky is a young musician of ex- 
Pp eming discrepancies as those of lack of age or ceptional qualifications, and, since it is his object to take 
peri ind mocks all our attempts to account plausibly yy further study abroad, his future achievements shoul 
mingly impossible, The only visible phenomena attract the attention of his friends and acquaintances here, 
ide fy h in Elman’s playing were his own evident and in-  j{e will sail from New York January 18, on the steamer 
sty ppreciation of the music he performed, his poignant Prince Friedrich Wilhelm 
b ng in the slow movements of the two works, the tre vere 
; nd igor, sweep and dash of his bowing in the two The Sinfonia Trio of the College of Music will give a 
(bes nal ind the undefiled purity and nobility of his concert at Harrison, Ohio, February 25, assisted by Her 
phrasing and neeption in the symphonic introductory in L. Gantvoort, baritone 
; kemporat é { f both Brahms and Beethoven. If those lx a ae) 
_— tic crime f youth, then would that certain other Advanced piano pupils of Louis Victor Saar, of the Col 
Iryasdust performers of classical music pOs-  Jege of Music, will give a recital at the Odeon Tuesday 
1 like degree! Elman exerted his usual kin- evening, January 19 
influence on his hearers, and at both concerts they E ‘ a ae 
| him a veritable ovation and came within an atom March 2 will be the date of the second concert by the 
d forcing the young hero to break the “no encore” rule Cincinnati Trio 
, Boston Symphony concert an an. 
2 marvelous manipulation of the bow and his tre William Reddick, an advanced pupil of Romeo Gorno’s 
with its singularly moving quality, are the at the College of Music, gave a very successful recital un 
ensations of the New York season up to date. der the auspices of the Matinee Musical Club, of Paducah, 
Ky., while spending the holidays in that his native city 
Mr. Reddick was assisted by Emmet Bagby, a local bari 
’ Blanche Arral in New York. tone, and both performers received unstimted praise trom 
; Blanche \rral, the prima donna, has arrived in New the Paducah press 
° York en route from San Francisco for London. During — 
her stay in the metropolis Madame Arral may be heard in Nordica T eling East 4 
cert, for she has received offers of engagements from a wi _ 8 quncmper ‘ 
| sot cada While in S ' > <— aphresemm Madame Nordica’s extended concert tour, which included 
syeioreG erty ht -Sbeeettandlinn: eee principai cities in the Far West, will continue far into 
t twice at the Van Ness Theater. Madame Arral also Gear's é; ibis ; 
nag ncccostel icpetriecs: Gly th Siiaihes Chak, al the spring. The prima donna is now traveling eastward, 
: : and it is expected she will reach New York five or six 
t , sat days before her recital at Carnegie Hall, Tuesday after 
noon, February 16. R. E. Johnston, Madame Nordica’s 
tterdam to ha 1 Must xposition, from May manager, announces that the singer will have a tour in 
it | 7) June 1 New England after her New York concert 
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ns no h nd 
ideas and ber method of voice enitere, E 131 East 17th Street, New very 





her pupile cannot but sing well, and | 


that she does not need an opinion from 
any one, bat stands all alone, high and 
x pread in her profession."’ 
: Call or Address Residence Studie 
: THE LINLAUGH 
=! 2647 Broadway, Bet. 100th and 101s! Sts. | 
Telephone, 1152 Riverside NEW YORK | 


» MARY VIOLIN VIRTUOSO 


NOW TOURING WITH CALVE 


Address: MUSICAL COURIER 


ws A TLE Nee, 


PIANISTE Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
MASON & HAMLIN Address HENRY WOLFSOHN, 131 East 17th Street, New York 
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The originals of these extracts are always to be found on file at the respective newspaper offices 
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“ Traviata,” January 3. 


The New York Press 
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*“ Butterfly,” January 3. 
The Evening Post 
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The New York Times 
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Elgar's New Symphony (Carnegie Hall), January 3. 


THESE HAD 


ihe mmpressior eit by 
first hearing of tl Elgar 
mphony 
ly sustained idea 
- . 
The New fork Times 
If the finale is srred 
} 
g r 
act And 
Vi } 
Vit n su 
u 
ifal 
x dl pa 2 t 
x mpi 
c.°9 


te 


The New Pork Times 


nnew ¢ 


The Foening Post 


Che EA Mord, 


ni 
| 
Che ey. Myriad 
il 1 
\ 


The 


Bierid. 


t \“ 


tive 
Qn 


f Rr 


ioiek exasic 


mest { 


The etfs Sun. 
Te chew not lack that 


t ‘ 


gt meert goer secks 


- > 


ole vad. ibe 


rca 


ent 


mterest 


The Cvening Sun. 


wer 


THE NEW YORK HERALD 


The New York Times 


The New York Times 
The New Pork Times 


The Fvening Post 


the Get 


! 
up t 


The Fvening Post 


rr le 


The Fvening Post 


adr 


he eye 


Bigria 


The New Bork Simes 


Cre AQ sien. New Muck scaase. (ribune 


\ 


“ 


Newark acts, rib 
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‘La Wally,” January 6. 


Che €vening Post 


Cre Gy Oe . Monto 


Mierid 


Kewprk cacanse. Prune Ode aie. wen. 


The New York Times 


Vem ork caekass. rib 


Veorark carts. Fribune he New York Times 


The New York Times Cx tly Rigrid, 





THE MUSICAL COURIER 


Cie ABH Bor The elites Sun. The Cvening Sun. Che New York Sines = oat aa wee 

The New Pork Times There is an avalanche. It The sudden noise and What was missed in El- : ne ee ee 

i fearful avalanche, made swift cross-stage rush of ans playing was the loity - vag he eg bina a 
tiled nines f cut drops and paint. several young mountains of %¢Tenity of the music, the could be wished. 
steaming canvas snow gave ‘pose and breadth that are 
that whole gaw audience the of its essence. There was still 
sharp shock of a““When We_ the trace of restlessness in 
= D ad Awake” finish of al. Mr. Elman’s playing. There 

. ~* . mt) . f 

Ve Mork coca Qibune The ys, Biorid. nost Ibsen power. As all Was not always the perfect 

ngs gry ee the lobby doors were swung ‘S€curity of rhythm that this 

t an unfailing open just then to Broad. ™sic needs above all others. i 

ous, original way’s latest icy air, the illu New-Dovk quite tribune The New Pork Times 
sion was complete When Elman is ten years While there were certain 
~~ .—— af. x =: older his playing could not © exquisite bits of cantilena, 
7 aneii Che New Fork Cemes. “Pelleas and Melisande,” January 6. well be juster and truer in he did not keep it always 
: its phrasing or more appre on the plane of high nobil- 
eS : a ee ciative of every nuance and ity. These are things that, 
" ‘ Che fpoenmng Post. chir Xew York Press shade of the composer's with all the brilliancy and 
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\I K | pte to the performance of works in our own language, The men engaged in giving chamber music concerts in 
phir t neglecting the masterpieces of foreign composers, New York must look to their laurels. Women are in the 
" 1 of ev Sint «a ous orks hic exist i ’ ‘ a - 
reviva f numerous w which exist in field, and one woman in particular, Geraldine Morgan, is 
ew 1 the encouragement of the native showing that she has a big following for the series of con- 
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Sunday night Miss Morgan and her colleagues appeared for 
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( L.itta Grimm, the contralto, has returned from a Western the concentration and apparent deep interest of the fine au 
i wanes . > \ naa "1 
\\ ur during which she made many new admirers and ‘ience Miss Mergan, violin; Paul Morgan, cello, and 
frie rhe voi of this young singer is remarkably Laura Danziger, piano, united a charming performance 
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btletic f the art, who finds in her interpreta~ the West as a pianist, composer, conductor, organist, in- Arthur Middleton as Friar Lawrence will comprise the cast 
sratification which the non-lover of music misses structor and lecturer on musical subjects, submitted a pro of “Romeo and Juliet.” Seats for the entire main floor and 
of } ick of appreciation of the art. Her best gram consisting entirely of his own compositions; two balcony of the Studebaker have been made $1 and second 
her Chicago recital, were Sigurd Lie’s “Soft- groups of piano soli, his sonata in D flat major, op. 40, and balcony seats 50 cents. 
ted Snow,” Reynaldo Hahn’s “Si mes vers,’ Debussy’s one of his later vocal works entitled “Memory,” a song nee 
{ nd Gounod’s “Serenade.” Brahm van den cycle (op. 66), sung by Chris Andersen, consisting of nine : 

ime Marchesi’s accompanist, proved himself one short poems by Elizabeth K. Reynold in a musical setting _ February 2, an exceedingly talented young artist, Palorsa 
e most artistic accompanists ever heard in Chicago. replete with charm, finish and melodic outline. Always an Schramm, will make her professional debut with the Theo 
Pa } pre mmmente d a it lows on Madame admir« r of form, Mr Kroeger’s sonata is a splendid con dore 1 homas Orchestra at Orche stra Hall Miss Schramm 


he ception, pianistic, attractive and containing many fine pass has been a pupil of Regina Watson for the last six years 


and during that time has accomplished so much and pro 


M © eminent Fret g terpreter, graced ages thematically and harmonically. His opening group 
' i " took e by storm. Her was four numbers from his op. 60, entitled “Moods” (a gressed so steadfastly that she has arrived at the mature 
f singing wt ukes a lemand more, invelun- eojlection of twenty pieces). The delicacy and lyric charm ‘8e that warrants her being placed in the professional 
eS ee “a dh at once won his audience The closing group was com ranks, though she is but seventeen years of age. : Among 
: tie : : : pes ok it ; f m ran posed of “Egeria,” “Indian Lament” (from “Ten America the prominent people interested i this young girl’s career 
lelightf y easy, but it rather more as ( haracter Sketches”), romanza (from “Twelve Concert “@T Mrs. J. J. Glessner, Mrs. Cyrus Bently, Mrs. Frank 


King, Mrs. Timothy Blackstone, Mrs. Emmons Blaine, 
Mrs. Henry Frank, Cornelia Smith, Mrs. Marshall Field, 
Mrs, Julius Rosenwald, Mrs. Frank Lowden, Mrs. Henry 


Etudes”), and “Dance of the Elves,” all characteristic 
piano compositions, and played with all the charm of the 
pianist en rapport with his work. Mr. Kroeger is a resi 


. isiasti 7 1 Moarence 4 » TE j , . 
t raci as t audience was cordial, th dent and native born St. Louisian, and he has been associ ytton, Mrs. Clarence Woolley, Mrs. Benjamin Carpen 


ter, Mrs. D. H. Burnbam and many others. Miss Schramm 
vill play the Beethoven E flat concerto, the Grieg A minor 


t ibled with « ( Paul News ted with musical affairs in St. Louis all his life. He is 


wrganist and choirmaster of the Church of the Messiah; 


eR e Marct ‘ the existence of * . . once : : y r( : Pre ‘ i S 
. mL he has been conductor of the Amphion Club and other so- Soncerto, and a Chopin group: Prelude in E minor, valsc 


tyr roe ; “we , pets a eties, notably the Woman's Choral Club, composed of ™ IE. minor, nocturne in B major, and the B flat minor 
€ paint When she sang the aria ixty voices, for whom he wrote these charming part songs scherzo 
alt n the b m o Or Wandering Wishes,” “I Once had a Sweet Little Doll,” eee 
ech ~ Whe ; tl = i Sleep,” “An Autumn Song,” “The Nightingale” and “A Marie Schade, the Danish pianist, will be heard in recital 
ition of the manner of ber Summer Song.” Mr. Kroeger fairly won his audience at a+ Music Hall January 20, in the following program 
M : I . ' et is 3 en y io Cable Hall, and it was expressed on all sides that he should Schumann fantasie: Beethoven sonata, Op. 109; the Grieg 
ea iH#Hti'Z“==it?—=_: «*" and give sls aesias extended recital of his composi-  jallade; “Fantasiestiick.” by Hartmann; the “Loreley,” by 
Oa ere ; artistic medium, ODS in the near future Liszt, and prelude and study, op. 36, by MacDowell. Miss 
i Dispat i Schade will appear as soloist with the Kneisel Quartet 
eS One of the most novel and interesting benefits for the Playing the Dvorak “Piano Quintet,” in Milwaukee on 
ppeared in recital at M Hall on Janu Sicilian earthquake sufferers has been arranged by the Chi February 1. This young pianist has met with much success 
igement of F. Wight Neumann, and cago Musical College, and the total receipts from the affair abroad. Last October she appeared in Berlin in both 
Kra violinist. Itis always a sub will be turned over to the committee in charge of Chicago recital and with the Berlin Philharmonic Orchestra rhe 
st dent pianist appears 1N contributions lhe usual monthly play by pupils of the Reichsanzeiger, in commenting on her work, said: 3 Mart 
rimanes t alone trom School of Acting was scheduled for next week, but Wil- Schade, who already made her debut as a pranies of great 
t from that e marginal attract- Jjiam K. Ziegfeld has arranged to present a double pro- Promise in April, 1908, in the “Bechstein Saal, gave an 
1 evane ewpou f the virtuoso [oO gram of opera and drama in the Studebaker Theater, Thurs- other concert on Friday at the Singakademie with assist 
{ for when day, January 14, and elaborate preparations for the affair @"¢e 0! the Philharmonic Orchestra his concert had a 
py p the large a terested class Of are now well under way. J. H. Gilmour’s pupils will pre very fair attendance. Miss Schade’s unassuming and nat 
r the i laily bread sent for the first time on any stage a dramatization of the ural manner of playing was the start for her success. Her 


eparat r complete i the sedate and famou Henry James novel, “Daisy Miller,” the offering fine schooling, sure technic, powerful and yet in the pian 


' if y monet tic n . ‘ ; sas s 1 rf $ “h, : £ » itself 
all 4 p ind assume originally rehearsed for this month's exposition of the ‘SS! work a wonderful soft touch, manifested itself 

sie THANE SIGE Chat W oan a polish achievements of the dramatic students. Preceding this strongly ae 

, ' | etal program. production will be the third act from the grand opera, 
Mr t ny t t ‘ dent throughout ‘D ’ . _ . *a9 . 
ee : és ; hr hou Romeo and Juliet,” with the same cast and the Chicago Elaine de Sellem will give a recital on January tt in 
Brahms sonata in Musical College Orchestra of thirty-five performers used Grand Rapids, in the series of Monday morning musicales 
t 1 hat t once 
Binal on two weeks ago when this work was presented at the Aud: given at the Pantlind Hotel. January 25 Arthur Burton 
Variations torium Theater. The comedy “Daisy Miller” should be of will give a recital in the same series. Phelps Cowen is 
Y , ow n rarity inusual interest to lovers of American plays as well as to the very efficient accompanist for these musicales 
ss ' ‘ ul quality; the Liszt “Fun persons interested in the first presentations of stage offer eee 
um a fon, that, however, Was ings, on account of the fact that the greatest of American : 
| ie 4 Wag Liszt “Spinning , : Birdice Blye Richardson will fill a number of dates in 
' PINTINR novelists, Henry James, became an expatriate because of eal 
Dutchman” was the next number : ‘ the Middle West, beginning with a recital in Dubuque, 
: the attitude assumed by his fellow countrymen upon the oe f ‘ 
wo | pir imbers, nocturne in D flat, op. 27, and valse , P Ia., on January 11 This will be followed by recitals in 
. er publication of his novel from which the play was drama wn K 1 Wi ‘ 1 ‘ 
, } . oe ver cities in Kansas anc isconsin number of engage 
’ CI tized. In Europe the book “Daisy Miller” was one of the ‘ 8 
r ‘ 1 delica a Veen! ments have been made for Madame Blye in Minnesota 
, most talked about publications of the late '7o’s, and the ‘ : 3 : a 

{ vay \ ) during March, including recitals before the Schubert Club, 


of siadibes Capea peculiar comment it aroused throughout America is one of st sa : a 
Chopin number The clo , ¢ 7s of St. Paul, and the Thursday Musical Club, of Minneapo 
the most important episodes of our literary history. It ts : 


ber was a Schubert rondo brillant for piano and singular fact that the scenes of the play are laid in and me, Secides Whi ether prominent enunice cute. i. the 
; cal that the enser iround the stricken cities, with minor character types Northwest 
, ' + tas vith the best of drawn from the people for which the benefit is being given eas 
, Manager Ziegfeld has provided for a particularly creditable Margueritte von Scheben will give a song recital at 
> 2 production, and the offering promises to be one of the Handel Hall on January 26. Madame von Scheben will 
t interest ind irming piano recitals most enjoyable ever given under the direction of the Chi- sing aria from “Samson et Dalila,” “Mon coeur s’ ouvre 
was given by Ernest R. Kroeger at Cable cago Musical College. Leonora Allen as Juliet, Madge a ta voix,” by Saint-Saéns; three Schumann numbers as 
Mr. Kroeger, well known throughout Marie Miller as the Nurse, John B. Miller as Romeo and follows: “Mondnacht,” “Du bist wie cine Blume” and 
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Church Engages Rider-Nelsey at a Large Salary. 
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= t in St. Paul. Sunday afternoon, March 7, effect as soon as the music committee can find some one 
“SQRUNTETETC Ra a Bee Ok ; : , _- . os 
Minneapolis on Sunday afternoon, to take his place. Mr. Oberhoffer has held this position for 
several years and only relinquishes it now in order that 
| an Je he may devote more of his time to the Symphony Orches- 
\ d get out to a tra. He is such a busy man nowadays that he scarcely has 
P nt norning And, time for more than his Choral Club and Symphony Or- 
20 deerees below zero, chestra work and will be glad to be relieved of the church 
y B siti 
t 0600 I " ® ad 
' . The Italian Grand Opera Company comes to this city 
i | 1 i Te 2 . - J 
: ty ; r three nights of grand opera beginning Thursday, Jan 
“e Ron tant lary 2! The performances will be at the Metropolitan 
y {oli » » 
Onera H ¢ 
i 2¢ y zero, officially 
| + 4 ¢ ¢ } it! 2 RR 
; ' 1OW t ; ’ ; 
Cor ind P slanche Marchesi will give a recital at the Metropolitan 
ry x ul n i 
; 5 tick aan al Opera House tomorrow afternoon 
) work was 
; ; 2 
Minneapolis | between instrumental and vocal b . 
, or t P bly th tar of the o Not often does one have the opportunity of hearing 
r , rw nt y ro r r ’ 
: ee ‘ She j 1usic by a representative English composer, because, al 
é is ‘ \ i 
, , : 
ie ci though there are a few | ngli shmen who are endeavoring 
( anc 
: ; or to give a boost to Anglo-Saxon stock in the composers’ 
‘ , ny ) 
| 1 market, not much of the music has reached this country. 
i inz ifau 4 . 
. 1 Auf Of course we have had the cantatas and other choral 
) S leis e Auffor 
: st ' salecilis alt works of Elgar and Coleridge-Taylor, and the dreary songs 
Li ldying \ . . 3 
er, CON ee EE gn aS a ee : 
Q ; time past but leave 1 ; 1 & coe ody: : e epee eee Mens 
» I 2h Spee has been an extremely limited quantity 
g i y in i¢ . 
; , ae he OE ANS So it was with something like pleasant anticipation that 
% + ove the writer noted an Irish rhapsody by Sir Charles Villiers 
f ! T i¢ 1 x “ t . 
. f aan scoot Stanford on the program of the Sunday “pop” concert at 
I \ in I 3 . F 
I i M the Pett the Auditorium. Unfortunately the writer was not able to 
rar \ ( Dp Vials ers¢ 
sara f music in Albert Lea College. Mi attend, but his representative was present and gave a vivid 
VV | ) ‘ 4 « . cand , e 4 ’ 
\ 7 ie asset account of the concert The rhapsody was extremely well 
Up f ) 3 
' 1 1+ | ‘ played, but it did not make a very deep impression on the 
1 ty d th uuntry re 
‘ ‘ , had ti iudience At no point did it seem to take hold of the 
I it na nav had ¢ 
t I turt " people and make them wish for more of the same kind 
Ma rel T a al 
In fact there seemed to be vereral feel mae } 
In fact there seemed to be a gereral feeling o ie hen 
rp! r advances t Mi P sagas . y ‘ g ot re let Ww ve 
, + “es , it was finished This may have been due to the fact that 
ved ¥ ther thing ‘ wat 187 
it wa lictinet ] Irish musi tom } hee ' 
" it W GUstil wely risi nus rot nav | \ Cel du 
( | { p 4 i! f erzo She gave : . a ° . ive een duc 
; ae is ae to the manner in which the themes were treated, but, at 
\ ‘ reading bu \ omew hat il 
: ill events it did not meet th popu! val hich 
Ober ‘ trument on which she played. Other num iis aa P=>. ee een eee Menee 
he & ee - many had hoped for. On the other hand, the symphonk 
| \ ( len Scott, and tw poem, “Phaeton,” of Saint-Saéns, held the attention of the 
i ‘ ( » bys erna MOlden scott, and \ 
, ; a Dn MW . aes Be D. I ilience from first to last The reason for this discrim 
) ’ y { OWI al » 
yee ination in public taste cannot be accounted for on the the 
| } y of lack of technic, for certainly Sir Charles has all the 
be | st ew Wuartet a new ramber music or ‘qi 
; ’ = ‘ technic of the chestra at his command. He treats his 
t announ series of three con : , ; ‘ , 
t n hyy div and understandingly, vet there seems to be 
for t t t ening t 1 ' . . . 
z k of inspiration, without which even the most pains 
t { the Minneapolis School j.13569 technical work is labor lost. We ] hp 
i | ra) 1 | ‘ bias 1g inical wor abo . We hope some day to 
) 1e organ 1 aa ad . , 
: hear the Elgar symphony or some of those by Holhrooke 
’ j 1 \ 1 met er ‘ 7 ? : 
We |} Ww can write for chorus and orchestra—they 
4 Ti ! t e 1 1 bd 1 
' é ter kind of thing—but can they write abso 
() tr | ' r member t . s ‘ . 
te musi That is what we would like to know. The 
() rtet t 1 rt Olle | econd \¥ in; rnest . } 1) . - 
: ist Sunday was Christine Miller, a delightful contralto 
( k 1 he program P 
, . : ' v ' sinwver Fram Anton Korb, concertmeister of the orchestra 
t it jeethoven ' | ' 
: n le his debut as a soloist Sunday plaving the Paganini 
. N S juartet, “Aus Mei : 
. ; ; mcerto in D Mr. Korb took the vuuse by storm, but 
1 ft | t piano tinitet Nate M Mork, Latl ‘ +t } 1 7 1 
lean B whether it was the piece he played or the manner in which 
ae ‘ kan he played it 1s a mooted questiot The concerto came it 
for a general lambasting it the hands of local critics who 
j \i ) Symphony Qu ' | { 
it hollow, weak, a series of cadenzas with occa 
re 1 Handicraft Guild H ext Tuesda ' 1 ' ' , ' 
' , ron tutti, and a make-shift piece for the display of 
I ' mall . neset f ¢ Grieg quartet +} - “8 . 
i ‘: ' techni Now. of course. it mav b if these things and 
G \ 1 the César Franck ?; . Ens ; 
* re ut the writer would like to pomt out the fact that 
| ) ino part of ' \ 1 , 
ry vey ‘ for the past seventy vears this has beer 1 tavorite concert 
with all violinists and it is not, by any means, as 
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for four d ea ‘ engaged at the school, where the 

terest grown very perceptibly during the season. All 

rt gt ogians must come under Mr. Paull’s im 

liate supervision, he passing judgment on their voice 

ead r ind speaking, even to the sermons pre 

par lents are enthusiastic over Mr 

Pa vork a expre themselve is having made 
bundant progr slong these line Mr. Paull’s ideas as 

gard ¢ harmonious voice, either in speaking or sing 

iterested val public speake who feel the 

‘ f ce tt n i ugh |} teaching have es 
| t 1 re ns between these two sides 

| a 

Stephen wnsend will give this Thursday evening in 
J Hall possibly the most unique program in its way 
bet ttempted in Boston, from the fact that it is 
I rks particularly individual, each of itself; 
Hot 7 N INGHAM ' then, all mposer with one ¢ xception, appear on 
y9- J the progr: nd three of the works to be sung will be ac 
eritable feast mpanied fort players from the Boston Sym 
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Huntingd 


Miss Bul 
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phony Orchestra, with Gustave Strube conducting. Fred 
erick Converse, Arthur Foote, George W. Chadwick and 
kdward Burlingame Hill are names which already stand 


for something in American music and are in themselves of 
ufferent force and reputation t 


It i 
iiy but the 


invite profound imterest 
also well known that Stephen Townsend never sings 


best music, and also that his artistic stand 


ards have already effected a perceptible rise in those of 


many less aspiring singers who must have the musical 
pace set for them. This Mr. Townsend has done unosten 
tatiously, and for this reason, if for no other, this ad- 


mirable program must be heard by the musically inclined 
from all over New England 
ene 
A rumor is afloat regarding the composing proclivities of 
Richard the 
violinist, and one which causes many to wonder at this 


a recently adopted Bostonian, Czerwonky, 
young musician’s aptitude displayed in the composition 
which he pleases to call an “American Fantaisie” for vio- 
The Czerwonky 


how he knew the themes employed in the composition, hav 


lin and orchestra reviewer asked Mr 


ing been in America so short a time, to which the artist 


replied: “Oh, | like you Americans, and I listened for your 


‘Yankee 


your common people ? 


heard ‘Suwanee River, ‘Dixie’ and 
shall 
Chey always know their own music, and so I put these in 


music, and | 
Doodle’ sung by your I say 
my fantaisie, which | shall play at my last recital in Stein 
ert Hall in March 
finishing it a couple of weeks ago.” 


I was about three weeks writing it, 
As Mr. Czerwonky is 
just now the musical sensation in violin playing here in 
the New 
vantageously, the desire to hear his recent composition is 


England States, where he has been heard so ad 
equally as great. His playing has converted every one of 
his listeners to the fact that they have a great artist located 
among them and that Boston is duly honored in this way 
(for 


Mr 


Czerwonky will open the program, are works especially 


At his second recital, January 27, Bach's “Ciaccona” 


violin alone) and variations by Joachim, with which 


liked by this artist, and he spoke at length of their interest 


to him. Four other pieces are also on this very fine 
program 
a 
Caroline Gardner-Bartlett at only her second weekly 
visit to Springfield, Mass., created quite a stir among t! 


musical and social set of that city with her scientific ideas 
Madame Bartlett 
and the 


concerning had representatives 
of all hall 


demonstrate her work, there being present appointed com 


singing 


organizations classes in to hear het 
mittees from leading colleges as well as from St. Carmelite 
School; a couple of professional church singers; also two 
Cathedral the 


public schools ; several of the best vocal teachers of the 


representative singers ; supervisor of the 
city, besides a number of the social leaders and laymen, 
all of 
many of these at the outset registering as pupils of this 
Other and highly interested 


whom became very much interested in her work, 


eminent woman and teacher 


delegations will visit Madame Bartlett's “demonstration” 


there Dr. Philip Moxem, so well known in 
Boston, after looking into the this 


next week 


work which teacher 


stands for, indorses it most heartily, and expresses himself 
is feeling that Madame Bartlett's method will yet free the 
musical race of the vocal bondage they have been calling 


voice training.” 


zene 

\nna Milier Wood constantly hears encouraging words 
from friends, both for herself and pupils, for the earnest 
work their successful singing gives evidence of. Good re 
ports come from here and there concerning some one of 
her pupils who has scored a success. It will be 
what a reception was tendered to Anita Parker, the young 
last summer when she visited her old 
with her teacher. The San Francisco 
papers were most enthusiastic over her singing, and many 
the 
filling engagements in 


recalled 
California singer, 
home in company 
of her successes were chronicled in these columns at 
time. Miss Parker is constantly 
Milton, Jamaica Plain, Marlboro and other charming sub 
urban towns, and all the more to be wondered at becaus« 
she has studied not quite two seasons with Miss Wood 
\t the January concert of the Marlboro Woman's Club 
this young singer will be heard in several groups of songs 
Nativa Mandeville, of Providence, R. L, is 
for her beautiful work in Miss Wood's “Artist Pupils’ ” 
last Hall. On Christmas Sun 
day she sang solos from “The Messiah” at the Unitarian 
Mass., and in December she gave a 
couple of Providence, one being a program 
made up entirely of French songs. The critics were warm 
Miss Wood herself is filling 
She 


remembered 


recital season in Steinert 


church of Concord, 


recitals in 


m their praise of her singing 


engagements, although so busy in the studio has 


just been engaged to repeat her song recital given in 
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ee ‘ as ast summer for t Music Club of in his mental solution of how his program is played as Philip Hale's Tribute to the Flonzaley Quartet. 
cor I ‘ebruar . i | dience \ ‘ selt : 


» ' Y wed cl " inted prats« 
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The program to be plaved by Heir Gebhar “ut hi program Ww er requests for more ame mpet \ , 








l recital January 1% at Steinert Ha will be as ' ry port f the house form of stor 
im { net i leciatl 
he Rhapsody, G minor, op. 70, N 2 t that not t l ) D 
, 9» ; t B \ , ) c 
sonata (‘‘Waldstein”), op. 53, Beethoven; César i lt workn ca " we ' 
’ “eT . . . . . p » * se wh la 
preiude, trom “Prelude, Aria et Final Faure’s impromptu ve the piano, did the insistent Gabrilowitsch worshipper 
. ae : : ° t the pleasure of he y ! g music played 
No. 2; two Debussy numbers, “Reflets dans l'eau” and allow him to stop. It is generally conceded that Mr mage EP 
. ah. a" v wit the utmost f a it the same time with the Iree 
d “Jardins sous la pluie Chopin's s », B flat minor, Gabrilowitsch has forevermore captured Boston, so fas : : . 
46 ” &£ . , m and elasticity Vitality 
yp. 31; “In the Ruins,” from “Memories of Iona,” Hope S pis recitals are rned ‘sat 
Commenting further, Mr. Hale said Che performance 





kirk ‘Navajo War Dance Farwell; canzone, Clayton eee , - , 
ist night showed beyor loubt and peradventure that the 





Johns, and Liszt's “Waldesrauschen” and fantaisie on Frederic Martin, the eminent isso, was the assisting , 
, . > “a ’ : ‘ rionzaiey Quartet need tear riva t! intry 
Verdi's Rigoletto The fact that severa i the best rtist with the Ap ( b Wednesday evening lorda | 
' r clair nat \\ ventior 1 fine sens | 
Boston composers are on the t imely., Madame Hope Hall, and as Mr. Marti work alway ft gl : . , eee ‘ 
. - ‘ ; . i i AK " ma eT 
kirk, Arthur Farwell and Clayton Johns, will add more or excellence it is to be supposed that he sang on this partict 
; vriting f the t ‘ , i mpositi 
ess to the program r evening wit! s accustomed su s, but the : : 
| a n question does not desire reviewers to be in evid ; tng - ” 
’ . ? 
, r ' 1 ‘ °e WMoartis 
iror ne of the daily papers me te , “— M - P ile ad lewree that 
, ' 
irried fm t T ' thet “ e any it WMOSse 
i st ts a Bostor PI | ‘ wring 
S res by Mrs. Bayard I at the « g ging 1 that ve see eee , @ of the 
I « $ f wv Tic interests 1,000 I wiv 1 fh , 
} . 1 . a 
l " t y I t voca ody wa ‘ ‘ ect of t ' 
, ; : 7 t rt { \ xcel ent 
umns 1s to chronicle the mu " ew { thi rge f.ast : 
t | t .) ‘ 1Ow tt < tseit t ave! t /pportun: 
— i al 1 | on ¢ ; : ern city for the benefit of the 1 cal world at rand i : ~ 
‘ i and w i sym thi ae ee oe presented by york i r al Schubert Che 
ipposed that a 1oca I ind rganizat t ! 
t ! tr giori 2 





eRe enough pride in “musical Boston” to desire to aid in fur- ; hs . . ry p> > ements Noth 


thering this above mentioned object by either nding i ; : ; te 








The Faelten Pianoforte School wil give tw recitals ’ yw b r t ¢ ’ ency 
, . : to the prepresentative the progran d attendant fact 
this week, Monday and Thursday evening Most inter ‘ oone sia —— , rely mt 7 » t t irer it seemed 
: , aie , their respective musical affairs, or allow 1t ‘ t , 
esting programs have been arranged includu g several new ; : =~ is though the I t played otherw 
; , tend, and thereby spare their cretary the p 
ompositions by contemporary pianists Louella Witherell . sain y e ” , : tl very Sp 
Dewine’s recital last week was an event of considerable ( : 
‘ : | ( onh O te ill be | rd int near ft 
importance to the schoo as Miss Dewing and Frank ie erw KY Wuar “ « eard the nei 7 , ' reday ev ng 
: in one of the Sunday chamber concerts, and Februas 
Luker, who gave assistance in the final number, are grad ws ee and | ’ ary 4. NN ( afford ¢ 
1 Steinert Hall n the wi om t n nost 
ates of the | hae yt ving : we f the er i % I \ rt, wie al , . os ‘ ‘a P , ( 
i of ‘os On tl enit ' uest t ll we ting program will be heard. One of the attractions wi 
Class ne eV 1 ww it «ue on ‘ na was 
packed to the doors, and then all availabk pace filled CS. See y Schubert, M Warnke playing 
with stands Ml Shia’ . “eat , second cell and a quartet by Ditterstort Thi uper 
standees \ - ( ne eT rmane ho ‘ . 
' v nee wed more : a = foes i. DF Alfred Calzin on Hartmann Tour. 
maturity and her pedaling wa except illy good Her sna sear qamamali ever eS vem le most — : : 
program w { ' f : praise tor ‘ mdert ensemble playing d i \ . — aCCOMIpS ! Arthur 
prog iS a very ut of a young playe! ; ’ ' i 
ts Reet neert w | me of the treat f W tiart “ r nted praise f i 
al sthe reethye t wert PD | 
: : : erest mu vers esnes ly vor) | Por hy Journal of De x 
xamples of this school’s wor s played by Miss Dewing ' 
. ld ere y Alfred Ca vas the pram ur ¢ made a most 
\ cw nore Ke r?owral trom pup Wott cor » ' ‘ 
I _s vert Ihe ret f 4 ft ( a 9 os Vas , . tistactor compan i idadit « played the 4s 
people to the fact that a fin hool nd in hand with roth ege coursé ‘ 
, , : God t! Flonzaley Quartet nor ita of Schumar a Liszt rhapsody. 11 
issidiity and perseverance mn the part i the pup will . t ¢ hril 1 for t 
7 \ +t : progran pla wi ca " ore it com 
rlaini | ie tiie Study ol mu 
" wil musi “- aved 3 - 









































| a a , ee at hs “ The Tacoma (W —) 2. says: “M 
he varie cond p play St rt Hall MM 7 : proved pat companist. In the | 
shore rr spre es coreg: pete wable and brilliant ( rt, wik tine dvanced pup I 4 Mart l i te spa ; rp a 1 < cut tone 
xample ot his techmica and his pr grasp of = play. Mrs. ¢ A ng a e vet ans 5 Port! Ore ) gram, December  1¢ i 
is subject Some or exclaimed héy i all . wenerally a musical pi ; . : i intend ir ¢ ‘ uniments were well and painstaking 
muna muder s t hws ] cnmemtth je onensttelena im \ ' . 
ti ar id e brit bA t oon : Tad 3 = a gs which afterward become popular. M Terry ( emey grow 1 him a cot SS Hi 
; : - : ” she neacrcenbakse 5 te ‘ es beg t way. on the after n of Ja , © (; mmor Schuman nata was well don ! ould have 
Kpresses nething « lin all w d rivals « y On the ; : ali : ; - Pellea onl 4 piar tndent i +] 1 
thing in technic | have yet heard or een A verv in 4 . _ 
M de coal nay 
terested audience sat and applauded him long and loud \ . 
ifter he finished the Rubinstein variations, op. 88, for his \ NA I HE | Heinrich Gebhard's Engagements. 
dazzling grasp of the composit 1s a whole, to say naught "wk ; . emt Gebhar la ) mber % M 
f the technic revealed, was a revelation, and yet the “ Alda" Produced in Boston. New Yor the American M 
Chopin group perhap etter displayed the delicacy and Frank Harling mducted the premiér fj t Ja Brookline, Ma 
inesse of Mr. Lhevinne nd this was followed by a su \lda it Jordan Hall, Boston, under t patronag Ja ;* : “ Ki 
verb rendering of Liszt's etude de concert and the charm Mr Curtis Guild. Tr wife f Governor Gu ) Mr ’ la t humant 
hie clog f the Schulz-1 : ue Danulx From the Julia Ware fowe and others eminent Bostor oO Saure wet ; 18, M 
} ; . r 
fact that this artist gave tw programs within ten days world The force f the Boston Opet Clu wes ' it wi I i 
in Bostor drew tw irge audien shows that good mented by thirty members of the Boston Festival Orch ' " Mi 
wn at , . > ;, tox a mposer, wl ie ten ike re , wit 
Mozart's pastorale varie, and Scarlatti-Tausig’s sonate, F 4g . : See ~ . ; effi 
chu It \ oug ¢ is conducted opera I 2 ! 
— the year ! iru el t w } debut i \ 
a d’orchestre,” and fror ep fa Another Carl Pupil Secures a Position. 
¢ Gabrilownt recit J y 6 at Jordan Hall drew the I was pr After t I J. Creg t tU ne 
ot the best audi egard tality and paid for e was obliged t peak trot ¢ Stag c t gaged f inst 
ts possibly of the whole ta | rybody ar varm enthu "1 t sudier ste ( ‘ Nev ror 
cipated the program, whi had bee prev ly ar Che title role wa ng by Asunta Micheli y< City Mr. ¢ I r Mr. Ca t 
younced, opening with Mozart's rondo, A minor, and ending Italian soprano, whose voice, although not fully developed, tion for vera te rganist and gifted m 
\ Liszt Ven e Napoli” tarantella, with Beethe was charmingly lyric at times and seemed most suited t HH rg 
el Mendelssohr ( yp (y k-Br Henselt } the part (,eorg< W Bagda arian ing the principal tet r. g b I ‘ , 
ty r wits« nierve ng ror it 1 half hour r ind | tr ability t d la ! 
wople sat enthralled echnic w t displayed: it wa - the artist seemed to be at , 
part f the wondertf 1 which } playing emed +} formance Alda the first f ‘ 108 po by A > Roehn I 
throw over istener There was no dynamic force t produced in tl ntr Among t y with favor 
sical fireworks, but pure rt am t ty 1} Chopit r . neert for fn 1 orchest 
ip will ever live in the memory of all who have pre tone poem on Longfellow ! myeli hurch musi memory ; e ¥ prem e Barbe 
viously urd them = rea entiment nitation { id some song | . " ” repeated ther 
De Pachman. Mr. Gabrilowitsch is absolutely individual era, “Lucifer at Eden 
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terpretation of the works of Bach, Beethoven, or this Handel, Matthews, Richard Strauss and Bemberg. Beatrice 





Bruch concerto. The repeated recalls that Rich received Walden was the vocalist of the afternoon. The instruction 
at the conclusion of the number showed clearly that violin came in the way of a lecture by Mary Hallock Green 
playing with some depth and character has its reward walt on “Pulse and Beat in Verse and Music.” Mrs. 
as well mere sensationalism Greenewalt was not too technical, and her apt illustrations 
an ed on the piano added much to the interest of the lecture 

\Jthough Carl Pohlig is acknowledged in Europe to be i 

1 authority on Wagner's music, and is an enthusiastic Phe first of a series of January organ recitals took plac 
admirer of his work, there have been few Wagner num n Holy Trinity Church Saturday afternoon, played by 
bers on the programs of the Philadelphia Orchestra so far Ralph Kinder rhe program consisted of “Marche de 
thi ir. But apparently Pohlig has not forgotten the Fete,” Claussmann; canzona in B > flat, Wolstenholm: 
rreat Richard, his program for the concerts of Friday adagio, Widor; toceata, D’Evry; prelude, Rachmaninoff ; 
afternoon and Saturday evening shows. The true Wag- “Caprice Oriental,” Lemare; overture, “Ruy Blas,” Men- 


nerite 1s a wild and reckless being, and it is to be hoped delssohn. Mr. Kinder was assisted by May Ebrey Hotz, 








; oi it he will be careful and not rampage too much over who sang “O Country Bright and Fair,” by Parker 
c Mu at this real feast of good things that will be ready for his a 
himer wil ‘ 1 oO " 2 7 ! e The good lews 
i 1 Sat ey ing concert pita ; syed mt sais a few day en tae Che Fortnightly Club, one of Philadelphia's most suc 
J cessful musical societies, held its first concert of the six- 
: car W n Pohlig O tur . reeeeee . : Ries . teenth season at the Academy of Music Wedne sday even- 
t pirit of = : ids riyeng " a ing, January 6. The well trained chorus sang most de- 
t hero wor- #4 arse “rf ; ightfully for a large audience, all of whom were the in- 
ind ending... : Tristan and Isolde vited guests of the club Witson H. Prius 
Gluck © Fa Fire Music Walk i 
fhe I il M f Gott amr Z 
oh ented sate ’ vors'! Performances at Hinrichs’ Grand Opera School. 
Vebc 
SS Some of the advanced pupils of Gustav Hinrichs’ Grand 
tion, “Do he January reception and tea given by Mr. and Mrs Opera School gave an interesting and pleasing “Opera 
ant l.dmon Morris took place on Wednesday afternoon at their [Eyening” Saturday, January 9, at the studios, 2228 Broad- 
nd clear Chestnut street studio. Mrs. Morris and Mrs. Purnance way The event was attended by an audience that filled 
| t the clear at received, while Mary Dale Owen presided at the tea tabl the miniature auditorium to overtlowing. As a matter of 
r ter ee pas Music was the feature of the afternoon, of course, al fact, a large number of people could not be accommo 
1 in the over though there was time for the exchange of many friendly dated and therefore wer compelled to stand. But this 
irt oF t greetings and snatches of conversation between the friend did not detract from the enjoyment of the program, 
ciedl : und pup pre nt One disappointment there was It had which was as follows 
loubt” been expected that Mrs. Morris would sing, but a cold LA BOHEME (Pu 
Old W | n. In “kury made this impossible; but her place was taken by Masuda ACT I a4 een a 
i marked Brommer, who sang several songs most artistically; Miss Mis Ktebssesnnuan ovecdie I stine Jagerhuber 
n Noyes recited several selections, and Mr. Morris played ® fO....-s teeenee . --..Alfred Sappio 
‘a from the standpoint of to- three Chopin preludes DAS NACHTI AGER 1M ORAMADS (Kreutzer) 
les, Alexander or Cesar al mReR Gabriele... re ee seseceees+Paula Braend 
t the true \ morning concert under the direction of Frances Graff ‘ brtngaelie toxin 
ra for ea Ein Jager Sei ecs Sac iae hag Paul Kraft 
che , olnes was given fuesday morning at the Bellevue Strat ss PRAVEATA CUecis 
: ford. Mrs. Simes provided an interesting program with ACT II 
my rus of note to carry it out. Of first importance was the  \ ttn... . aie wes Katherine Kenned 
t , ss the : ppearance of the Russian pianist, Tina Lerner, about Annina + Sheet ene eeeneee Veromieca Lahibe 
Phi ‘ ! much has been said and written. Miss Lerner 7 , os 
: proved to be a pianist of more than usual ability, with re 
piace Ml technical equipment sufficient to surmount all difficultie rhe excerpts from the operas were given with scenery 
and a personality that attracts her audience to her at once, and costumes on the small stage which Mr. Hinrichs uses 
! ' Her playing of the Chopin numbers showed great feeling, 1 connection with his studio. The pupils gave remark 
G minor cor while selections by Gluck, Brahms, Liszt and Mendelssohn ably smooth performances, the acting and singing in each 
lowed one to view her work from many standpoint instance being most creditable. Mr. Hinrich deserves great 
N Others taking part were Glenn Hall, tenor, who sang sev- praise for the work he ts doing It is practical and may 
id of an ,, il groups of German, Old English and modern songs prove a means of developing future Carusos and Nordicas 
thi with good effect; Edna Crider, soprano, who sang an aria One thing is certain, there is no man in America today 
t ly hide everal short songs and a duct with Mr. etter versed in opera traditions than Mr. Hinrichs, who 
I t Ha Edith Mahon was the accompanist, and her excellent for a number of years was connected with the Metropol 
b S090 OF DR tah ce Bienstnd te eel Sabon itan Opera Company and who at present is a director of 
| solo vio the Manhatian Grand Opera Company (not Hammer 
t t the whole 2 as : aD stein’s) rhe students who took part in the above per 
luced between \ piano recital rrsnihgitive sa by Joseph W. Clarks Ph th formances gave every evidence of the careful and author 
Greece brood Philadelphia Musical Academy, at Association Ha oS m7 Ee itative training they have received from Mr. Hinrich. Al 
f Bru Odysseu mantown, Wedne day evening, January 6 Mr. ( papesace though the singing and acting of all the pupils was most 
rd run with P! ae CXNION ieiied f compositions that would leserving, particular mention must be made of the ef 
t wl lit PI ' (ae ve igs d and new : nhere wer forts of Ernestine Jagerhuber, Katherine Kennedy, Paula 
| bn b carlatti, Paradies, Mendelssohn, Grieg, Braendle and Alfred Sappio 
heauty and Ds y, Arensky and Camille Zeckwet 
t this » ae ; 
nk which The Matinee Musical Club goes merrily and successfully Kienzi’s “Evangelimann,” the opera which was so suc 
VOT v i mn it vay, with frequent stops for musi and musical in ces ful im Germany some seasons ago, has found 1 lary 
n eit truction luesday the music took the form of songs by measure of favor also in Lyons, France 
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KLYN, January 11, 1909 
nm Symphony Orchestra 
of Music to its utmost 
standees 
of the borough Che 
fore the concert, and 
rned away. The splen 
both in the 
uperb body 


itself a joy 


la 
genius, it 1 
ep trom writing 
expre sed for 
there seems little left 
remarkable of violin 
father 


feguarded by a 


would be 





lat a mbles to hear 


ot over enthusiastu 
his personality ic 
reserve His per 
moved the listen 
iit removed their glove 
not merely rub 
ee Some perso mn 
ed the andante. It wa 
Tied lo write a 
hh Iman se 
itted here Ile 4 a 
oft the great on 
m Orchestra, unde 
tseit int accompant 
iolinist played the Bee 


Brahms « 
repertory and pow 
rmance of Be 
W pertectioi ind 
ion to feel elated 
iwht when the pro 


fantastu 


hony Orchestra 


rtuoso, will play the 


will include “lingal’s 
ny, and the scherzo and 
Dream 


{ the Academy 


the Brooklyn 


mt Bloomfield Zeisler 

ot the Academy of 

played at her recent 
Rameau 
Pabst para 
pera, “Kugen 
| eurie ou la tendre 
Schumann; fantarsie 
tu, op. 66; bal 
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due to the recital which Dr. Ludwig Wullner 
need to analyze 


Clamor Was 
was giving. There seems hardly further 
Dr. Wiillner’s art in a program of Schubert, Wolf, Strauss, 
Brahms and Schumann songs. He is unique; he is a reve 
lation, and will continue to evoke unparalleled enthusiasm, 
when he sings before his own countrymen now 


Dr. Wullner opened his pro- 


espec ially 
happy as American citizens 
gram with “Der Wanderer,” by Schubert, and closed it with 
and the other songs also 
were those heard at his Manhattan recitals. Within three 
days, Dr. Wullner had three appearances in Greater New 
York in three of the boroughs—Manhattan, the Bronx and 
Brooklyn fhe Brooklyn engagement came through the 


influence of 


Schumann's “Two Grenadiers,” 


Arthur Claassen, the musical director of the 
Arion and one of the directors of the Conservatory of 
Musical Art, which is located near Arion Hall. 
Re 

The Tonkinstler Society celebrated the anniversary of 
\dolf Jensen’s birth (January 12, 1837) by playing at the 
meeting last night (Tuesday), held at the Imperial, Jen 
The players were Wal 
I’. W. Kuechne, baritone, 
group of Mahler and Richard 
August Arnold and Ernst Stoffregen played 
The 
next 


sen’s “Lebensbilder” piano duets. 
ther Haan and Alexander Rihm 

sang a songs by Gustav 
Strauss, and 
the Rubinstein sonata for piano and cello in D major. 
lonktinstler programs are always interesting. The 
meeting of the society will be held at Assembly Hall, Man 


hattan Bhs k 
PITTSBURGH. 

Prrrssvurecu, Pa., January 9, 1909 
The best concert ever given by the Pittsburgh Male 
Chorus took place at Carnegie Music Hall last might \ 
large and enthusiastic audience greeted Director Martin 
and his excellent body of singers Enthusiasm marked 
the very first number on the program, Paul Bliss’ “Plains 


which had to be repeated, so well was 1t 
Handel, Prae 


torius and Jacobson, the club sang with better shading and 


man Song,” 


given. Then in the a capella numbers, by 


accustomed to hear from so large a 


expression than one ts 

body. This organization is capable of certain choral effects 
which are the envy of the greatest choral societies in 
America. The faintest pianissimo is never lost nor without 
bundant tone color, while the most stunning fortissimo ts 
equally effective. Such work as this characterized the en 
tire program Che Pilgrims’ Chorus” and the finale of 


t three of umnhauser,” which closed the program, was 


noted for its remarkable balance and wonderfully uplift 
ing character The Hand Organ Man,” a wonderful pie 
f writing in five parts by Von Orthgraven, served to call 
ittention to the chorus in its handling of contrapuntal 
LUIS 1K Phe five parts were welded together in a way that 
did the organization and its director proud. Caroline Hud- 
on, of New York, was the solomt and won the audience 
from the start She sang “Dich Theure Halle.” from 


lanohauser,” with power and brilliance, though tt was in 


her group of songs in English that 
Phese 


versatility 


the audience seemed 


ike her best songs, by Stevens, Young and 


Reichardt, showed her She created a profound 


impression with “The Nightingale’s Song,” and responded 
to several encores. David Stephens, the tenor, in the ex- 
cerpts from “Tannhauser,” did beautiful work. He reached 
1 superb dramatic height in this and sang his “Tann- 


in a way that established him as one of 
Wells was not behind 


recitatives and solos, and captivated the audience in 


hauser’s Narrative’ 
the best tenors in the country. Dr 
n his 
Evening Star.” 


‘Song to the He displayed a well placed 


voice and an intelligent musicianship in all he did. A 
horal work dedicated to the club and entitled “The Bliz- 

initial rendition. A quartet from the 
Vaughan, Mr. Pettu, Mr. Leith and 
an incidental movement, while Mr. 
The work 


ird” received its 
club, composed of Mr 
Mr. Elberty, cared for 
Ussher, a tenor, sang the solo with fine spirit 
was sung superbly and the composer, Charles W. Cadman, 
It was repeated. Harry Johns 
accompaniments. Mr 


was called to the stage 


furnished intelligent and careful 
Cadman occupied the organ desk. The next concert will be 
Emory M. E. Church on January 28, and a large 


will be given in connection with the Pittsburgh 


given at 
concert 
Orchestra on February 17 
oe 
Mrs. Charles F. Kimball is visiting in New York City 
week and is stopping at the home of Franz Bellinger, 
he is being entertained by musicales given in her 


thi 


where s 


Honor 
nee 

Che Criterion Club of Philadelphia gave a highly com- 
mendable recital, consisting of works of American com- 
Knowlton, of Cleveland, 
sang and played several songs and piano pieces. One work 
in particular was a song cycle entitled “Hawthorn and 
Mrs 


Knowlton displayed much talent and a poetic, imaginative 


posers, at which Fannie Snow 


Lavender,” in which she was assisted by a quartet. 


nature in her composition. She prefaced the cycle with a 
sympathetic and intelligent description which added much 
Mrs 


work, besides several songs that have proved 


to the recital Knowlton is the composer of a large 


” } 
orchestral 


EI A TR ERR Re ie RAISON LEA 


very popular. Mrs. H, Talbot Peterson, Mrs. C. E. 
Morey, Miss Carson, Ruth Hay, Fred Cutter, Wal 
ter Earnest and Sidney Hamilton were the  assist- 
ing singers and instrumentalists and sang and played 
i their usual good = style. Mrs. Frederick McKee 
read a paper which eulogized the American com 
poser. Other seleciions by recognized composers appeared 


on the program. CrHartes W. CapMAn 


Dr. Wullner’s Remarkable Tour., 

It is not only an evidence of Dr. Wiillner’s fascinating 
powers and supreme artistic achievements, but as much an 
evidence of the highly developed musical taste and under- 
standing of American audiences, that Messrs. Willner and 
Bos, who were practically unknown in ‘this country two 
months ago, have conquered city after city, have been kept 
busy far beyond their expectations and are just setting it 
for four months of very hard work. Dr. Willner w. ‘ 
sing as often as his strength will allow. The only difference 
between the singer and manager, M. H. Hanson, has arisen 
over the fact that Dr. Willner has been booked several 
times to sing on consecutive days. For instance, he sings 
at Boston, January 30; at New York (private recital), the 
31st, and a New York public recital, February 1. 

The Willner audiences are drawn, not as one would 
imagine, from the ranks of his countrymen only, but from 
the best American circles. At Mendelssohn Hall, January 
7, ladies like Mesdames Choate, Root, Vanderbilt, Seth 
Low, Emil Boas, Walter Damrosch, and many others were 
present. Then, again, the musical profession everywhere 
is strongly in evidence. 

In addition to teachers and pupils of singing, as well 
as instrumental music, the New York include 
every time a large sprinkling of operatic stars who gener- 


audiences 


ally lead the applause in a most generous and hearty man- 
Mesdames Sembrich, Gadski and Farrar were most 
All the best singers can always 
be seen at the recitals and that prince of American baritones, 
David Bispham, not only hastened to New York to hear 
Dr. Willner recite “Das Hexenlied,” at Carnegie Hall, but 


ner. 


conspicuous in this sense. 


he has been a most valuable advance agent, having spoken 
in a very charming manner about Wiillner in Detroit and 
elsewhere. During his eight weeks in the 
Dr. Wallner has filled the 
New York,- nine public recitals; New York, three private 
Boston, two private 
Pittsburgh two 
public recitals, and Philadelphia, two public recitals; and 
one each in Cleveland, Vassar College, Oberlin and Buf 
He is booked to appear in New York for 
in Boston, three times; Chicago, 
Buffalo, twice, and in Toronto, Cleveland, St 
Louis, Cincinnati, Indianapolis, Louisville, Detroit, Grand 
Rapids, Saginaw, Milwaukee, St. Paul and Minneapolis 
each once. 

During the last two weeks in March he will be engaged 
on histrionic work, and after that he will go for a short 
trip to the Pacific Coast, visiting New Orleans en route. 


country 
following engagements: 
recitals; Boston, two public recitals; 
recitals; Chicago, three public recitals; 


falo (private) 
eleven more appearances ; 
five times; 





Coming Concerts of the People's Symphony Society 

Che work of the People’s Symphony Society continues to 
hold the attention of many of the leading citizens of New 
York, as well as the hosts of wage earners and music 
siudents to whom the concerts of the society are a boon 
The programs for this season have been unusually interest- 
ing, and those planned for this month and the remainder 
of the season reveal that the subscribers may look forward 
to a number of treats. Friday evening, January 15, is the 
date of the next chamber music concert at Cooper Union, 
when the program is to be offered by the Dannreuther 
Quartet, Madame Dannreuther, pianist, and 
Joseph Weisbach, as solo violinist. The program will in- 
clude: Mozart piano quartet, in G minor; “Devil's Trill,” 
Tartini; Rheinberger quartet, op. 114. 

At the next orchestral concert at Carnegie Hall Friday 
evening, January 22, Laura Combs, soprano, will sing, ac- 
companied by the orchestra, the Agatha aria from “Der 
Freischiitz” (Weber). The concert will be opened with 
the overture from that lovely opera, and the. symphony for 
the evening will be Beethoven's fourth. The other works 
to be played are the air from the Bach D minor suite for 
string orchestra, and a symphonic poem by Sibelius, entitled 
“Finlandia.” 

All those desiring information about the People’s Sym- 
phony Society are requested to address the manager, Aimée 
Lenalie, 32 Union square. 


assisted by 





Madame Maconda's Spring Season. 
Charlotte Maconda, soprano, has a Southern tour on her 
bookings, also one in New England for next month, and 
will accompany the Dresden Philharmonic Orchestra in 
spring on its American tour 


Daniel Mayer Will Return to Londen. 


Daniel Mayer, of London, will sail for home, accom- 
panied by his family, next Tuesday. 
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SUCCESSFUL DEBUT OF BERNICE DE PASQUALI at she should take a conspicuous pla the list of veral of is tak 
AT THE METROPOLITAN. sa m opera sing New York G » literary w 











Bernice de Pasquali one i t! fey er ie a Madame de Pasquali t by a - , | I ft their work rowre ‘ t rapid ind creati 
tive born singers wil » have red tr ’ ¢ the iebuts and sweet sopra net sent " — com ‘ . . ‘ \ { rle | R ‘ \ ] 
im the huge Metropolitan Opera Hous S day meht of York Evening S tl directr t ! ly n MM 

‘ ‘ ‘ } ‘ ‘ 
weck before last, rec 11K witness & : . “ « my tine \ “iy W rai 

nas nay ! t ‘ ; 
the performance f Verdi's raviat wit Madame de ce she has real dramat tempera t f x I Many . . . . , . 
Pasqu ili mm the role of Violetta During t evening the stage experience st i her 2 st t ast “ rtists i \ 2 I \. KK ‘ \\ wi 
me and heautift singer received n ess than twentv sang 0 . I was cS t : t \ t 
. . ance of ora a fli t w 
seven recalls In the first t al ition follows ri ng , wiiel 
. 5 tal New York I 
ng of the recitative, , } \ \ I 
tin Sempre Liber bler tit ging |) ult : 
clas MUSICAL ST. LOUIS. c , 
rewarded the Singer wit rhirne recalis to t foothwhts y ct 
< ‘ 
‘ ‘ : ‘ ‘ \ | ‘ 
No European celebrity was ever 1 ved with greater . " . y 
leliot \ 1 , , phe eign pop iv « ert the > LAM Symp ) e \ \ 
demonstrations of delight When t irtain rolled up in ; , : ; 
, : ’ ; wee ’ Orchestra w giv January 3, bef irge a ppt \1 
the second act Madame de Pasquali peared a lovely vision ; . 
mt . . ciative audier Att ist moment two number it us \ ' , 

in white Phe music in this t mands t rt of a ; Ml \ 
" ~e : : : program were changed—t er Marcl and t 
dramatic soprano, and here t prima donna surprised the : 

. : ; 3 . Martha . ! SY “ The | , , - ; 
keptical by the warmth and richr f her voice Che ‘ “ depa 


duet with Germont was highly effective. and on wain pith See Set gta — le lirect f Kedith Lazar wing 





ah ‘ y i | gra : | ; fy 
the audience was touched by her singing of " . i. M : 
ag _ nee 1 W 1 wit thie { ! . 
Mita femoria put tn cill ‘ il il the . 1 | i I p N M 
“ : each compositior ery ‘ N12 rtut " . ew 

frecdlo After this number tl ucier thundered it - 

, : : io : : ~~ pecially we play« retiects great credit \ , : j ' \ 
ipplause In the third act Madar e Pasquah gave still , } 2 a my , “ 


more evidences of her skill as an actress. When Alfredo : siti ee uta ads , Hake rresponding a ¢ | 









‘ « he pretations are wa ead ire =. 
role sung by Bonci), full of rage, threw the gold at her ° : M . : A M " 
. . ' : was TOLOW ig \ y tw rv ent 1 \ | j \ 
feet, the auditors beheld a most re tic exhibitio f act ? ' X 
ing. Real sorrow was depicted in the fac { Violetta at , eg aa . . 
?, ' } j , , kowsky; serenade by Pierne; | cato for string or tra . : 
her lover’s insult, and a e sobbed, “Alfred Alfredo, ; t, Mrs. ; , ; 
2) rm ind walt Blue IL) Le Str 1» ‘ 
di questo cuore, it became ear t that ere t last ; , ! Vv . ‘ M . 
yard F. O rd w t elections being \\ 
was an American born sin \ ! temperament [r MI ; 
! he P t Duty { i 
the nal act she aroused mor tor ‘ i \ " . 
r | ‘ re r 
irose to real height i ger 1 hing n : 
y (ys | | 
f the greatest who | eved g ‘ I ‘ 
meu of ti Addi 1 p ite evoke the iin 
, ' . mprehensive mannet : 
lelight of the peop'e in t t rned for Madame ! ¥ \\ , 


le Pasquali the sincere congratulati f r colle 





‘ ‘ ‘ i i 
chind the scenes. Bon ways sé rdial to young sing : 








ers, was most complimentary m expressing | ple re I e! 
, : aa : p Liederkt ( ‘ ‘ APPLETON NEWS. 
Out singing with an artist of Nad wv de tI qual gilt 
~ | ' \ 
\s THe Musicat Courter has stated prev sly, M nee 
de Pasquali is a native f Bostor ler fa y name . 
Cy 
James, and as her ancestors wer mg tl llust f 
I ] ) : 
New Enelan histor mitte t 
p. oo. } * 
hip in the B 1 t e | ‘ Arn ; ' 
et is 
in Re uti | ! N rk f . . 
’ D e R t f | () 
wagemen t the let | at Pas 
; : \ Bg be \\ 
iad won marked success the leading cit { kurope, . 
. : ‘ , ‘ rF St ‘ 
first of all, Milan, whet é ide her debut at tl da 
(of ‘ i? ‘ 
Verme Theater, singing the role of Marguerite in eight 
P < Sr | t ‘ rect . t ( 
performances of ‘‘laust Other cities in w h sl had ; . 
» ' 7S Resi P . Sheridan Gr " M Gs | vere \ 
genuine triumphs include Veni Bari, Pisa, Florence, Mo . 
a . vit} } ‘ ' sit r “ P } ‘ } — P ‘ ’ 
dena, Parma, Alessandria, Vicenza, Nice and Marseilles 
’ ‘yt ‘ . \ I I ndaer IK M ever I 
At the national! theater n tiavana, Cuba, and tn the City : 
. t ! é t ( t ( r t t i 
of Mexico, the \mericat re up pe ed betore m v att 
; a ' ' 3 - rex , , f " t ye J ay I I ‘ 
mense audienc< red me f t norabl ; 
: ‘ : — f the London ( F iM iar ompleting ed cy 
uccesses. Madame de Pasquali has been compelled t , , 
; tior Munich. Germar nd wastd wine e O 1 the | f the | 


decline several enticing rers i e of her engagement at 
I 


the Metropolitan Opera H She was invited by the ‘¢achers | as BSussmeier, Josep 


management of La | 1 Ven to sing the part ot . i 


Ophelia, with the celebrated itone, Cashman, as Har 























let, and also received ertures from South America me , ' Ms 
; ; e ( mpt ( ( ' | { i 
As a last duty to Madam« Pasquali and her countr —_, . 
: ’ ii i ‘ } ( ebr ] 
t must be tate that er ent musical education was ft I » | | ‘ 
, Vaile MclInt ntends mal neert 1 thr 
eived in New Yorl She w pupi t the Nationa ’ ‘ act . 
, Ka later im the SOT t | 
Conservatory 0 ! ‘ t d under © . . . 
Saenger. Mada P ali | remarkable repertory ! 
- , : . The M } Ww | necting | t ted t Wed 
including all of th loratura and lyric soprano part K iW 
- ‘ > | Mf. ‘ " ; ( ‘ ; . 
It was Signor Gatti-Ca 1 who engaged Madame ck iry 12 Becker ra Mi VV ! t vill 
} ’ ‘ ave chars of tl program, the ib t of w will be t it ! t ti g and Y 
Pasquali for her present engagemen _ =~ J ‘ ’ 
Opinions of the New York criti about Madame de Schubert's Influence as a Song Wr 1 Me 
heen prepared and will b ' on nA ‘ eM 
Pasquali’s debut at the Metropolitan are expre ed in the ’ prepa i will be ft hia Mack ' 
nt f ( the Bars Last 
following brief extract | an ns ren 
t} rising , ‘ of ’ role ! 

Madame de Pasquali is \ Y An © rising 3) g pia > na 

t whose operat iebut was Ita : ry cordially entioned A n Bacor Ww vraduate f the Kroeg ereF 
received by last night's at ‘ as re tt School of Musi Mr. B yr a number of a4 

5 4 . \ ( t v 

ose f the first act tit ' rt il and , iT ad Se I wnd . 7 nakir ‘ 

second act. Her voice . flex 5 his ’ : tall mien 1 
' f the larger cities next fa ; 

easant New York H j & terly ret ‘ P f low nat 

an ed Soveer 

Madame de Pasquali showe rself t nse f (one f the r t talented f the y nger re iat aa 
sweet and flexible soprar f eve ke quality . . f St. Louis is Nicholas W. Devereux Mr. Dev | ns 
timbre hich she used in the ma w tast N , ‘ 4 : 

Werte o * z reux, Ww but twenty-three years of age, was born in 
orid. bere ‘ } no ‘ Aonlet 
St. Lou and studied here under Ernest Kroeger, gradu . . we 
, : . D ! ler t f the Law 

She made an attractive picture the charact i acte ting trom his & ol with first honors Mr. Devereux i 
intelliger onceptior f the role a " tage ex isical director at the Christian Brothers’ College, Was! M , 

She discl a ee of agreeable x New York gton University Glee Club and Y M. ( A Glee Club 
Tribune ' ' 7.3 ' ; 
le is also organist at the Hebrew Temple, and at the 
‘ ¢ . : : resent time is rewriting the Jewish service for the Tempk Mendelssohn Program at Next Volpe Concert. 

ritics Seturday night t n ecia g that ¥ ett as ' , , ‘ ‘ 
hi est tek cial i en pate tn lad eee Mr. Devereux gives a recital early in March, and will make Ihe se | subscript ert of t Volpe S D 
of the capricious daughter of joy, immortalized by Verdi f tour next fall Orchestt st Carnes H lhursday ng. Ja 
“Camille.” Madame de Pasquali is a woman of commanding pres | a " be Men elebrat« j { 
ence with Irish gray eyes and asecs of wavy brow: air iH J : é wig oe - 
leathbed scene, with B ing Alfr ked tremer The Union Mu al Ciub, which now in its fourteenth cormyr ef 100 t ‘ . There w be tw 
leathbec . wit ; st g io p reme 
applause on Saturday. Six times she was: reca before the eason, is meeting with decide Icce with its musi Frieda Langendorff eZZ pr and rt Sp y 
sin.—New York ecitals. At’the sex recital, which was given December vi t. A feat f the prog will be the 

1g08, Rosa Balmer-Smith-Cale, pianist, | ed he Act I] of the Lot for 101 ‘ 
pr i I 

PT is rich id t ar ‘ ’ ‘ 

Her voice _ . “a wn compositior Olive ks-W ' ng ' Arnold \ ‘ g y aged by ' 
good judgment ar “ yy _ ' | Car \ f T) . t ‘ ' and f ‘ ‘ p 
were most attractive, and ex ° e of few dr °, . ’ . ” - ; . 
matic possibilities which the role affords The impression left was wh mar cript group, at mT f the other artist ing ot a series Ot five concert cing arranged ior ext year 
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ur Ochm, musical director, is a musician of experienc: 
nd reputation, 21 sisted by A. Kate Dosh, for 
at Hloward R. Thatcher, for stringed imstruments and 
theory; A. Lec Jone for voice ramming and choral prac 
ti 1 R. L. Myer assistant piano instructor. The 
technical training nducted along well established line 
nd the cout period of four nd ap 
cital pp d y t } ! re } tl 
d befor duat 
| an A J 
HE ( t t FM \ 1 { iver \ 
\ p I f tl irgest musi in th 
St | ri plete quipment, ime d 
$5,000 pl | 1 to tl s by he 
( \ ine A tion. Very comy ensive courses 
EY d more adva d students, and 
faculty tal pride in the f that graduates have 
t I dificult n i remunert positions 
1} ti i det f H. B. Brown, presi 
! 1 O. R. Kinsey, vi I ident 
| a J 
G ( t | pe I pays | r regard 
inst 1 11 in eory and mu 
i it nt i ilt organ and « 
t tr ee thony, M. O., and Harry Y 
\ e char f ( in tion; Ek. C. Thorn 
‘ pian ( rea 1 Charl Brady is in- 
t in vioh l tral work he mst 
the direct of EK. L. Bailey ed by 
Baal ! I h nt rol I t edu 
= @ a 
} SC TOK i 1 I ! any e€x 
f git Ill is 4 1 adeq 
n | i 1 f y Li i 
Mo W | i \ ( rch P; i 
i t hey a i te y Miss A 
M. MeD ld, Graham Smi Maybel Ij ind W 
\\ \\ \ W ! 4 vear iperit 
| t D \i I nd this ex 
p pl er it ot in oS 01 
rr FF 
Us ACA Y OF THE H FAMI t Alt I] 
disp tits pupils an exc music cur 
i the pup ided caretully ane 1 trom 
f idation of ‘ | wledge the n d 
tud | ya | Certifica f teach 
i 1\ pup ‘ t ly pie 
t t lemy ntitl to the im 
t paper is I il to tin Z nto the many 
Catholic inst n 1 Am i 
er PF 
t i} t SEN ARY (Otsego ( ty N y t ler 
I i kK J. G ray { M pru p phe mu 
] p tH t 1 { Ipe ot ( > Der k 
| nti ni t ( of Mr | \ 
| while 1 of the gest in the St i 
n ey it prey pupils not only for 
! t phor \ In was founded 
) isi 1 I read ible ¢ rd 
( iat t institut 
rere 
PERSONAL MENTION 
Cu E. P lirector of music, of Augusta, Ga., 
pil of John Weigand and Edward M. Schouert. He 


mony under Ik. H 





ubsequently under Theodore Hoch, afterward tak 
i» the study of orchestration, instrumentation and har 
Marseilles, France. He has 
pupils in brass wind instruments. He 
Quartet, 


Porter, of 


bout thirty founded 


Orpheus which is popular in Georgia, 


Rene 


LAURENCE C Bot TON, piano teacher, of Dallas, Tex . he 


n his professional work under Wilbur MacDonald in 
jiano and Herbert James Wrightson in theory and com 
sition. He reports an average of about twenty-five pu 


nls a week, and these keep Mr. Bolton fully occupied, 
leaving him little time for public work, with the excep 
tion of occasional accompanying engagemerts. He is the 
uthor of a number of charming compositions which have 
tained popularity lis songs “The Lark at Eve” and 

Iwas Love” are his best known works. 

| en 

LLewLYN Renwick, the head of the organ and theory 
department at the Detroit Conservatory of Music, the Ann 
Arbor School of Music, and organist at the Jefferson Pres 
hyterian Church in Detroit, graduated from Ann Arbor in 
i895, studying piano under Alberto Jonas in Berlin and 


(Paris). He 
ind Guilmant and 


Wager Swayne studied organ under Widor 


composition under Widor and Dubois. 


Mr. Renwick has had seventeen years’ experience as a 
church organist, three years of which was at the American 
urch in Paris. He has appeared with the Theodore 
mas Orchestra and the Boston Festival Orchestra, and 
was official organist at the World's Fair in St. Louis. 
nz RF 
]. Louis SHENK, musical director of the Troy Choral 


Society, conducted at a very successful concert recently 
Fanning’s “Moonlight” was splendidly sung, and was fol 
le d by Gaul’s cantata, “Ruth.” Zella Eichoff (contralto) 
took t part of Naomi; Mrs. Harry Gabriel, Orpah; 
Florence Martin (soprano), Ruth; Mark Thurlow (bass), 
| M Lichoff, who is but eighteen years old, pos 
é a rich contralto voice of unusual power and range, 


Mrs. 


Gabriel was 


Miss Martin 


with excellent control 





she uses 


ird only in one trio with Ruth and Naomi 
nd Mr. Thurlow both gave satisfaction in their parts, and 
he chorus work was thoroughly satisfactory 


Ree 


, concert pianist, of Portland, Ore., was born 


Copenhagen, Denmark, and studied music with his un 
\ugust Enna, a composer, also with Louis Zwicky and 
Emil Hartman. He came to America in 1897 and gave 
rous piano recitals. Mr. Enna was head of a con- 


rvatory of music in Des Moines, Ia., for nine years. 





Since his removal to the Pacific Coast, he has given many 
piano recitals and appeared at a number of concerts. He 
conductor-in-chief of the Astoria Philharmonic Society, 
ind conducts Scandinavian song recitals He has a class 
ibout sixty-five pupils, and is rapidly building up a 
reputation in his new home, 
ere 
Geace E. Kemp, of Portland, Ore., is a teacher of piano 
d pipe organ. She has been organist of the White 
lemple (First Baptist Church) for over five years. She 
i class of from thirty to thirty-five pupils and enjoys 
ind successful professional career, with her public 
work as organist, accompanist and teaching 
Ree 
Bart. Wier , of Eccleston, Md., is one of the best known 
ellists in the State He is a son of the Dutch pianist, 
Carll Wirtz, of the Royal Conservatory in the Hague, and 
lied under Fritz Giese and Anton Bouman, of the Ber 








LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera to., Italian 


Grand Opera 
Opera Co., Grand Opera, 
National Grand Opera Co.; 
AIMEE DELANOIX, Coloratura So 


Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 

Paris; CLAR ka M. HAMMER, Coloratura 
MARIE LOUISE GEHLE, 
ano; FRANCES 





s« rano, 
Contralto; 


HYDE. Mezzo Soprano; MINNIE MINCK, ances JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
rian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 


_ Studio, — 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Be ny contralto, formerly of 
the Conried Grand Opera c o.; Mme. Marie Rappold, soprano, 
Metropolitan Opera Co. Mme. Bernice de Pasquall, so- 
; Allen C. Hinckley, basso, 








prone Metropolitan Opere Co. 
letropolitan Opera Co. I ton Rains, basso, oyms Opera 
} . lresd Germany; M ce. Sara Anderson, soprano, Grand 
era. Australia and Germany; Kathleen Howard, contralto, Frank 
Oo ee : ime. Carolyn Orman, soprano, Grand 
n, Germany; Irvin Myers, be itone, Grand Opera, 
" h Baern Grand Opers, Germany; Elizabeth 
tralto an-Estey, contralto; Marie Stoddart- 
\ t ochran, soprano; Elizabeth Blamere- 
r 5 A Laura ¢ bs, soprano: Grace Longley, soprano; 
M ed Potte contra Katherine Hanford, contralto; John 
y g, ten George Murphy, tenor; Alfred B. Dickson, tenor; 
Walden Laskey baritone; Edwin Evans, baritone; Henri G. Scott, 

baam 

Telephone 966¢ Plara. Studio: 61 East 64th Street, New York 





AUGUSTA 


STEINWAY 
PIANO 
USED 








PERSONAL ADDRESS: 81 \ 
CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 








COTILOW 


81 WEST 1034 STREET, NEV 


_DDY- 





Under the Exclusive 
Management of 


HAENSEL & JONES 


1 East 42d Street 
New York City 
NEW YORK CITY 


CONCERT ORGANIST 


PUPILS RECEIVED 


Management: HAENSEL & JONES 
1 East 42d Street, New York 











M=n>z 


ZIMiM 


RMA 


SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 














George Henschel 


Repertoire Building and Coaching 
Mid-Winter Season: January, February and March, 1909 


STUDIOS 
834 CARNEGIE HALL 


ole YORK 
Telephone: 6945 Columbus 


William Nelson Burritt 


VOICE SPECIALIST 
Season 1978-1909 Now Open 





Mme. LANGENDOR 


Mezzo Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Broadwiy and 26th St., New York 


oe 
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Cranberry Piano School 7 fucusTa | iF Lows 
a UCKERMANN ©. 











SYSTEM re ceissie mallGeevene CONCERT BARITONE 
ae PIANIST Can be engaged for 
Season, 1908-09, England and Germany Oratorios, Concerts 











American Season, 1909-1910 “Be ' 
WI | \{ Address J. E. FRANCKE, 1402 Broadway, New York Song-Recitals 
Papile prepared for professional careers in all branches of 
singing.—from the rudiments of tone-placing to repertoire 
LILLIAN N r W K 4 K 6503 Carnegie sonia. cemen veon Tol.. 2840 Col 


American Tour | | SHERWOOD MANHATTAN CONSERVATORY 





1908.09 
VOICE CULTURE, ITALIAN METHOD : 
MANAGEMENT: Special attention given to tone production A SCHOOL OF RAPID PROGRESS 
LOUDON CHARLTON STUDIO 
CARNEGIE HALL 163 West 49th Street “’ “Swarr VOICE GULTURE, PIANO, VIOLIN 
NEW YORK CITY PIANOS PURNISHED FOR PRACTICE 





TERMS AND BOOKLET ON APPLICATION 
ee amuim riawo || |heodere Hoban’. lanes epi eee omanle 


909 West End Ave., Bet. 104th & 106th Sts peta Station 103rd St 
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R. E. JOHNSTON, Manager ALFREDO OSWALD EUROPEAN MANAGERS I 
St. James Building aiuatiieeses N. VERT, 6 Cork Street, London, N. W. Ss 
Broadway and 26th Street, New York City J. DE LA TOUR, 4 Rue Tronchet, Paris, France _ 











44 





TONE, DRE 


to bjects discussed in this 
| ddr ed to “Sartoria,” care of 
{ t } 
t iftie g 
din the limelight and mea 
{ ritical audience 
i for any artist to please every 
lifering minds to be found 
ople than there are in that which makes up 
il audience Each one in it has come for 
f k for technic, another for tem 
( ! ( ution, and so on each ha hi 
bl inl each from | own special view 
it i | nt. Naturally, there must re 
et f opinions, but there is, how 
{ by which the members of an au 
ied in common—the singing may be 
playi icking in merit, but a pleasing 
i) rr the day 
! wi in innate ense of the eternal 
to be naturally tactful and poised—and an 


rods may be fo founda 


a firm 


build a career A smile, a gesture ex 
mand, and the audience forgets the 
n or tl man, and saves their efforts 
t 1 been di appointing, or em 
f ias been worthy 
oman in the Middle West, sud 
vn resource yave a recital to ex 
if f entering the professional lists 
ly anything, to be said in favor of 
va in ctly placed, and her tones were 
r resonant—her best friends and sincere 


but she 
yowned for the occa 
that 


id have formed no other opinion 
rfectly 


Ww > pe 
! 


manner was so charming she 


wa 


thrill 
preceding 


pped t von the stage a little of 
audience, 
note ind a 
ind the 


manner 


momentary 


iudience bundled 
1! 


and smile al 








1 fri v in the episode new possibiliti 
t! vas little chance for the aspirant 
| nsic field, but instinctively saw that the 
) ew art, the training up of artisti 
ta { ce m young vocalist A fter 
ration yestion was accepted, a plan 
] nd already the venture 1s prov 
i ] recess but of telling and appre 
wl yr her 
(y NKECENT ( NCFRTS 
" how ne of Janet Spencer’ 
Ty 3 blue chiffon, made over a Princesse 
: t] ime shad The chiffon hangs 
der dre ind drawn away at 
t! front, disclosing t] satin beneath in 
hand embroidered in a fleur de lis pat 
had f blue, with the flower centers 
tle tuft f < There is also a fine 
pang! uthning the leeves and inter 
ver design | corsage has bertha 
ft mbroidery, and there is a sash 
g from t orsage, finisHed with long 
intermixed with gold Chis gown, which 
Spen f rite und in which she looks 
was purchased expressly to go. with a neck 
picked up in London, The necklace, which 
i he cut well worth this consideration 
Of turquotses set in flower forms, linked to 
1 ( g Miss Spencer, who is among 
thi ison, shows always the 
\ the selection { her Low ths 
© i} c\% wm? 
iple of the desirable fitness of things just re 
( tham’s dress of white net and pink 


THE MUSICAL COURIER 


wore at her Christmas week recital, at 
It was perfectly suited to Miss Cheat 
to the interpreter of children’s 


the It was Empire, the 


she 
itself 


which 
suggests 
Miss 


and 


satin 
once 
Cheatham, 

to 


ham as 


stories, and place 


songs 


kirt hanging slightly full from the waist, and both it and 
the bodice were decorated with conventional scrolls of 
satin cord. A tunic was suggested by little frillings of pink 
satin ribbon put on in rounded points A sash girdle was 
particularly artistic Encircling the waist, it was knotted 
at the left back, from which fell long ends 

One of the gowns worn at an afternoon recital—a trans 
rormation gown was something of a novelty in its way 
it was of old blue silk voile with a draped tunic caught 
high at one side and siashed the other The bodice was 
cut in one width with it draped from the shoulders around 








ee 


_ 
ONE OF TANET SPENCER’S VERY CHARMING RECITAI 
GOWNS 
to the left side, in line with the tunic drapery. It was en 
tirely outlined with some very handsome embroidery in 
shades of blue picked out with dull green and red gold 
There was a charming little tucker and sleeves of Princesse 

lace 
Tre Dresstnc TABLE 
There are two requisites that the woman of refinement 
demands in her perfumes—that they resemble the odor of 





the flower which they are supposed to represent and that 
their fragrance be of the greatest delicacy According to 
the importers, the sale of foreign perfumes is increasing in 
the United States. Only the very best grades should ever 
he considered Two new ones that are fascinating are 
Seducta” and “Kiou-Li,” whose flower ancestorship, how 
ever, it would be difficult to trace. “Mikado Bouquet, 


while not new, is perhaps the most popular of all the Ori- 


P 


SS AND MUSIC 


ental scents. Until recently it has been procurable only in 
bettles in smaller cases 


boxes 


ounce bottles at $2.50, but smaller 


are to be had now for $1. The may be used as 
jewel cases. 

One 
ireshly picked violets, and there is a soap that is already a 
“sans odeur,” and has a 
from the 


in the mak 


of the new rice powders has exactly the odor of 
It is advertised as being 
that 
smel!] of the vegetable materials that are 


favorite 


curious aromatic property comes natural! 
used 
which are unperfumed but redolent with a natural 
The soap is neutral and free from alkali. 


Chere is a new comb which is a sort of triple arrange 


ing, 
freshness. 


since in the single conveniently shaped handle ther 
They are 


ment, 
are three combs of different degrees of fineness 

bar of nickle, 
affair gives of the effect 
brush. It is claimed that it clears the thickest hair of tan 
gles in a very short space of time and fluffs the hair finely 
The 


for 


bound together at the end with a and the 


whole something of a narrow 


individual combs can easily be taken from the hand 


cleaning, and new ones are to be had in case of 


breakage 
A very delightful cream that has found equal popularity 


umong men and women is one whose chief characteristic 


is in the well nigh immediate results that follow its use 


When it ts face it vanishes entirely 


ind leaves the skin smooth 


applied to the upon 


being rubbed with the finger tips, 
and glowing 


In New York SuHors 


\mong the new spring materials that have already made 
their appearance are some new crepes with floral borders, in 
which the centers of the flowers are designated by an open 
work mesh. The fabric is heavier than that of the ordinary 
crepe even of the best quality, and the colors are soft and 
shadowlike, and unaggressive that the material is an 


SO 


ideal substitute for the satin cloths that are so much worn 
this winter. At 75 cents a yard there are some Swiss mus- 
lins in beautiful embroidered patterns in which the figure 
is carried into a border design. Frocks of these Swisses 
will be much in order from now on 

At two or three of the shops there are reductions in 
laces that are nothing less than marvelous. Princesse, 
Venetian, Valenciennes, Brussels and even old point are 
to be had almost for ore’s own price 


Delightful little sachets in white, blue or pink satin, with 
are to be had at one of the up 
and these 


hand painted decorations, 


town shops. One never has too many sachets, 


are equally suitable for the traveling bag or for the lining 


of one’s gown. They are only 25 cents, too 
From France continue to come new girdles and sashes, 


novel ideas. One of the 
most striking ones is a garniture that is adjustable. The 
belt portion of chiffon silk or other material is so that it 
fits the figure snugly. From this depend long ends of the 
same material, finished with silk fringe and attached to the 
girdle with a large square buckle of velvet. 

An that will be of particular interest to musical 
people is a new piano lamp that is far removed from the 
may be raised or low 


every fresh lot being replete with 


object 


horror. It is adjustable, 
nd beyond its usefulness is tremendously ar 
tistic. It is the production of a Broadway Oriental shop 
between Eighteenth and Nineteenth streets. By the way, 
at this same Oriental shop there are myriads of alluring 
things for studio decoration. The day is long passed when 
a studio cluttered with bric-abrac was a delight, but here 
a few of that sort of may be obtained that are 
really decorative and which lend the sort of atmosphere 
to a room that is quite desirable 


ancient 


ered at will, a 


obj ects 


A new comb assumed by a few women who are well 
known for the perfection of their personal decoration may 
be worn either coronet fashion or at the top of a low knot 
With a foundation of pinchheck beautifully designed in 
it is decorated with a number of 


stones 


leaf and flower motifs, 


imitation, or, in cases, with semi precious 
Phe prongs of the comb are of metal, and it sells at from 
$x< up. It lends a touch of individuality to any coiffure 

\n ingenious device is a combination ash tray and match 


holder that comes in silver and gun metal, also key chains 


some 























in place of the usual key ring, and a holder for scarf pins 

rhis latter consists of hocks on a silver bar holding up a 

number of little rings, through which the pins are thrust 
FLOWERS 

fo judge by the flowers that some of the musicales and 


} 


concerts of the smarter sort have brought forth this win 


the old 


revival 


ter, fashioned somewhat 


ua 


nosegay 1S experiencing 


n that many bouquets are modeled after the 


styles of the days of our grandmothers. So it is again 


quite the thing to have one conspicuous blossom im the 
center, encircled by three or four widening rows and fin 
ished with a lace paper frill his arrangement, which 
reminds one of the days of samplers and crinolines, ts 
really taking the place of the regal long stemmed Amer 





ican beauty roses, and looks deliciously quaint in conjunc 
tion with the directoire gown 
nner 


floral decorations of all 
their 


Elaborate sorts have been con 


spicuous by absence at most of the private musical 


affairs of late A few clusters of roses to fill the awk 
ward places is all that one notices, and more than onc 
singer, accustomed against her will to being half smoth 


ered and choked in a heavily flower laden atmosphere m 


iced in no uncertain tones her 


some of the studios, has y 
thanks for the change 


RR ese 


Artificial flowers are running the natural ones a close 
second, and while they are hardly less expensive in the 
first place they possess the distinct advantage of being 


capable of several times us¢ There are violets, English 


Russian and the modest little field flowers, done up in 
paper cases or tied with ribbon, just like the real thing, 
and there are costly looking rchids and lilies of the valley 


Chen, also, there are boutonnieres of one’s favorite flower, 


all looking as natural as life and many bearing the scent 
f their natural sisters 
MEN 


simplicity that 


HINTs FOR 
The 


woman's 


characterizes 
with 


linen col 


tendency toward 


noticeable in men’s 


that it 


fashions is also wear, 


perhaps the single is said that 


lars with colored stitching 
Ye Ss 
1 


A recently invented device for holding the edges of col 


exception 


“may be worn” for afternoon 


dress but will they be? 


| seems to be about to become indis 
hold 


a variety of 


irs together quite 


pnsible It is adjustable to the edges as closely as 


desired and comes in metals 


\ current magazine suggestions that ap 


They 
they can 


contains some 


concert artists, as well as to 


make a 


ply to 
That 
mar him 


any one are 


clothes don’t man, but certainly 


That it may cost three cents a day for a man to wear a 
wonuld cost 


the 


clean collar, but nobody knows how much it 


to eradicate the impression you have made on minds 
f those who have seen you 
attracted to 


look well, except to feel sorry for it 


That no one is ever anything that doesn’t 


Queries 
Sill, ‘Mostresl.—Do af the cold ams cause down to appe 
m the face or is it the fault of my selections of brands so far? 
Can you give me the address of e reliable ake t tonet articies 
New York whose creams beliewe to be what med ft 
them? 


Many creams are to be 
kind 


liable maker 


had that growth of 


I have sent you by mail the address of a re 


cause no 


iny 


M. R. A., Dunkirk I enclose an addressed envelope nd ask if 
you will kindly give me the address of a French dresamak n New 
York who you would recommend to make me a gown for my ymir 


neert debut? 


Information concerning two or three dressmakers will 


be sent you at ence. 

Arthur S., Oneonta, N.Y I am thinking of 
New York and would like to be in a building where a number of 
musicians are gathered together Will you 


envelope where I could get 


opening a studio ir 


give me some address« 


in enclosed terms, etc? 


I have sent you several addresses of studio buildings 
und by communicating with the agents you can doubtless 
advertisements 


obtain the information you desire. See alse 


in THe Musicat Courrer 
Martha, Ohio Is it absolutely necessary to have a forcign reputa 
tion to be successful at the New York opera hows 


Che question is a pretty large one for this column, but 
said that it is that the 


seems to prefer artists with a foreign reputation 


it may be tru American public 


A go od 





voice, however, is the main thing, coupled with a knowl 
edge of how to use it 
A. B. C.—I have been invited to sing at two musicals on 
evening next week Would it be out of place if I kept my furs 
© the Grnt on s IT am told at they are ry b ' g to me 
By all means remove your furs. F would suggest 
thas 


expected a cold reception 


Florence Austin's Western Tour. 





Florence Austin, the violinist. left last week for an ex 
tended concert tour through the Middle West. playing in 
St. Paul, Minneapolis, in the Dakotas, and with a proba 


Paci 


pleasure is i 


Inlity of going to the Coast before her return. Gen 


uine musical store for those who hear her 


for ripening experience has given her that certain some 
thing which holds an 
wide reputation. 


audience, so that she is gaining a 


THE MUSICAL COURIER 


THE GENTEEL CRITIC. 


Several weeks ago the Sunday Sun had an artick 
about Marie de Macchi, the Italian dramatic soprano 
stating that when she was singing at the Metropolitan 
some years ago, she was under Grau’s management, and 


tenor 


Mart 


that she came here through the influence of “a 


A correction was sent to the Sun by relatives of 


le Macchi, showing that she sang here with Conried 


the Opera House was obliged to have a1 


soprano, and that in the list of availables Conrired tound 
the name of Marie de Macchi. He thereupon wrote to 
Caruso and Vignas, at Paris, and they cabled k ad 

vising Conried to take de Macchi as the best one mn the 
list. She was, therefore, recommended, not by a tenor 
inf the sense in which the Sun meant it, but by Carus 

and by the conductor, Vignas, after already having been 
placed, through her position and standing, on the avail 
able list. She did not sing under Grau. Whatever caused 
the Sun critic to exhibit venom in this treatment of a 
woman, who stands high in the operatic field in Italy 
who has done good service in Germany \ustr ind 
Russia for years now, and who is known as ladv—t 

what manner she may have ffended this « must 
be left to the imagi n of the reader f the New 





York 


to them 


papers, who have this kind of literature delivered 


It would seem that this artist she 


left alone, if nothing else could have been done with 
her, but to use an opportunity to say mething about 
het which was not truce was not to be lost sight of by 
the Sun man. The Sun never replied. Had t S 

plied, this article would not have be writter ise 
then some kind of comparatiy ustic \ | ve been 
dot her; that justice is now dor 


Spalding's Benefit Program. 





Albert Spalding venefit at Carnegie Hall for e lt 
earthquake sufferer attracting the attent t 
lovers as well as the charitably inclined rs at t (are 
New York he recital will take place t Carnegie | 
Saturday afternoon, Jantary 16, as an ‘ ' ne M 
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About Germaine Arnaud. 


JanpolsKi's Southern Tour Extended. 
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Salt Lake City. 





, Ni W ri Z es 
{ anol Cee etelt ; ¥e 
k, a fir tudio, West Fifty- , “ F ; 
piano) Terms reasonable. Ad rr ' asin 
MusicaL Courrer, 437 Fifth avenue, to Jo ke 
i i nt 
M ( ( . 
\ vi M Wetz 
LE—Two fine old violins. Call at the office of m I 

Musicat Courier by appointment, when the owner - 
xhil them W W of Mu 


cone 


AY 


THE MUSICAL COURIER 
















in April. The chorus, under their new director, made their first 
tr Laxe Crry, January 2, 1909 appearance at the State Teachers’ Convention Their work re- 
gg” hoa Perrine Busi ceived high praise. Mr. Stephens, the original conductor of this 
= a ee es weit’ singing organization, will devote his energies to the Tabernacle 
Suttle. “wh ic eo ee The Festival Chorus meet regularly every Sunday. Fred 
j : Graham, the manager, has moved the office of his Music Bureau to 
; es epee ees the chorus’ rooms, where he can look after their interests. The 
rer oi ot Mee * chorus is under the control of the Fred C. Graham Company, which 
1 sire corporation has been organized for the promoting of the Salt Lak 
i ter Of © . Cuma a Music Festival; Enid Edmunds is secretary, W. T. Nuttall is treas 
ss , gprs “ee ee “ irer and librarian and Irene Kelly and Virginia Smith are the 
. , ompanists The membership committee consist of Edna Evans, 
3 Gertrude Kelly, Irene Kelly, Virginia Smith, Fred C. Graham, J 
on ts eran ‘8S. Summerhays, J. W Squires and T. S. Ashworth he social 
I 3, with about committee consist of W. T. Nuttall, Hazel Barnes, Shirl Clawson 
nder the direction cf Ray Dorius, Teana Rasband, Don Young, Victor Christopherson, 
z r Christopt on, 
! Salt Lake 5 Tah Edna Morri Lorinda Poulton and May Alder 
































fro « inder tl \lfred H. Peabody, organist of St. Mark's Church, went to Ely, 
| lic = der t ” : 

Nicholas Amati € Mr. Wet s y Elgar, and “Hedge Rose of ust week to open a new organ in one of the churehes there 

I upot 1823 ! ke | al ¢ wnder t! ! th h it the New Colonial Theater is now made up of the 

Si ceria Minted ( — i | by ar ing music George Skelton and Edward Fitzpatrick, vio 

. O K k H I Lafa oO U. P. Fanning, viola; C. G. Berry, bassoon; A J. Kellersberger, 

; ! Bradf : bass; P. A, Lendizen, flute; Carl Sims, clarinet: F. H. Westov rT, 

M We La ( W pet; A. Besler, trombone; H. A. Deering, drums, with Squir 

\\ I Im ul Male Quartet sang Buck's “Le Rosemary Glosz, who is receiving such favorabk praise for her 

| | I by St I rt Salt Lake Come work it f Henry W. Savage's productions of the “‘Merry 

t t O R and ti juartet fr Widow »w playing through the East, is the daughter of Mr. and 

rt or church | | Str z , M I. C. Glosz, of this city Mrs. Glosz left this month to joi 
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CONCERTS and RECITALS—-VOICE CULTURE 
38 East 22d Street 
Telephone: 395 Gramercy 


TENOR 
New York | mn, and MAS. HALL,—Jolnt Recital — 


aly old Italian 7 ' 4 
ible, and cash ! b. Bradt ° . 
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+) MARIE OLK sotoist 


Pupil of Joachim, Berlia 
3642 LINDELL BLVD, ST. LOUIS, MO 


WILLIAM JOHN HALL 


“SONGS OF THE ORIENT’ 


sT.tours, MO. 





WALWAR 
VON 


DAMECK 


SOLO VIOLINIST 


THE DAMECK STRING QUARTET 
Residence and Studie 
1877 Lexington Avenue, Hew York 
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E 
Vv 
A 
2 Van Der eer 
} SINSHEIMER 
QUARTET 
| Bernard Sinshelmer - 1st Violin 
| | Michel Bernstein ---2¢ “ 
Jacob Altschuler - - - Viola 
| Modest Altschuler - - Cello 
; | For particulars addres 
| Manager: E. 4. CORYELL, 
1 GOW 75th $I. W.Y, Prone: sat 
Studio : 17 East 85th Street 


— HELEN GAUNTLETT 


D WILLIAMS 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 


j 


134 CARNEGIE WALL, NEWYORK 





MR. GEORGE EM. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Address: 
New York 


Por Terms, Dates, etc. 
i Madieon Avenue, 
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Address ; 834 Carnegie Hall, New York. 
Phone, 6945 Columbus, Personal Addrese: 204 W. 4th St 











ITALY. 
siovaun’ CASTELLANO 


Maestro di Canto 


MPOSTAZIONE, REPERTORIO, PERFEZIONAMEN 


VIA VINCENZO MONTI 49, MILANO 


wr AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Diztose Vocale. Repertorio 
MILANO 


Impostarione della Voce 


VITTORIO CARPI 


CAL TEACHER IN FOUR LANGUAGES. 
Florence, Via dei Conti 7, Po. ado 


‘ 
y 


Contralito Soloist, Sight Reading | 


CONTRALTO 
mesenenst ot MONEY WOLTSOEN 
131 East 17th Street 


HARRY 


LEVY 


Concert Violinist 
instruction 
JOACHIM METHOD 
124 Wickliffe St., Newark, #. J, 
2755 M-3 Newark 








’Phone, 


MME, ANITA 


HEINECK-LLOYD 


CONCERT, ORATORIO, SOPRANO 
VOCAL STUDIOS: 
1221 WN. Charles St., Baltimore, Md 





REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


s know the rarity 
oe whose tones are 
“sweet” from lowest G to A 
in altissimo, You knew bow 
much you desire a violin 
whose tone qu sare dis 
tinguished in power, 
sity, Drilliance, eve 
sympethy perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure piczicato tones, distinct 
arpeggios, distinct in shake 
ad witha! 
t bow 
planiasi 
mo to fortismme if sou 
here such a violin you ma) 
not be interested ; jf you have 
bot, you will be interes ed in 
a booklet—“An Arnie's 
Touch "—wbich 1 @ill gladly 
mai! you FREE, and wh 
contains opinions from 
world famous artists, who 
ese Reindant, VIOLINe 
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CONTRALTO 
wiatne th annanaor 
6 West 38th Street, New York 
Phone, 349 38th 
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PROCURE ENGAGEMENTS: 
USE THE 


AMERICAN MUSICAL DIRECTORY 


Which gives the ADDRESSES ot MUSICAL SOCIETIES, CLUBS, Etc. 


Price, $2.50 Delivered. 


439 Fifth Avenue—Telephone, 4202 38th—New York 





VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 : 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 
LOS ANGELES, CAL 


wy" DETHIER'S 


New ae Pensée printaniére «0 
for Organ \iendaion Solennelle .. 1.00 


J FISCHER & BRO., 7 and 11 Bible Howse, New York 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Building, ST. LOUIS, MO, 


THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
VIOLIN VIRTUOSO AND INSTRNCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, New York, ‘Phone, 2940 Columbus 
ito 6 ‘Tuesdays and Fridays 


MISS MARIE L. EVERETT 


TEACHER OF SINGING 
ue ome 18 Huntington Avenue, BOSTON 


; EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studio: 131 West 56th Street ‘Phone: 2503 Columbus 


Wa ter S. YOUNG 
CONSERVATORY OF 
MUSICAL ART 


ae. Claassen, Leopold Winkler, 
Otto a see 
ai4 Lenox Ave., New Yor 
905 Broadway, Brooklyn. 
Catalogues sent on application. 





MRs. 





Directors: 








SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
S West 38th Street, New York 
"Phone, 349 38th 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 


rooms. 


dents of all countries. Students received at 


Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 


Easter and Michaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely: 


Piano, 


all stringed and wind instruments, organ, solo singing and thorough training for the 


chamber music, orchestra, 


opera, 
literature and zxsthetics 


music, 


and sacred music, theory, composition, history of 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


OR. ROENTSCH 
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from a 





Violins seat te 1p 
Persons on trial, for compar 
tson with other new or famous 
old violins; if desired, gradual 
charge accounts opened. 





Reindah! Grand Model, $200.00 
REINDAHL VIOLINS 


Usmp axp ENDORSED BY 
Bernard Listemann Kocian 
Chas. Gregerowits Jan Kubelik KNUTE REINDAHL 








hmile Sauret 
Frits Kreisier 
Alexander Bull 
flugo Heermans 


Leonora Jackeon 
F. BR. Haberkora 
Axel Skovgaard 
8 Jacobdegha 

Art 


Atelier: 318 Athenacum Bid'g 
26 East Yen Seren Stree? 








ur Hartmang 


CHICAGO. HLLINGIS, USA. 





FOUNDED IN 1886 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 


FRANKLIN H. SARGENT, ' President. 
DANIEL FROHMAN JOHN DREW 
AUGUSTUS THUMAS BENJAMIN F. wage R 


8 y- training-school for the 
nected with Mr. Charles Frohman's Empire “theatres 


and compa 
AND INFORMATION, APPLY 


oles, 
FOR CATALOGUE 
TO THER SECRETARY, CARNEGIE HALL, 
NEW YORK 





THE OSCAR DURYEA SCHOOL 


200 West 72nd Street, NEW YORK. 


Tuition In ‘““DURYEA"™ 
AESTHETICS, DANCING 
AND DEPORTMENT. 


Three Separate Ball Room Suites 
For Dances, 


SEATING CAPACITY 125,°250 and 450 


FOR MUSICAL RECITALS 


MOST ATTRACTIVE ROOMS IN TOWN 









































THE MUSIC 


AL COURIER 











THE 


Paldwin 


“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmana. 


“A great Piano! It satisfies me completely.” —Pugno. 


“* A tone which blends so well with my voice.” —Sembrich. 





THE BALDWVIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





lt peerless tone 
chonms - “3 


| gees 


>. 


*fahid 
at Wayne,/nd. 





PIANOS 


Highest Type ot a-tistic instraments 






For the Pianist, the Singer, the Teseker, 
the Stadent, the Conservatory, the Ceneert 


IFactory at NORWALK, OHIO 


Rerasence: The Editor-in-Chief of Tas 
Musicat Covurizr 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
223 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas amd the Degree ef Doctor of Music. 
Drascrors: Cart Herm, Avevsr Fragmcee 
lestruction yd im all branches of music from) Special Departments for Beginners, Amateurs and 


fart en = highest perfection. Professionals. 

Thirty-eight the most known and experienced| Free advantages te students: Harmony lectures, 

or of casera. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 69th St., New York City 

Telephone: 2329 Columbus 

Facetry, Examinens ane Lacrwems 
Modest Altschuler Mary Fidelia Burt 
Kate S. Chittendes Adrienne Remenyi vee Ende 
William F. Sherman 
Geo. Coleman Gow Damiel Gr hd meow 
McCall Lanham ie J. 


Koean O. Sitvan, President. 


Albert Ross Parsons 

Harry Rowe Shelley 

Paul Savage 

Paul Ambrose 

H. Rawlins Baker 

Herwegh von Eade 
agd year begins Monday, September s8th, 1908. 

Send for Corenlers and Catalogues. KATE S. CHITTENDER, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmeann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in allimportant towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


HERMANN WOLFF || EONARDsian: 


The World’s Greatest Musical Bureas 
for “Ceneert Mittedungen,” 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelff, Bertin) ew mesic paper for artists 
Preprietor and Manager of the Philharmenic 


Concerts, Berlin; the new Subscription Cen- 
certs, Hamburg; the Bechstein Hall, Berlia. 

Representative of more than 400 artists, includ- 
ing d’Albert, Yeaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hickking, Carrefie 
and many other celebrities Also manager of the 


Berl bilharm Orch 4d of Arth 
Nikiseh. scuaiocap ysis ” Piano and Composition 
HETTNERSTA, 4, 111 


A LINDWORTH-SCHARWENKA (PONSERVATORY 

















Principal Agency for Music Teachers DRESDEN 








Genthiner St. 11, Berlin W., Germany 


Education from the commencement to the highest degree in all branches of music. 


Teg coe 

PROFESSOR XAVER SCHWARENKA, and Be al Chamber Virtuoso, Member and 
Senator of the ~ er Academy of Art PROFE SOR PHIL ok SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT SoprieciH 

CHIEF INSTRUCTORS—Piano—Xaver Scuanwanca, Pa etait M. Maves-Manme, Arn- 
tow Fosastera, Ricmaasp Buameister and others 

Violin—Professor Fioian Zay ic, Issey Bamwas, J. M. vaw Veew, Mastanwe Scuanwawka- 
Srreesow, etc. 

Singing—Awtow Sisteamans, Mantz Brawa-Pereas, Anns Woettwes, Leowtis: pe Amma. 
G. Faiepatce and others 

Compostion—Puitirr Scuaawerxa, R. Rostrscuex, H. Heamaww and others. 

Cello—Jacgues vam Liza, Exsa Rusccea and others. 

Orgon—Faant Gaunicke. 

Muse Scvence—Ortto Lesswanm, Da. W. Kiserero, Da. Huco Letcurewra:rr (in English), 
De Fratav, Professor W. Brana, De Jaues Strom. 

Dramane Instrecthon—Osceascisseve M. Moara 








BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, 8. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Ber lin-Charilottenburg, 8-9, Kantstr. 


CONSERVATORY Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all er- 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION Alexander von Ficlitz, P. Geyer, Wilhele 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner. PLANO 

Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinse- 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Frause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Seuvea, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof. Selme 
Nicklass Kempner, Nicolaus Rothmuech!l (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultge, 
Sergei Kiibansky, Wladyalaw Seidemann, Alfred Michel OPERATIC CLASS—N. Re - wy 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Griinberg, Theodore Sp = 
& H ARP— Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director 0 Fi 
Erich Hollaender, Eugen Sandow, &c 

Prospectures may be obtained through the Conservatory and the Virgil School Pupils receiwed @ 


any time. Consultation hours from 11 & m. to 1 p. m. 


ROYAL CONSERVATORY OF MUSIC AND THEATRI 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from ~ yO te Gaish. Fall courses of single branches Principal 
admission times be April and September. Admission granted also at other times 


Prospectus end List of Teechere trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 











NEW YORK 














THE MUS 


CAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Metal Foundries and Lumber Yards at Astoria, 


FINISHING FACTORY : 


Piano Case and Action Factories, 
Long Island City, opposite 120th Street, New York City. 








eso X Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® ® 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














PIANOS 





MBALE™ 


CHICAGO, ILL., U. S. A. 





W729 PD KNABE. 8 Tero}, 
BALTIMORE. NEW YORK ‘WASHINGTON’ 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 





It is built to witht the most 
cultivated tastes 








The advantage of such a piano 
appeals at once to the discrimi- 
nating weened of the ee 
artists ; : : Sy 


SOHMER & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 














[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenberg Press, 214-218 William Street and 13-20 Rose Street, New Pork. 
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